Pyx canat — keneuekke mypac! Pyx CaHaT — Hacaeame ans byayuiero! Ruh-Sanat — Heritage for the Fiiture!
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PECTUBAAD XXKEBHYHAOB

O gpecmusane / About the Fecstival

« Pyx CAHAT» (1)eCTI/IBC|I\bI

AYVHOHYH 6y/\yH,—6pr|yHc1H KEATeH CAATTYY MOACGHUATTbIH, MY3bIKAAbIK WUCKYCCTBOHYH ©KYAASPYH, YCTAAGPAbI, uebepaepan, VAVIMIO3A0PAY
bupunkTVpreH YbIFAPMAUbIAbIKTbIH, 6oopAoLuyyHyH, 3PryyHYH, ©3 apa KbiI3MATTALUYYHYH XAHAYY MENKUHAUTW. KaTbillyy4YyAQpAbiH XKAAMbI
MOKCATbl — CAATTYY MOACGHUATTbIH 6ar MYPACbIH CAKTOO, ©HYKTYPYY, CAATTYY MY3bIKAAbIK UCKYCCTBOHYH HYKYPOAYYAYTyH 6y36cu7| KUNNHKN
MYYHAGQpPra eTtkepyn 6epyy XAHA AYIIHE XY3YHASTY MAAQHUIA ap TYpAYYAYKTY koapoo. Pectrsanb Kbiprbis PeCﬂy6Al/IKCICbIHbIH MuHuctpaep
Kabunerw, Kbipreis PeCI‘Iy6/\I/IKOCbIHbIH MaAQHUAT, MAAABIMAT XXAHA XAWTAP CAACATbI MUHUCTpAUTKM, Kbiprbi3 PeCI‘Iy6AI/IKC1CbIHbIH YAyTTYK
NAMMAEP aKAAeMUACbIHbIH CAATTYY MAAQHUSAT XAHA WCKYCCTBO WAUMUA-U3UAAOS 6op6opy, Typk MapaHuaTbl XaHa mypackl poHay, Kbiprbis
YayTTyk «MaHac» Teatpsl, «KbIprbisablH CAATTYY My3bikaChl» GOHAY TApabbIHAH YIOLUTYPYATQH.

The Ruh-Sanat Festival

is a living space of creativity, dialogue, inspiration, and interaction that brings together professionals, masters, researchers, and
enthusiasts of traditional culture from around the world. The common goal of the participants is to preserve and develop the rich heritage
of traditional culture, to pass on authentic musical art to new generations, and to support cultural diversity in the world. The festival is
organized by the Cabinet of Ministers of the Kyrgyz Republic, the Ministry of Culture, Information and Youth Policy of the Kyrgyz
Republic, the Research Center for Traditional Culture and Art of the National Academy of Sciences of the Kyrgyz Republic, the Turkic
Culture and Heritage Foundation, the Kyrgyz National “Manas” Theater and the "Kyrgyz Traditional Music" Foundation.

®ectusane «Pyx Canar»

5TO XMBOE TMPOCTPAHCTBO TBOPYECTBA, AWAAONd, BAOXHOBEHUS U B3AUMOAEWCTBUSA, ObbeAMHsAIOWEee NPOPEeCCMOHAAOB, MACTEPOB,
MCCAEAOBATEAEN U SHTY3MACTOB TPAAULMOHHOM KYABTYpbl co Bcero mupa. Obuias LeAb yHaCTHWKOB — COXpAHeEHWe v paseuTve boratoro
HOCAGAUA TPAAVLMOHHOM KYABTYPbl, MEPeAaYd AYTEHTUYHOTO MY3bIKOABHOIO WCKYCCTBA HOBbIM MOKOAEGHUAM U MOAAEPXKKA KYAbTYPHOTO
mMHoroobpasus B mupe. Pectusans opranusosar KabuHetom Munnctpos Kbipreisckoit Pecniybankn, MunmnctepcTtBom KyAbTypbl, MHGOpMAL My
n  monopexHon noanTukn Keipreisckoir  Pecnybankun, HayuHO-MCCA€AOBATEABCKUM  LEHTPOM  TPAAMLMOHHOW KYABTYPbl U WCKYCCTBA
HauunonanbHoii akaaemuun Hayk Keiprbisckoit Pecnybankiu, DoHAOM TIOPKCKOTO HacAeAns v KyAbTYpbl, Kbiprbi3ckiM HOLVIOHAABHBIM TeaTpom
«MaHac» n PoHpom «Kbipreisckas TPAAMLMOHHAS MY3bIKA».
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KACbIMAAWEB
AADBIANBEK AAELLOBHAY

KP MunucTtpaep KabunHeTnHuH Teparace!

Ypmattyy AyiiHeayk "Pyx CaHat" ¢pecTuBanbiHbIH KaTbILWYYyUYyAapbi, MEMAHAGPDI!

Curizpepan 6aiibipKbl KbIprbi3 Xepu, TAbMATTbIH KOo3AYTy TeryareH blcbik-KeaayH xaarvHae eTyn xaTkaH
"Pyx Canat" AyMHOAYK CAATTYY MAACHUAT XXAHA MY3bIKA $ECTUBAABIHBIH QUbIAbILLIbI MEHEH YblH XXYPOKTOH
KyTTyKTanMm!

EYA dectnBanb — KprFbI3CTGH Y4YH raHa smec, AYI?IHGAYK MCIAC]HI/IIZ KOOMLIYAYK Y4YH AAQrbl MAAHUAYY
CAATAHAT. AHTKeHI/I, aA 3THOCTOPAYH CCIATTyy MAAAQHUATbIH >XKAHA My3bIKC1AbIK I/ICKYCCTBOCYH CAKTOO,
GPKYHAGTYY, )KCII7IbI/\Tyy MCIKCCITTGPbIH K93A6|7IT.

PyxaHuii poeeneTTepay YAYTTYK BUPUMAVNKTMH XAHA 3A APAABIK AOCTYKTYH HErn3m KaTapsl bekemaee,
MOAGHUI KON TYPAYYAYKTY AQHA30A00 BU3ANH OAKOHYH MAMAEKETTUK CASICATHIHBIH OPTbIKYBIABIKTYY
6arbiTTapbiHbIH Grpn 6oAyn scenTeneT.

cDeCTI/IBCl/\AbIH AAKArblHAQ, CCI/\TTyy My3bIKC]/\bIK VICKYCCTBOHy dAbIn )KYPYY‘-IY/\GPAYH IA CIPO/\bIK CblHATrDbI, I/I/\I/IMVII?I—TCOPI/IFI/\bIK Mace/\e/\epre GPHCI/\I'C]H A
ApAAbIK KOHFpeCC XKAHA MCIAGHI/II7I TCI)KPbII?I6GAC]pAbIH XKApPpMAHKeECH 6OI\FOH MOPKeT—GHHTHGCbI ©TYN XXATKAHADITbl 63re4e KY6OHAbIPC]T. EYA mi-4apaaap
NAUM MEHEH GHGPAY, TeOpI/Iﬂ MEHEH I'IpCIKTI/IKCIHbI C|I7IKC|AbILLITbIPbII'I, AYIZHGAYK MOAQHNATTbIH KEHYUNH 6C|I7Ib|Tyerl G6GAF6 TY39T AEreH I/ILIJeHI/I‘-ITe6I/I3.

AaAAMAQLLYY 30MOHBIHAG, MATEPUAAABIK IMEC MYPACTAPABI CAKTOO, CAATTYY MY3bIKAAbIK UCKYCCTBOHY COHOPUNTELITUPYY, APXUB, STHOCTOPAYH PYXAHWI
MYPUCbIH XAMBIATYYra APHOATAH MACEAeAepAN TaAaKyyaooro apHaaraH Koxrpeccke Caattyy Mysbika sxaHa Buin Ia apansik Kenewnnnn (ICTMD) myuenepy
xaHa npesupeHTn Tan Cyn BeHr aiibiM 6awiTaraH okymMyLTyyAQpAbIH KeAULIN, GecTUBAAAbIH BU3AVH 6AKeby3ae ane amec, Bopbopayk Asnsaaarbl MaaHUAYy
VLL-4apa SKEHAWUTUH BeArvaen oATypar.

decTuBanpbiH eHekTeLy 60AroH Typk MaAaHUSTHI kaHa Mypackl oHay meHeH bupre, ICESCOHyH, MULLAVHuH (1ICAS), TYPKCOVIAyH KaTbILYyYyCy
DecTUBAAABIH SA APAAbIK AEHTI3AVH APTThIPYYAC XAHA ©AKEOY3AYH MAACHWI AVMIAOMATUAACTbI UMUAXKWH bekemaen, Kbiprbi3cTaHAbI FAOBAAABIK MAAQHWIA
AVAAOTAYH MAAHUAYY 60pbopy KaTapbl TAGHBITYYra XapAam bepeT aereH onpobys.

CaATTyy My3bIKAABIK MCKYCCTBOHY QAbIM XYPYYUY MY3bIKAGHTTAP, N3NAASEUY-OKYMYLUTYYAQpP, MPOAIOCCEPAEP, DA APAAbIK PECTUBAAAAPADI YIOLLITYPYYUy
XeTeKUMAepU KaTbiLbin XaTkaH 50aeH awyyH eakeaeH 130aaH atwbik xeprebusre keareH KoHokTop Aaa-Tooro Kow keanHmspep!

AYIZHGAYK ”PYX CaHaTt" CGATTyy MAAQHUNAT >XXAHA My3bIKG q)eCTVIBC]AbI TbIHYTbIKTbIH, AOCTYKTYH XKAHA MC]ACIHI/II?I Kemn TYPAYYAYKTYH YblHbITbl MCII7IPCIMbI 6OACYH!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




KACbIMAAWEB
AADBIANBEK AAELLOBHAY

Mpeaceaatenbr Kabuneta Munucrpos

YBaxxaemble yuacTHuku u roctu Bcemmproro ¢eCTV|BaA;| «Pyx CaHat»!

VickpeHHe no3apaBAsio BAC ¢ oTKpbITUEM BcemunpHoro gpectuBans TpaAULIMOHHON KYABTYPbI 1
my3biku «Pyx CaHaT», npoxoasiero Ha 6epery xusonucHoro osepa Vccbik-Kyab, B ApesHeit
KbIPrbI3CKOV 3€MAE, TAE LLEEAPO PACCHINAHA KPACOTA NPUPOAbI!

StoT (I)eCTVIBO/\b — BAXHOE CO6bITI/Ie HE€ TOAbKO AAA KbIPI'bI3CTClHCI, HO U AAA MI/IPOBOI'O
KYAbTypHOFO COO6LLI,eCTBCI. BeAb OH HAMPABAEH HAO COXPAHEHNE, COBEPLUEHCTBOBAHUE U
I'IOI'IYI\Flpl/I3CIL|,I/IIO TPCIAI/ILI,I/IOHHOI7I KYAbTypr n My3bIKO/\bHOFO I/ICKYCCTBCI 3THOCOB.

YkpenaeHvie AyXOBHbIX LEHHOCTEN KAK OCHOBbl HOLMOHAABHOIO EAMHCTBA U MEXAYHAPOAHOW
Apy>K6bI, MPOCAGQBAEHMNE KYABTYPHOIO MHOFOO6PG3I/IF| — OAMWH 3 MPUOPUTETHBIX HAMPABAEHUN
rOCyAQPCTBEHHOM MOAUTUKM HALWEN CTPAHbI.

OcobeHHo OTPAAHO, Y4TO B pAMKAX $peCTUBAAA NPOXOAST MeXAYHAPOAHbIVI KOHKYPC HOCUTEAER TPAAULIMOHHOFO MY3bIKAABHOTO MCKYCCTBA,
MexAyHAPOAHbIVi KOHTpecc, MOCBALLEHHbIVE HOYYHO-TEOPETUYECKMM BONpocam, u MapkeT-naoLaaka AAs obmeHa KYABTYPHbIM OMbITOM.
Ml y6e>KAeHbI, 4TO 3TW MEpPONpUATUSA 6YAYT cnocobcTBOBATL O6OrALLEHNIO COKPOBULLHNLbI MUPOBOW KYABTYPbI, obbepnHasn HayKy u
NCKYCCTBO, TEOPUIO 1 MPAKTUKY.

B snoxy rnobaanzauum nposeapeHne KoHrpecca, nocBsLLEHHOO BOMPOCAM COXPAHEHUSI HEMATEPUAABHOTO HACAEAUS], LMGPOBU3ALMN
TPAAULIMOHHOIO MY3bIKAABHOIO MCKYCCTBA, OPXMBHOFO AEAC U PACMPOCTPAHEHNSA AYXOBHOTO HAOCAEAMS 3THOCOB, C YHACTUEM YUYEHDBIX 1
npesnaeHTa MexayHapoaHoro coseta no TpaanuvoHHoi mysbike u TaHuy (ICTMD) rocnoxu Tan Cyun BeHr, noauépkrsaeT 3HaUMMOCTb
$ecTUBAAA He TOAbKO AAS HALLEN CTPAHbI, HO U AAs Beero LleHTpaabHoasmaTckoro pervoHa.

YyacTue Takux napTHépos pecTusans, kak DoHp Tiopkckon kyabTypbl 1 Hacaeans, ICESCO, MexayHapoaHbIi UHCTUTYT
LeHTpanbHoasnaTtckux nccaeposannini (MULLAW), THOPKCOW, cnocobcTByeT NoBbILLEHIO MEXAYHOPOAHOTO YPOBHS GeCcTUBAAS,
YKPEMAEHUIO NMUAXA HALLEN CTPAHbI B Cepe KYABTYPHON AUMAOMATUN U MPOABUKEHNIO KbIprbl3cTAHA KAK BAXHOMO LEeHTPA rAO6AABHOTO
KYABTYPHOFO AMAAOF.

Mol npusetcTeyem B AAG-TOO MY3bIKOHTOB — HOCUTEAEN TPAAVNLVIOHHOTO MY3bIKOABHOIO UCKYCCTBA, YYEHBIX-NCCAEAOBATEAEN,
MPOAICEPOB, OPraHN3ATOPOB MEXAYHAPOAHbIX pecTusanein — 6onaee 130 rocteit 3 6oaee yem 50 cTpan mupa. Aobpo noxarosaTb!

MycTb BcemmpHbI pecTBaAb TPAAVMLIMOHHOM KYALTYpbI 1 My3blkn «Pyx CaHaT»
CTAHET HACTOALLMM MPA3AHMKOM MUPQ, Apy>K6bI N KYAbTYPHOTO MHoroobpasus!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




KASYMALIEV ADYLBEK
ALESHOVICH

Chairman of the Cabinet of Ministers

Dear Participants and Guests of the World “Rukh Sanat” Festival!

| wholeheartedly congratulate you on the opening of the World “Rukh Sanat” Festival of
Traditional Culture and Music, taking place on the ancient land of Kyrgyzstan, along the
picturesque shores of Lake Issyk-Kul!

This Festival is a significant event not only for Kyrgyzstan but also for the global cultural
community, as it aims to preserve, promote, and develop the traditional cultures and musical
arts of various ethnic groups.

Strengthening spiritual values as the foundation of national unity and international friendship,
and celebrating cultural diversity, are among the key priorities of our country’s state policy.

It brings us great joy that the Festival includes an International Competition of traditional musical art bearers, an International
Congress dedicated to scientific and theoretical issues, and a cultural marketplace that serves as a platform for the exchange of
cultural experiences. These events connect science and art, theory and practice, and we are confident they will contribute to enriching
the global cultural heritage.

In an era of globalization, the presence of scholars and members of the International Council for Traditional Music and Dance
(ICTMD), led by President Tan Sooi Beng, at the Congress dedicated to the preservation of intangible heritage, digitization of
traditional music, archiving, and dissemination of the spiritual heritage of ethnic groups, highlights the importance of this festival not
only for our country but also for the Central Asian region as a whole.

We believe that the partnership with the Turkic Culture and Heritage Foundation, along with the participation of ICESCO, IICAS, and
TURKSQY, enhances the international stature of the Festival and strengthens Kyrgyzstan’s image in cultural diplomacy, helping to
position our country as a vital hub for global cultural dialogue.

We warmly welcome over 130 guests from more than 50 countries — musicians, scholars, producers, and international festival
organizers — to the Ala-Too Mountains!

May the World “Rukh Sanat” Festival of Traditional Culture
and Music be a true celebration of peace, friendship, and cultural diversity!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




MAMBETAAUEB
MWNPBEK KEMEAOBWNY

MCIAOHI/IHT, MAJAbIMAT >KAHA )KCILIJTCIP cadacarTbl MI/IHI/ICTPI/I

YpmatTtyy "Pyx CaHaTt" (I)eCTI/IBCIAbIHbIH
KATbILLYY4YYAQpPbl, KOHOKTOP, MOAGHUAT UliMepAepu!

Cuspepan Kbiproiz PecniybavikacbiHbii MaaQHUAT, MAAABIMAT XAHA XALWTAP CASCATI
MUHWUCTPAUTMHUH ATbIHAH ”Pyx CaHat" ,A,Y|7|He/\yl< CAATTYY MAAQHUAT XAHA MY3bIKQ pecTuBanbiHa
KOLLI KEAVHU3AEP Aemekynobma!

Keipreiz Pecnybankacsinbin Mpesnaentn C.H.OKanaposayH KOAAOOCY MeHeH Ty XATKAH
AyiiHeayk "Pyx CaHaT" decTuBaAbl - BYA YAYTTYK MAEHTTYYAYKTY COKTOOTO, KbIPTbi3 SAVHVIH
"Matnac" snocy 6aliTaraH WeAeBp OHOPASOPYH AYWHOre TAAHBITYYrd 6ArbITTAArGH, OAKOHYH
MOAGHVSAT CASICATBIHA TOAYK LLANKELL KEATEH MacliTabayy Aonboop 6oayn acenTeneT.

"Pyx CaHaT" ¢pectuBanbl, KbiprbizabiH XaHa KbiprbiscTaHAQ XALIAM XATKAH STHOCTOPAYH CAATTYY MOAGHVATBIH XXAHA MY3bIKAABIK
MCKYCCTBOCYH AYWHOAYK APEHAAQ KOPCOTYYre MyMKYHUYAYK bepreH nil-4apa KaTapbl KOOMAYH PYXAHUA-GAEN APEMETUHVH OCYLLIYHO
CAABIM KOLLYM, 5A APAAbIK GANAGHBILLITAPAB! YbIHAGM, THIHUYTBHIK, AOCTYK MAEAAAPbIH AGHA3AAOO MEHEH MAAGHWI KbI3MATTALITHIKTbI
bekeMAEenT.

"Pyx CaHaT" $pecTUBAAbIHBIH OAKATBIHAG ©TYN XATKAH DA APAAbIK CbiHAK, nAnMuii KoHrpecc xaHa "ITHo-Mapket" asHTUaAGpsI AyNHEAYK
AEHII3AAE CAATTYY MOAGHUIA MYPACTAPAbI CAKTOO, TPAHCHOPMALMAAOO, KAMBIATYY, OLIOHAON 3Ae TAXPbINGa aAMalllyy, MAAGHNN
GAQKAAAPAbI TY3YY MOKCATTAPBIHA KETET AereH UleHnYTebuns.

Keiprois PecnybavikacsiHbii Mununctpaep Kabunetunun TeckemecnHe bIAGTbIK AYIIHO SAUHUH STHO-MOACHWIA-MYPACTAPbIH KBIPTbi3
XeprecriHe YoryATyyra xaHa blccbik-Keapy CaATTyy MOAQHUST, My3bIKAABIK MCKYCCTBO ULWLIMEPAEPVH BUPUKTUPFeH SA apanbik 6opbopro
annaHTyyra beacerreH "Pyx CaHaT" ¢pecTuBAAbI ap 3K XbIAAG ©TYN TYPMAKYbI.

eAK96Y3AYH MOAGHWI TYPU3MUH OHYKTYPYYre XaHa Kbiprbi3cTaHAbI AYiHOre TAAHbITYYrd CAAbIMbIH KOLWO TypraH (DecTtreaAb, SA ApaAbIK
6peHAre aiiAQHAT AereH yMyTTebys!

YpMaTToo MeHeH,
M. MambeTtannes
Kbiprbis Pecnybankacbinbin MaaGHUAT, MAGABIMAT XKAHA XALWTAP CASICATbI MUHUCTPU

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




MAMBETAAUEB
MWNPBEK KEMEAOBWNY

MI/IHI/ICTP KYAbTYPbI, I/IHq)OPMGLI,I/II/I 7] MOI\OAe)KHOI7I NMOAUTUKUN

Ha BcemupHom dectrsane TpapnumoHHO KyAbTYpbl 1 My3bik «Pyx CanaT»!

H. >)Kanaposa, npeactasasieT coboii MACLUTABHBI MPOEKT, MOAHOCTbIO COOTBETCTBYIOLLNN

I'IPOABI/I)KeHI/Ie BO BCEM Mmpe LLIeAeBpOB KprFbI3CKOFO I/ICKYCCTBCI, HaumHasa ¢ anoca «MaHac».

EYAY‘-II/I YHUKAAbHbIM MEPOMPUATUNEM, (I)eCTI/IBCIAb «Pyx CaHaTt» CI'IOCO6CTByeT AYXOBHOMY U HDABCTBEHHOMY pPA3BUTMUIO O6IJJ,€CTBC|,
YKPEMNAEHUIO MEXKAYHAPOAHDIX CB$|3eI7I, NPOCAABAEHNIO I/IAGI7I Munpa un Apy>K6bI, a TAKXE AEMOHCTPUPYET TPAANLIMOHHYIO KYABTYPRY 1
MY3bIKAABHOE NCKYCCTBO KbIprbi30B 1N STHOCOB, NMPOXUBAKOLWNX B KbIPFbI3CTC1He, Ha MI/IPOBOI7I dp€HE.

Mbi ysepeHbl, 4To MexayHapOAHbI KOHKYPC, HayuHbI KoHrpecc 1 naowaaka «3THo-MapkeT», npoxoasiiune B pamMkax GecTusans,
AOCTUMHYT LIeA€I MO COXPAHEHUIO, TPAHCPOPMALM 1 MONYAAPU3ALUN TPAAVLMOHHOTO KYABTYPHOIO HACAEAVAHA MPOBOM YPOBHE, O
Takke 6yAyT cnocobcTBOBATE OBMEHY OMbITOM 1 HAAGXKMUBAHMIO KYABTYPHbIX CBS3EN.

B cooteeTcTBUM ¢ Pacnopsixernem Kabuneta Munnctpos KP, dectusanb «Pyx CaHaTs», Npu3BaHHbIi 06beAUHITL STHOKYALTYPHOE
HACAeAME HOPOAOB MUPA HA KbIPrbi3CKOi 3eMAe U NpeBpaTuUTb Mccbik-KyAb B MEXAYHAPOAHDIN LEEHTP, 06bEAVHS IO AeATEAEN
TPAAULMOHHOMN KYABTYPbI 1 MY3bIKAABHOTO UCKYCCTBA, BYAET NMPOBOAUTLCS KAXKABIE ABA FOAQ.

HGAEEMCH, 4yTO ¢ECTI/IBCIAb CTAHET MEXKAYHAPOAHbBIM 6peHAOM 1 BHECET 3HAYUTEAbHbIV BKAQA B pC]3BI/ITVIe KY/\bTypHOFO TypI/I3MC] 7
ﬂpOABI/I)KeHI/Ie KbIPFbI3CTCIHCI Ha MI/IPOBOI7I apeHe!

C yeaxeHuewm,
M. MambeTtannes
MuHucTp KyAbTYpbI, UHPOPpMaLMKM U MoropexxHON noanTukn KP

YBa>xkaemblie YH4ACTHNKA (I)ECTI/IBCII\H «Pyx CCIHCIT», roctun, AedTeAun KYI\bTypbl!

OT umeHn MI/IHI/ICTepCTBCI KYAbTYPbl, I/IH(‘I)OPMCILI,I/II/I 17 MO/\OAE)KHOI?I noauntukm KP NpUBETCTBYEM BAC

®ectuBanb «Pyx Canat», nposoaumeiin npu noppepxke MNpesnpenta Keipreisckoin Pecny6anku C.

KYAbTypHOIZ NOAUTUKE CTPAHDbI, HC]I'IPGBAeHHbH;I HA COXpAHEHUE HCILI,I/IOHCIAbHOI?I NAEHTUYHOCTU U

KYTTYKTOOAOP

MPUBETCTBUE
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MAMBETALIEV
MIRBEK KEMELOVICH

Minister of Culture, Information and Youth Policy

KYTTYKTOOAOP

Dear participants of the "Rukh Sanat" Festival, guests, and cultural figures!

On behalf of the Ministry of Culture, Information and Youth Policy of the Kyrgyz Republic, we
warmly welcome you to the "Rukh Sanat" World Festival of Traditional Culture and Music!

MPUBETCTBUE

Held with the support of the President of the Kyrgyz Republic, Mr. S. N. Zhaparov, the "Rukh
Sanat" Festival is a large-scale project fully aligned with the country’s cultural policy. It is
aimed at preserving national identity and promoting the masterpieces of Kyrgyz art — starting
with the epic "Manas" — to the world.

WELCOMES

As a unique event, the "Rukh Sanat" Festival contributes to the spiritual and moral development of society, strengthens international
relations, and promotes the values of peace and friendship. It serves as a platform to present the traditional culture and musical art of
the Kyrgyz people and the ethnic groups living in Kyrgyzstan to the global stage.

We believe that the International Competition, Scientific Congress, and Ethno-Market venues within the festival will effectively
contribute to the preservation, transformation, and dissemination of traditional cultural heritage at a global level, as well as facilitate
the exchange of experience and the building of cultural ties.

In accordance with a resolution of the Cabinet of Ministers of the Kyrgyz Republic, the "Rukh Sanat" Festival — dedicated to
gathering the ethno-cultural heritage of the peoples of the world on Kyrgyz soil and turning Issyk-Kul into an international hub of
traditional culture and musical art — will be held every two years.

We hope that this festival will become an international brand and make a meaningful contribution to the development of cultural
tourism and the global recognition of Kyrgyzstan.

With respect,
M. Mambetaliev

Minister of Culture, Information and Youth Policy of the Kyrgyz Republic




CYATAH PAEB

Kbiprbiz aa xasyyuycy TYPKCOVIAyH Baw kaTtubichbl

Ypmattyy AyitHeayk “Pyx CaHaT” caATTyy MOAGHUAT )KaHA MY3biKa
¢$ecTUBAAbIHBIH KATbILWYYYyAdpbi!

Asbipkbl TAOBAAAYY AYHOA® OGACGM3ATTbIH ©3 PYXAHWA 6ALIATHIHA KANPBIAYYCY, ©36K PYXTYH
KAMPaAQH XAHAQHYYCY adAAMAQrbl MAAGHMI ANAATTAH GMAH AAbIMT KAAYY MUCCUACHIH KO3A8WT.
AyAHOHY MOAQHUAT CAKTAWT, By co3 Tek raHa Teanc aMmec, BYryHKY KYHAYH KATAGQA YbIHABITbI, PyX
AYVIHOHYH KOHrypoocy!

byrynky AyiiHeayk “Pyx caHat” caATTyy MOAGHUAT XAHA My3blKa (GECTVBAAbI OLIOA PYXAHWI
MbIA3AMAbIH TeH, CAAMAKTYYAYTYH CAKTAM, AAGM3ATTbl PYXTYH YAYYAYTYHO YaKbIPAT.

Bya ¢pecTmBanAbIH PyXaHWIA AQ, MOAGHUIA AG, TAPbIXbIA OPAY YOH, GHTKEHU By MLI-Yapa AAQMAbIH
AAGMAbITbIH CAKTAMN KAAYYHYH NAQTGOPMACH.

Bup ayiiHe, bup ke3 kapail, 6up rapMoHuUs yuyA GecTVBAAb ASHTYACHIHbIH OALLIKbI ACATMOTUBY
XAHA PYXAHUIA GUAOCOPUSACHI, KANCHI ME3MUA, KAChI AOOP BOABOCYH MAAGHUSAT ©3YHYH MUCCUACHIH
YAGHTA 6epeT, GHTKEHU OGAQMABIKTbIH ACbIA AYMHOCY KbiAbIM KApPbITKAH 6awaTeibbizpaa. Owon
6aWaTKa KANPbIAbIN XATbIM, KeAeYermbuspn kepebys, aAAABITG  YMTYAAObI3, KAHbI AYMHEOHYH
MaAaHW AapbasackiH auabbis! By biiibik MakcaT, oit, apakeT GecTUBAAAbIH KYPee Tambipbi!

PecTuBAATA aK XOA, KYT AyNHO6Y3 TybeaykTyy 60AcyH!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




CYATAH PAEB

leHepanbHbIn cekpeTapb THOPKCOW HapoaHbin nucateab Koipreisctana

Yea>xaembie y4acTHUKN BcemupHoro ¢pectBans TpaAnLMOHHON KYABTYpbI 1
MY3bIKM «Pyx CaHaT»!

B COBPEMEHHOM F/\O6GAI/I3I/IPOBC]HHOM Mupe OGPCILLI,EHI/IC HYEAOBEHECTBA K CBOEMY AYXOBHOMY
NCTOKY, K BO3POXAEHNIO OCHOB AYXd, NPU3BAHO CNACT MUP OT KYAbTypHOI7I KCITCICTPOCI)bI. KYI\bTprI
CNACA€T MNP — 3TA NMOroBOpPKaA HE NPOCTO TE3UC, A CypoBAA PEAABHOCTb CETOAHALLHETO AHA, 3BOHOK
AYXOBHOIo MVIPG!

CeropHsawHun  BcemupHbill  decTBanb TPAAULMOHHOW KyAbTYpbl U My3blikun  «Pyx CanaT»
NOAAEPXUBAET BAAQHC 3TOrO AYXOBHOTO 30KOHA 1 MPU3bIBAET YEAOBEYECTBO K BEAUUVIO AYXd.

1ot (I)eCTI/IBCIAb MMEET OrpoMHOE AYXOBHOG, KYAbTypHOG 7 I/ICTOPI/I‘-IeCKOG 3HAa4YeHne, BeAb OH
MOMOraeT COXPCIHﬂTb TO, UTO AEAJET HAC AOABMWN.

OauH MUp, €AMHbIVi B3rASiA, FOPMOHUS — 3TO TAGBHbIE A€NTMOTVB U AyXoBHAs ¢uaocodus
dectuBans. B aAoboe Bpems, B AOyl0 3MOXy KyAbTYpPd MPOAOAXMUT CBOK Muccuio, 1bo
6AAropoAHbIVi MUP YEAOBEYECTBA — B HALLIEM MHOTOBEKOBOM UCTOKe. Bosspauyasics Kk aTomy ncToKYy,
Mbl BUAVM Halle byayliiee, CTpeMUMCs Briepes, OTKPbIBAEM KYAbTYpHble BpaTa Hosoro mupa! 3ta
CBALLEHHAS LeAb, MAEA U YCUANE — OCHOBA dpecTusans!

PecTuBano — cBeTAbIl NyTh! MycTb Haw 6AArocAOBeHHbI MUP 6YAeT BEYHbIM!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




SULTAN RAEV

Secretary General of TURKSOY People’s Writer of Kyrgyzstan

KYTTYKTOOAOP

Dear Participants of the World “Rukh Sanat” Festival of Traditional Culture
and Music!

In today’s global world, the return of humanity to its spiritual origins and the revival of the
core spirit serve as a mission to save us from the cultural catastrophe looming over our planet.
“Culture will save the world” — this is not merely a thesis, but a harsh truth of our time, a bell
ringing from the realm of the spirit!

MPUBETCTBUE

Today’s World “Rukh Sanat” Festival of Traditional Culture and Music preserves the balance of
this spiritual law and calls humanity toward the greatness of the spirit.

This festival holds great spiritual, cultural, and historical significance, as it serves as a platform
to preserve what makes us human.

One world, one vision, one harmony — this is the central theme and spiritual philosophy of the
festival. No matter the era or time, culture continues its mission, because the noble world of
humanity lies in our ancient roots. By turning to these roots, we see the future, we move
forward, and we open the cultural gates to a new world! This sacred goal, thought, and effort
form the lifeblood of the festival.

WELCOMES

A bright path to the festival! May our blessed world endure forever!




MAPDSM TADPAP-3AAE

NCECKOHyH Bakyaarbl aiiMakTbik KEHCECUHUH AUPEKTOPYHYH OpPYH 6bacapbl

Bakyaarst ICECKOHyH aimakTbik kKeHcecuHuH aTbiHaH Kbiprbis PecnybavkachiHbiH ypMaTTyy
OkmeTyHe xaHa Typk MaAaHUATHI XaHa Mypackl ¢poHaycyHa blebik-KeaayH axaiibin xasruHae
eTkepyareH “Pyx CaHaaT” Mysbika GpeCTUBAABIH YIOLITYPraHABITbI YHYH bIPAA3bIUbIAbIK BUAAUPEM.

Bya esreue ww-yapa 6uspMH aMAKTbIH 6aii MY3bIKAABIK COATTAPbIH AGQHA3GAOO MEHEH TFGHd
YeKTeAbeCTeH, TYPK TUAAYY SAAEPAVH OPTOCYHAArbl HEKEM MAAGHWI bIHTBLIMAKTbI AQrbl GUp npeT
airnHeaen 6epau.

YulyHAQH KAPKbIH WLL-4APAAAP OPKbIAYy 613 aTa-6abarapaaH kaaraHw 6ai mypacTsl cakrtan,
XAMBIATBIM, AHbI KNAMHKM MYYHAGPrd aMaHATTan eTkepebys.

YioWwTypyyuyAQpra eHeprospopAy, WAUMMO3AOPAY KAHA MOACGHUATTbIH OKTUBAYY ©OKYAASPYH
BUPUMAMK  XAHA  LUBIKTAHABIPYY AYXYHAQ OVPUKTUPreH MbiKTbl OPAKETTEPU YYYH TepeH,
bIPAA3bIYBIABIK 6UAAMPEOUS.

Bus MbIHAGH apbl AG KbISMATTALUTBIKTbI YAGHTYYHY >XAHO 60OPAOLL SAAEPAVH OPTOCYHAQTbI
6AVIAGHBILLITI YbIHAGTAH YLIYHAGKH MAAGHWIA XOAYTYLLYYAQPrd KATBILLYYHY YOH, YMYT XaHA Ky6aHbIu
MeHeH KyTebys.

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




MAPDSM TADPAP-3AAE

3amectutenb ampektopa PernonanasHoro opuca MCECKO B baky

Ot umenu PernoHanbHoro opuca MCECKO B baky Bbipaxato MCKpeHHIOW MPU3HATEABHOCTb
KabrHety Munuctpos Kbiproisckoit Pecnybanke n DoHAy TIOPKCKOW KYABTYpbl U HACAEAUS 3d
opranusauuio MysbikaabHoro ¢pectrsans «Pyx CanaT» Ha xusonucHom nobepexbe Vccbik-Kyas.

2T0 3HOMEHATEAbHOE COObITUE HE TOABKO NMPOCAABAAET boraTbie MY3bIKAAbHbIE TPAANLNN HALUETO
PETNOHAa, HO N YKPENAAET r/\y60|<|/|e KYABTYPHbIE CBA3UN MEXAY TIOPKCKUMKU HAPOAAMN.

Bbaaroaapa Takum apkum cobbITUaAM  Mbl COXpaHsEeM, MNPOABUIAEM U MEPEACEM HaALIE obuiee
KYABTYpPHOE HaCAEAMNE 6yAyu.|,MM NMOKOAEHUSAM.

Mbl BbicOKO OUeEHNBAEM YCI/IAI/IH OpraHn3aTopos, O6'beAI/IHI/IBLLII/IX apTuncTos, y"IeHbIX n AEHTeAEIZ
KYAbTypr B CITMOC(I)epe €AVHCTBA N BAOXHOBEHUA.

Mbl ¢ HETEPNEHNEM XKAEM TNPOAOAXKEHNA COTPYAHUHECTBA U y4dacTua B 6YAYLLI,I/IX KYABTYPHDbIX
MepOﬂpVIﬂTVIﬂX, KOTOpre eLlie 6OAbLIJe YKPeI'IHT CBA3N Me)KAy HaAWmnmn HGPOACIMI/I.

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




MARYAM GAFAR-ZADE

MD Deputy Director ICESCO Regional Office in Baku

KYTTYKTOOAOP

On behalf of the Regional Office of ICESCO in Baku, | would like to express my heartfelt
gratitude to the esteemed Cabinet of Ministers of the Kyrgyz Republic and the Turkic Culture

and Heritage Foundation for organizing the “Rukh Sanat” Music Festival at the picturesque
Issyk-Kul.

This remarkable gathering not only celebrates the rich musical traditions of our region but also
reaffirms the profound cultural bonds shared among the Turkic nations.

MPUBETCTBUE

It is through such vibrant events that we preserve, promote, and pass on the legacy of our
shared heritage to future generations.

We commend the organizers for their outstanding efforts in bringing together artists,
intellectuals, and cultural leaders in an atmosphere of unity and inspiration.

We look forward to continued collaboration and to participating in future cultural events that
further strengthen the ties among our peoples.

WELCOMES




AKTOTbl PAMMKYAOBA

TYPK MAAQHNUATDI >)KAHA MYPCICbI (I)OHAYHYH I1Pe3I/IAeHTI/I

Ypmattyy «Pyx Canat» | ByTKyA AYIHOAYK COATTYY MAAGHUAT XXAHA MY3bIKA

(1)eCTI/IB(]I\bIHbIH KATbIWYY4YYyAdpbl XKAHA KOHOKTOPY!

Typk MaAQHUATBI XaHa Mypadckl GoHAY aTbiHaH cuaepan «Pyx Canat» aTTyy | AyitHeayk caattyy
MY3bIKQ GECTUBAAbIHbIH AUbIAbILLbI MEHEH YbIH XYPEOKTOH KyTTykTaim! ByA MaaHuAyy maaaHuii nui-
4apa 3AAEPAUH CAATTYY MY3bIKAAbIK MYPACbIH CAKTOO XAHA XAVIATYY YYYH YOH, MAQHMWTIE 33.

3AACPAI/IH My3bIKC]AbIK MAOAAQHNATbI — 6YA AJAQPAbIH  >KaH AYI?IHGCYHYH, TAPbIXbIHbIH  >KAHA
GBFG‘-IGAYFYHYH yarbiAbiwbl. PecTrBanb dAKArblHAQG MCIACIHI/IFITTCIP CIpCIAbIK ANAAOITO, UAUMUN
CI/\MCILIJyerI >KaHa Clp TYPAYY G/\KG/\GPAYH GKYAAGPYHYH pyonVl|7| 6CII7I/\CIHbILIJbIH 6eKeMA96F9 e3reve
MYMKYHUYYAYK TY3YAOT.

BY/\ o3reye I/ILLI—‘-ICIPCleIH MAKCATbl — CCI/\TTyy My3bIKC|/\bIK GHGPAY BAACPAI/IH MCIACIHI/II7I 63AYI'YH
HArbIAAbIPIAH 600/\yy Mypdac KaTapbl )KCII7IbI/\TYY, 3A ApAAbIK KbI3MC|TTC|LIJYYHy XKAHA TbIHYTbIK,
AOCTYK, 63 dpa TYLLIYHYLLIYY AYXYHACIFbI AI/ICIAOFAY 6EKeMA69.

Keiprois Pecnybankacbivbii Munnctpaep KabrHeTuHUH xaHa MaaAGHUAT, MAGABIMAT, KALUTAP CASCATbI MUHUCTPAUTMHUH KOAAOOCY MeHeH, Typk
MAAGHUSTBI XAHA Mypachl GOHAY XAHA HALLKA OHOKTOLUTOPAYH KATHILLYYCYHAC YIOLITYPYATraH ByA decTnBaAb AYIHOHYH 6apAbiK ByAyH-6ypUyHAH
KEAF€H MY3bIKa MYPACbIH GAbIN XYPYYHYAOPAYH, W3NAASOUYASPAYH XAHA MOACGHUATTbI CYAYYYYAGPAYH OPTOCYHAQrbl AMAAOTAYH, WAUMUIA
AAMOLLYYHYH XAHQA YbIrPMAUbIA KbI3MATTALLYYHYH YHUKAAAYY CSIHTYACHI.

(DECTI/IBC]AAbIH HETM3NHAE XATKAH 6CIC1AYYAYKTGP — Tyn-Tambipra 60/\FOH prGT, pyonVl|7| ©HYTYY, MCIAC]HI/II7I ap TYPAYYAYK >KAHA 3A ApPAAbIK
KbISMATTALUTbIK — 6I/I3AI/IH CDOHAAYH TYPK SAAepI/IHI/IH OpTOCYHAClFbI 6(]I7|/\(]HbILIJTbI YbIHAOO >XAHA OPTOK MCIACIHI/II7I MprICTy CAKTOO MAKCATbIH
Ke3pereH MUCCUACBI MEHEH LIaNKeLl KEeAEeT. TYPK MOAQHWNATblI XAHA MprICbI (i)OHAy 6YI\ I/ILIJ—‘-ICIPCIHbIH TEH y}OLUTypyy‘-lycy 60/\I'OHYHC|
CbIMMbIKTAHAT >XXAHA KEAEYEKTE Ad YLIJYHAGI7I MOAGHI/II7| AEMUATEAEPAUN KOAAOOTO AQAP SKEHNH 6I/IAAI/IPET.

cDeCTVIBCI/\AbIH YPOLLITyPyy‘-IYI\CIPbIHCI >KAaHa KCITbILLlyy‘-IY/\CIPbIHCI INAUNK 3CTYTYMAYH )KOHAyy YHYH CAKTOOoro, My3bIKC|/\bIK CG/\TTCIPAbI Clﬂp CAKTOOro
XKAHA dAApAbl KEAEHEK MYYHAAPrad ©TKepyyre KOLWIKOH CAAbIMbl YYYH TEPEH blpAd3bIYbIAbIK 6I/IAAI/IP6M. decTuBanb 3A AdpdaAbIK MGAGHVII7I
6I/IPI/IMAI/IKTVIH >KAKLUbl CAATbIH 6CILIJTGI'I, NANMAWUH, I/ICKYCCTBOHYH GHYFYIJJYHG XKAHA 3AAEPAVH OPTOCYHACII'bI AOCTYKTy YbIHAOOTIO e6e/\re TY3CYH!

®decTuBaara I/II7II'VI/\VIK, GA 3MU AHbIH KATbILWYYYYAAPbIHA LUBbIKTAHYY, >XKAHbI AYbIABILLTAP XXAHA YbIFrAPMAYbIA XKETULLKEHANKTEPAN kaaaanm!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




AKTOTbl PAMMKYAOBA

MpesnaeHT PoHAG TIOPKCKOW KYABTYPbI U HOCAEAUS

Yea>xaembie yuacTHuku u roctu | BcemupHoro gpectusans tpaanumnonHon

KYAbTYpbl My3bikn «Pyx Canar»!

OT umeHn CDOHAG TI‘OPKCKOI7I KYABTYPbl U HACAEAUA CEPAEHHO TMO3APABAAKD BAC C OTKPbITUEM |
BCGMI/IPHOFO CI)eCTI/IBCIAFl TPOAI/ILI,I/IOHHOI7| My3bIKI/I «Pyx CaHat» — BaXxHOro KYAbTypHOFO CO6bITI/IF|,
NMMEIOLLLEIO 60/\bLLIO€ 3HAYEHNE AAA COXPGHeHI/Iﬂ n I'IOI'IYAHPVI3CILI,VII/I TPCIAVILI,I/IOHHOI'O My3bIKCI/\bHOI'O
HACAEAUNA HAOPOAOB.

My3bIKGAbHGH KYAbTypG HCIPOAOB — 2TO OTPCI)KeHI/Ie nx AYLLII/I, I/ICTOPI/II/I 7 CCIMO6bITHOCTI/I. B pCIMKCIX
q)eCTVIBCI/\FI CO3A0KOTCA YHI/IKCI/\beIe BO3MOXXHOCTUN AAA Me)KKY/\bTypHOFO ANAAOrda, HCIy‘-IHOFO O6MeHCI n
YKPEI'IAEHI/IFI AYXOBHbIX cBAA3eMN Me)KAy NPEACTABNTEAAMU PA3HbIX CTPAH.

DTO0 3HAMEHATeAbHoe cobbiTue CAYXUT 6/\c|ropoAH0|7| UeAn — TMPOABMXEHMIO TPAAULVOHHOTO
MY3bIKOABHOTO  UCKYCCTBA  KAK ~ BOXKHEWLLErO SAEMEHTA  KYAbTYPHOW CAMODGBITHOCTM  HAPOAOB,
YKPEMAEHUIO MEXAYHOPOAHOIO COTPYAHUYECTBA N AMAAOrA B AyXe MUpQ, Apy>K6bI 1 B3AVMOMOHUMAHMUSA.

CDECTI/IBCIAb, OPFOHI/I3OBCIHHbII7I npu nNoAAEPXKE KCI6I/IHETC] MI/IHI/ICTPOB n MI/IHI/ICTepCTBO KYAbTypr, I/IHCI)OPMCILl'I/II/I 7 MO/\OAe)KHOI7I NOANTUNKN
KprFbI3CKOI7I PeCI'IY6AI/IKI/I, d TAk>xe I'Ipl/l y‘-ICICTI/II/I (DOHACI n Apyrmx napTHepoa, I'IpeACT(]BAFIeT CO6OI7I YHI/IKCIAbHYPO I'IACITCI)OPMy AAA Anaaora, HCIy‘-IHOI'O
O6MeHCI n TBOp‘-IeCKOFO B3CII/IMOA€I7ICTBVIFI Me)KAy HOCUTEAAMU My3bIKG/\beIX TpOAVIU,I/If/], NCCAEAOBATEAAMU U /\IO6I/IT€/\ﬂMI/I KYAbTYpPbI CO BCEro MI/IPCI.

LleHHOCTI/I, Ha KOTOPbIX OCHOBOH (I)eCTI/IBC]Ab = YBCI)KEHI/Ie K KOPHFIM, AYXOBHOG passuUTHUE, KYAbTypHOG MHOFOO6PCI3I/I€ 7 Me)KAYHCIPOAHOE
COTPYAHI/I‘-ICCTBO — HAXOAAT OTKAUK B MUCCUN HALUEro CDOHACI, HCII'IPCIB/\eHHO|7I Ha pren/\eHme cBsizen Me)KAy TPOPKCKI/IMVI HCIPOACIMVI 7 I'IOAAeP)KCIHVIe
O6LLJ,€FO KYABTYPHOIO HACAEANS. CDOHA TIOPKCKOI7I KYABTYpPbl 1 HACAEAUS C TOPAOCTbIO SABAAETCA COOPrdHM3ATOPOM 3TOro MEPONPUATUA N BbIPAXAET
rOTOBHOCTb N B A(]AbHeI7ILLIeM COAeI7ICTBOBC]Tb pea/\msau,w/l I'IOAO6HbIX KYAbTyprIX NHNLUNATUB.

BprCI)KCIPO NCKPEHHIO NPU3HATEABHOCTb OPraHN3ATOPAM N YHACTHNKAM q)eCTVIBCl/\ﬂ 3a BKAGA B COXPAHEHUE XNMBOro 3By4aHuA HOPOAHOVI namMaTun, 3a
6epe>KHoe OTHOLUEHNE K MY3bIKAAbHbIM TPAANLMAM N 3d CTPEMAEHNE NEPEAATD UX 6YAYLLI,I/IM MOKOAEHUAM.

MycTb $pecTnBAAb CTAHET BAOXHOBASIOLMM HAYAAOM HOBOWA Ao6p0|7| TPAAULNN MEXAYHOPOAHOIO KYAbTYPHOFO €AUHEHWSA, 6yAeT cnocobcTeBoBATHL
Pa3BUTUIO HAYKM, UCKYCCTBA U YKPEMAEHUIO Apy>K6bI MexAy Hapopamu. VlckpeHHe xeAato ¢pecTUBAAKD ycnexd, d ero y4daCTHUKAM — BAOXHOBEHMS,
HOBbIX OTKPbITU U TBOPYECKNX AOCTUXEHMIA!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




AQTOTY RAIMKULOVA

President of the Turkic Culture and Heritage Foundation

Dear participants and guests of the | World Festival of Traditional Culture
and Music "Ruh-Sanat"!

On behalf of the Turkic Culture and Heritage Foundation, | sincerely congratulate you on the
opening of the | World Festival of Traditional Music "Rukh Sanat" — an important cultural
event of great significance for the preservation and popularization of the traditional musical
heritage of peoples.

The musical culture of peoples is a reflection of their soul, history, and identity. The festival
provides a unique opportunity for intercultural dialogue, academic exchange, and the
strengthening of spiritual ties between representatives of different countries.

This significant event serves the noble goal of promoting traditional musical art as a vital
element of the cultural identity of peoples, fostering international cooperation, and
encouraging dialogue in the spirit of peace, friendship, and mutual understanding.

Organized with the support of the Cabinet of Ministers and the Ministry of Culture, Information, and Youth Policy of the Kyrgyz Republic,
as well as with the participation of the Foundation and other partners, the festival represents a unique platform for dialogue, scholarly
exchange, and creative interaction among bearers of musical traditions, researchers, and culture enthusiasts from around the world.

The values on which the festival is based — respect for roots, spiritual development, cultural diversity, and international cooperation —
resonate with the mission of our Foundation, which aims to strengthen ties among Turkic peoples and preserve their shared cultural heritage.
The Turkic Culture and Heritage Foundation is proud to be a co-organizer of this event and expresses its readiness to continue supporting
similar cultural initiatives.

| express my sincere gratitude to the organizers and participants of the festival for their contribution to preserving the living voice of the
P y 9 9 P P P 9 9
eople's memory, their careful attitude toward musical traditions, and their desire to pass them on to future generations.
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May the festival become an inspiring beginning of a new and kind tradition of international cultural unity, contribute to the development of
science and art, and strengthen friendship among nations.

| sincerely wish the festival great success and its participants inspiration, new discoveries, and creative achievements!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




OBPEH PYTBUA

Bop6op AsusHbl nsuapee 6oionua I apanbik HCTUTYTYHYH (IICAS) Aupektopy

Bopbop AsusHbl usnapee botoHua A apanbik  MHCTUTYTTYH (IICAS)  aTbiHan  Kbiprbis
PecnybankacbiHbiH ko003 blcbik-Kea aiimarbiaa etyn xatkaH “Pyx Canat” aAyiHeAyk cCaATTyy
MOAGHWAT XXAHA MY3bIKA GECTUBAAbIHbIH AUbIAbILLBI MEHEH YbIH AVAUMAEH KYTTYKTANMbIH.

byn esreve wuw-yapa — AyiiHeHyH 50AeH dAlIYYH ©AKECYHOH KEAreH ©HOeprO3AOPAYH,
N3UAABOUYASPAYH XOAHA MAAGHUIN WULLIMEPAEPAVH 6aLLbIH 6I/IpVIKTI/IpreH, AYVNHOAYK AEHI33AAETM
6eiMaTepUANAbIK MAAGHWUIA MYPOCTbIH XAHA CAATTYY MY3blKO MEHEH MCKYCCTBOHYH BnpuKTUPYYUY
KYUYYH AQHO30AAIaH MAAHUAYY NAaTdopMma.

Kbiprbiz PecnybavikacbiHbiH KepereuTyk MeHeH XYpPrysyn XaTkaH ULLMEPAYYAYTYH, aTAn aiTKAHAQ,
KbIPrbl3 SAUHUH KeeHep6ec mypactapel — “MaHac” anocy, KOMy3AyH MyKaM KanpbIKTAPbI XAHA
50p6op A3UAHbIH 6c||7|b|p|<b| 003€KM MAAQHWUI CAATTAPbI CbIAKTYY y6CIKbITTbIH CbIHOOCYHA TYPYLUTYK
6ep|/|n, MYYHAGQH MYYHIa ©TyM KeAe XATKaH 6aa xeTKunc KA3bIHAAQPAbI CAKTAM, OHYKTYPYYre Kowyn
XKOATKOH CAAbIMbIH TEPEH, YPMATTOO MEHEH 6aananbbis.

DecTUBAAAbIH Ko KbipAyY $OPMATbl — AYAHOAYK AEHIIIAAETY MY3bIKAABIK CbIHAK, UAUMUIA OAKAKTA
©TKOPYAYYYY KOHIPECC XAHA CAATTYYy 4CMAN XACOOYYAQPAbIH KOPre3Me-mapKeTu apKbIAyy —
CAATTYY MOAQHUATTbI TEPEH, TYLIYHYYre, OHbl AGHA3AAOONO XOHA KEAEYEK MYYHAAPra eTKepyn
6epyyre KEHUPU MYMKYHUYYAYK Ty3OT.

[ICAS 6y/\ $ecTMBAAra KATbILWbIM KATKAHbIH YOH, CbIAMbIK KOATAPbl 3CENTEAT KAHA XAAMbIFQ
TAQHABIK MYPACTAPABI KOProo 6ArbITbIHAQMbI AWMAKTBIK XAHA A APAAbIK KbI3MATTALLTHIKKA GOArOH
6ekem BEpUATEHANTH AQrbl BUP MPET TACTBIKTANT.

Nw-yapaHbl yIOWTYpraH sMrekYmA TOMKO, ApPAAKTYY KATbILLYYYYAQPrd >KOHO MENMAHAOC KbIprbi3
SAVMHE WATMAVKTYY, AeM Kyd 6epreH >xaHa blcbik-KeaayH >23ruHeH aabicka >KaHpIpa Typraw
decTuBanb 6OAYLIYH KAAAQ6bI3.

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




OBPEH PYTBUAD

Aupektop MexayHapoaHOro MHCTUTYTA
LLeHTpaAbHoa3naTckux nccaeposanuii (MULLAN)

OT umeHn MexXAyHOPOAHOrO WHCTUTYTA LEHTPAAbHO -asuaTckmx uccaeposanuin  (MULLAN)
BbIPAXKAIO VICKPEHHME MO3APABAEHUA MO CAyYdlo OTKpbiTUA BcemupHoro ¢ectusans TpaanumMoHHOM
KYAbTYpbl 1 My3biku «Pyx CaHaT» B sxusonucHoii Mcebik-Kyabckoi obaactu Kbipreizckoit Pecrniybanku.

37O UCKAKUUTEABHOE COBPAHME NCMOAHUTEAEN, YHEHbIX U AEATEAEN KYALTYPbI U3 6onee yem 50 cTpaH
MUPA  ABAAETCA APKUM  CBUAETEABCTBOM CUMAbl  HEMATEPMAABHOFO KYAbTYPHOrO HACAEAUA U
obbepnHsaALLLEN POAV TPAAVNLIIOHHOW MY3bIKW 1 MCKYCCTBA.

Mbl  BbicOKO UueHnMMm AAdAbHOBUAHDbIE YCI/IAI/IFI KbIPFbI3CKOI7I PeCFIY6AI/IKI/I no COXPCIHeHI/IPO n
I'IOI'IY/\HPVI3CILI,VIVI KYI\bTyPHbIX COKPOBI/ILLI,, TAKNX KAK 3Mn0C «MGHCIC», I'IPOHI/IKHOBeHHCIﬂ My3bIKCI Ha
Komyse N ApKMNE YCTHbIE TPAANLNA LI.eHTPOAbHOI;I Asnm — HACAEANE, KOTOPOE NMPEOAOAEBAET MPAHULLbI
n I'IePEACIeTCFI N3 MOKOAEHNA B MOKOAEHUE.

MHoroacnekTHbin popmat CI)ECTI/IBCIAFI — BKAKOYAKOWMNIN MPECTUXHDBI MEXAYHAPOAHDIN MY3bIKAAbHbI
KOHKYPC, HOYYHbIi  KOHIpecc, CI'IOCO6CTBYIOLLI,I/II7I 6OFC]TOMy o6meHy 3HAHUAMMW, U  MAPKET,
BO3POXACIOLUNA MNCKYCCTBO W3FOTOBAEHUA TPAAULMOHHbBIX WUHCTPYMEHTOB — MPEACTABAAET cobon
LLEAOCTHYIO U AMHAMUYHYIO NAaTPopMy. OHA He TOAbKO OTAGET AQHb YBOAXEHUS XNBbIM TPAAULMUAM, HO
u cnoco6CTByeT NX N3YYEHMIO, COXPAHEHMIO 1 Nepepaye 6YAYLLI,I/IM MOKOAEHUSAM.

Ans MULLAW 6onblias yecTb yqacTBoBATb B GpECTUBAAE, U Mbl MO-MPEXHEMY TBEPAO MPUBEPXKEHDI
PErVIOHAABHOMY 1 MEXAYHAPOAHOMY COTPYAHNYECTBY B AEAE COXPAHEHMS HALLErO OBLLEro HaCAEAUS.

VickpeHHe >eAaemM oOpraHusaTopam, Yy4yacTHukam u  Hapoay KbiprbisctaHa — ycnewHoro u
BAOXHOBASIOLLErO $pECTUBAAS, OTKAMK OT KOTOPOro 6yAeT cAbllIeH aaneko 3a npeaeaamm Vcebik-Kyas.

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




EVREN RUTBIL

Director of the International Institute for
Central Asian Studies (IICAS)

KYTTYKTOOAOP

On behalf of the International Institute for Central Asian Studies (IICAS), | extend our heartfelt
congratulations on the inauguration of the World Festival of Traditional Culture and Music “Rukh
Sanat” in the magnificent Issyk-Kul region of Kyrgyzstan.

This exceptional gathering of performers, scholars, and cultural leaders from more than 50
countries stands as a powerful celebration of the world’s intangible cultural heritage and the
unifying spirit of traditional music and art.

MPUBETCTBUE

We commend the Kyrgyz Republic for its visionary role in preserving and promoting cultural
treasures such as the epic Manas, the soulful komuz, and the vibrant oral traditions of Central Asia
— all of which echo across borders and generations.

The festival’s multidimensional format — combining a world-class music competition, an academic
congress fostering rich exchange, and a marketplace reviving the artistry of traditional instrument-
making — offers a holistic and dynamic platform. It not only honors these living traditions but also
ensures their study, continuity, and transmission to future generations.

WELCOMES

[ICAS is deeply honored to take part in the Festival and remains firmly committed to regional and
international collaboration in safequarding our shared heritage.

We sincerely wish the organizers, participants, and the people of Kyrgyzstan a truly successful and
inspiring festival that will resonate far beyond the shores of Issyk-Kul.




PO3A AMAHOBA

DecTuBanpbiH Heruspeouycy «Pyx CaHar»

KYTTYKTOOAOP

Ypmattyy "Pyx CaHat" $pecTmBanbiHbIH KaTbiLLyy4YyAapbl, KecunTewTep,
MOAAGHUAT )XOHO UCKYCCTBO UliMepAepu!

Keiproiz Pecnybankaceitbii YAyTTYyK nanmaep akasemuscbiHbiH CAATTYy MOAGQHUST XAHA WCKYCCTBO UAMMUIA-U3NAAOO
6op6opyHyH xaHa "KbiprbiaabiH caATTyy mysbikachl" GoHAYHYH aTbiHaH "Pyx CaHaT' AyAHeAYK COATTYY MOAQHUST XAHA
MY3bIKO (PECTUBAAbIHBIH KbIPrbl3 XEPUHAE OTYM KATKAHABITbIHG TEPEH bIPAA3bIUBIABIK BUAAMPYY MeHEeH (eCTUBAAABIH
6apABIK KATBILLYYYYAGPbIHA CAAGM KOAAOMOY3!

dectuBanb — peCny6AI/lKCl6bl3AC]Fbl 3THOMY3bIKA TAAHYYYYAQPAbIH XXAHA CAATTYY MY3bIKAABIK WCKYCCTBOHY GOAbIM
XKYPYYHYAOPAYH KOM XbIAAbIK SMFEFUHUH, U3AEHYYCYHYH HaTbiiixackl aHa 2004-XbiAbl CTAPT GAFGH OO03€KW CAATTArb
NPOGECCUOHAAABIK MY3bIKAABIK VICKg/CCTBOHy CAKTOO, ©PKYHASTYY, XAMbIATYY MAKCATbIH KO3AOMOH UANMUN-NPAKTUKAABIK
AOA6OOPAyH Y3ypy- ATaAraH AoAboop DA apaAbIK AEHMIIAAETU (ECTUBAATA YEMMH KETKEH XOA apbl TATAAA KAHO
XKOOMKEPUNANKTYY 60Ayn, GAK66Y3AYH MOAQHUATbIHbIH ©PKYHABLLYHO CAAbIMbIH KOLUTY A€CEK XKAHbIAbILLMANObI3.

MPUBETCTBUE

20 xbIAAGH aLlyyH y6akbiT ninHae Kelproi3acTaHAG CAATTYY My3bIKOABIK UCKYCCTBOHY CAKTOO, OHYKTYPYY XAHA KAWbIATYY
6arbiTeiHAG  bUp  KaTap  MaaHuAyy  wiAruanktep  xkapanabl.  2009-xbinpaH  6epu "Aactan  kywny",
"blp kyHy", "Kyy KyHY" aTaAbILIBIHACGEEI CAATTYY My3blKa 2KYMAAbITbl ©TYN KEAYYAS.

WELCOMES

2013-xbinbl Kbiprbiz PecnybankachiHbii JKoropky KeHewwnHun Toktomy meren 25-anpeab "Kbiprois PecnybavikacbiHbiH YAyTTYK caATTyy mysbika KyHy" 6oAyn pacmuii
6enrunerce, 2019-xbinbl, 25-anpeab CaaTTyy My3bika KYHYHYH 15 XbiaAbIrbiHbIH YpMaTbiHa, Kbipreis PecniybankaceibiH MpesnaeHtuHnn JKapabirsl meHeH "9-ceHTsnbpb Komys
KYHY' A€M XApbISAQHADI.

2024-xbinbl, 25-anpeab CaaTTyy Mysbika KYHYHYH 20 XbiAAbIFbIHBIH ypMaTbiHd, Kbipreis PecnybankacbiHbiH YAYTTYK nAuMaep akapemusicbiHbiH CAATTYY MAAGHUST XAHA
VICKYCCTBO MAUMUIA-n3NAASe Gopbopy aubiabim, "Pyx caHat" AyiHeAYK CAATTYy MOAQHWMST XAHA My3bika $ecTusanbiH otkepyy Aemuarecu [pesupent C.H.XKanaposayH
KOAAOOCYHO ap3biabl. ByA vpy MLLI-4apaAap eAKeHYH PYXAHW MypaCTApPbIH CAKTOO 5KAHA CAATTYY MY3bIKAABIK MCKYCCTBOHY AYMHOAYK AEHII9AAE TAGHBITYY 6ArbITLIHAGTBI TYYpPa
KAAGMAGPAbIH, HATBIAKAAYY SMFEKTEPAVIH KOPCOTKYUY BOAYM CAHAAQT.

®decTmeanb Kblprbl3 PeCﬂy6AI/IKGCbIHbIH MI/IHI/ICTP/\eP KaburnetnHun Teckemecn mMeHeH PC]CMI/II?I 6eKVITI/IAVIFI, SA APAAbIK CbIHAK, KOHIpEeCC >XXAHA 3THOMAPKET CbIAKTYY MAQHUAYY
GAHTHYAAAPADBI KAMTbILWbl — KbIPrbi3AbIH >XAHA KblPFbI3CTOHACI XKawaraH 3THOCTOPAYH CAATTYY MOAQHUATBIH, MY3bIKAAbIK NCKYCCTBOAOrY ©HOPASpPYH AYI?IHG/\YK apeHara aabin
YbITYyrd HOoH MYMKYHYYAYK 6epeT.

MaaaHWI MLW-YapaHBIH AEMUAFEYNCIA XAHA 9AK66Y3AYH atyyAay katapbt "Pyx caHaT" ¢pecTuBaAbIH 6TKOpPYY AeMuATecrH Koapooro aaraH Kbiprbis PecnybankacsiHbiH MpesvnaeHTu
C.H.>XanapoBsro, aTaAraH uii-4dpaHbIH:YIOLITYRYAYLLIYHYH, OTKOPYAYLIYHYH 6awbiHad Typran A.Kaceimaanes sxeTektereH Kbiprbis Pecriybankaceitbii Munnctpaep Kaburetune,
YiowTypyy KOMUTETUHUH Teparackl J.baiicaaoBro, MapAaHWUAT, MAAABIMAT XXAHA XALWTAP CAACATHl MUHUCTPAUTMHE, YAyTTyK "Manac" TeaTpbiHa, YaytTyk "MaHac"
AKAAEMUSICbIHA XAHA KOAAOO KepresdieH ap 6vp KblprbiacTaHAbIH KApaHbIHA TEPEH, bIpAa3bIUbIAbIK GUAANPEOUS.

OwoHAON 3Ae, 6U3AMH Yaksipyybysay Kkabbia anbil, bopbopayk Asusira 6upuHum xoay uw canapsl mMeHeH keareH |ICTMD yiomyHyH npesupentu Tan Cyn Bewr aiibivra,
ICTMDHUH MyYe-OKyMyLUTYyYAdpbIHd, Typk Mypacbl XaHA MAAGHUATH GOHAYHYH Tepaiibimbl AkToTbl Paiibimkyrosara, VICECKOHYH pernoHanpblk KEHCECUHUH 6aLuybIChl
Mapbsm Tapap-3aaere xaHa bopbopayk Asns UMAASEASP A APAABbIK UHCTUTYTYHYH 6Gawubicel PyTéua EBpeHre bipaasbiubiabik antabbis! PectuBanabl yoWTYpyyAd KemMek
KOPre3reH AYVHe XY3yHASTY STHOMY3bIKA TAaHYYHY KECURTELUTEPUOU3Te NATMAMK KOAAQMAKYbI6bI3!

Keipreiz Pecnybankaceitbid MuHuctparep KabuHetnnud Ayiiteayk "Pyx CaHaT' CaATTYy MAAGQHWAT XAHA My3bIKa GECTUBAAbIH YIOLUTYPYY XAHO ©TKepyy TeckeMecuHe bIAamblK
KbipreisctaHaa ap 3Ku >KbIAAG ©TYM TYPYYHY NPy MOAGHUA AOAGOOP SA APAAbIK MALLTABAYY MLLI-4APArd AWAGHBIM, XOAY baricanayy 6oacyH!

Ypmartoo meHeH, Posa Amanosa Keipreia PecnyGAMKGCMHblH YAyTTYK uanmpep akapemusicbiHbiH CAATTYy MOAGHUAT XKAHA WCKYCCTBO WUAMMMIA-U3UAAGO 6op60pyHyH
XeTeKumcu, UCKYCCTBO TAaHYY MAUMAEPUHUH AOKTOPY, Npodeccop.




PO3A AMAHOBA

OcHosaTtenb pectusans «Pyx Canar»

KYTTYKTOOAOP

Yeaxkaemsle yyacTHuku pectusans «Pyx Canar»,

KOAAETU, AEATEAN KYAbTYPbI U I/ICKYCCTBCI!

OT nmeHn HayuyHo-1ccAeAOBATEABCKOTO LEHTPA TPAAULIMOHHOM KYABTYPbl U MCKyccTBA HauMoHaAbHON akapemMumn HayK
Kbiproisckoi Pecny6/\|/||<|/| n ¢oHaa «Kbiprbisckas TPAAWLIMOHHAS My3bIKA» BbIpaXdem r/\y60|<y|o 6AGFOAOPHOCTb 3a
nposeaeHve BecemmpHoro dectrsans TpaanLMOHHON KYAbTYpbl U My3bik «Pyx CaHaT» Ha KblpFbI3CKOV 3€MAE U1 CEPAEUHO
MPUBETCTBYEM BCEX YYACTHUKOB dpecTupans!

®decTVBAAL — 3TO PE3yALTAT MHOTOAETHErO TPYAd U UCCAEAOBAHUI STHOMY3bIKOBEAOB M MACTEPOB TPAAULIMOHHOFO
MY3bIKAABHOTO WCKYCCTBA HaALUEW pecny6/\vu<|/|, MAOA HAYYHO-MPAKTUYECKOrO npoekTd, 3anyuieHHoro B 2004 roay u
HAMPABAEHHOIO HO COXPAHEHMWE, COBEPLUEHCTBOBAHME U MPOABUXEHVE MPOPECCMOHAABHOIO MY3bIKAABHOFO WCKYCCTBA
YCTHOW TPAAULMK. DTOT NPOEKT MPOLUEA CAOXKHBIA 1 OTBETCTBEHHbIN MyTh AO YPOBHA MEXAYHAPOAHOTO GEeCTUBAASA 1 BHEC
3HOYUTEABHbIA BKAGA B PA3BUTUE KYABTYPbI HALLEN CTPAHDI.

MPUBETCTBUE

3a 6onee uem 20 Aer KbipreisctaH A0OBMACST 3HAUUTEABHOTO MPOTPECCA B COXPAHEHUM, PASBATUM W MOMYASPUSALUN
TPUAVULMOHHOTO My3bikaAbHOro uckycctsa. C 2009 ropa npoeoputca Hepens TpaAULMOHHON My3bIKWU MOA HA3BAHWAMM
«AeHb pacTaHa», «AeHb necH» N «AeHb Koo .

WELCOMES

B 2013 ropay noctarosaernem XKoropky Kenewa KP 25 anpeasi opuumanbHo 6bin yTBEPXKAEH KK «/AeHb HALMOHAABHON TPAAMLMOHHOM My3biki Kbiproisckoi Pecnybanku», a B
2019 ropy, B vectb 15-AeTus AHs TpaanumoHHomn Mysbiku, Ykasom Mpesnaenta KP ot 25 anpenas 661n0 06bsiBAEHO, YTO «9 CeHTAOPs - AeHb KOMY3a».

B 2024 roay, B uectb 20-AeTusi AHA TPAAULMOHHOW MY3bIKM, BbIA OTKPBIT HayuHO-MCCAEAOBATEALCKUI LIEHTP TPAAULIMOHHOM KYABTYPbI 1 UckyccTBa HaumoHaabHOM akaaemuu
Hayk KP, a nnuumuatvea nposepeHns BcemupHoro $ectmBans TpAAVLIMOHHON KYABTYpPbI U My3biku «Pyx canat» 6bina noasepxkaHa Mpesuaentom KP C.H. >Kanaposbim. 31u
MACLUTABHbIE MEPOMNPUSITUS SBASIIOTCS SIPKUM MPUMEPOM MPABUABHBIX 1 PE3YABTATMBHBIX LIATOB HA MyTW COXPAHEHWS AYXOBHOTO HACAEAMS CTPAHbI U MOMYASPU3ALMN
TPAUANLMOHHOTO MY3bIKAABHOFO MCKYCCTBA HO MUPOBOM YPOBHE.

CD('Z‘CTVIB(J/\b, Oq)VILI,VI(J/\bHO yTBep)KAeHHbIVI PGCI'IOPFI)KCHVICM Kabuneta MVIHVICTPOB KP, BK/\}OHGlOLLI,VIf;I TAKNE 3HAYUMbIE NAOLLLAAKN, KAK Me)KAyHClpOAHbe;I KOHKYpPC, KOHIp€cc un
STHOMAPKET, NPEAOCTABAAET YHUKAABHYIO BO3MOXHOCTb NPEACTABUTb TPAANLNOHHYIO KYABTYPY U MY3bIKOAbBHOE NCKYCCTBO KbIprbi3CKOro HApPpOAd 1 3THOCOB, MPOXUBAKOLWINX B
KbIPFbI3CTCIHe, Hd MI/IPOBOI?I ape€He.

Kak vHnumaTtop 3TOro KyAbTYpHOIO CObbITVS U FPAKAGHKA CBOEW CTPAHbI, BLIPAXA MCKPeHHIW baaropapHocts [pesnaenty Kbipreisckon Pecnybanku C.H. Xanaposy 3a
NOAAEPXKY WHULMATUBLI NpoBepeHust dectusasd «Pyx Canat», Kabunety Munnctpos Kbiproisckoint Pecnybavkn noa pykoeoacteom A. KackimaaveBa, npepcepaTento
OpraHusaumoHHoro komuteta 3. baincasosy, MuHycTepcTBY KYABTYpBI, MHOPMALMM, CMOPTA U MOAOAEXHON noAnTukn, HaunoHanbHomy Teatpy «Manac», HaunoHaabHoI
akapemun «MaHac» 1 KaxXaAOMY rpakadHHy KbiprbiscTaHa, okasaBLUEMY MOAAEPXKKY.

TakxeBblpaxkaem npusHaTeAbHocTb npesuaeHTy ICTMD Tans Cyin beHr KoTopas NpuHSAAG Halle npuradileHne u Bniepsble nocetuad LlenTpanbhyo Asuio ¢ pabounm BusuToMm,
yuénbim-uaeHam |ICTMD, npeaceaatenio. DoHAG TIOPKEKOFO HACAEAMs U KYAbTYpbl AkToTbl Paumkyaosoin, raaese pernoHasbHoro opuca MICECKO Mapbsm Fadap-3ase v
AvipekTopy MEXAYHAPOAHOTO MHCTUTYTA WUEHTPAABHOA3NATCKMX UCCAepoBaHUM PyTbuay Espeny. XKenaem ycnexoe HALIMM KOAAETrAM-3THOMY3bIKOBEAGM CO BCEro Mupa,
OKQ3ABLUIMM COAEWCTBME B OpraHM3aumumu GecTuBaas!

MycTtb BcemmpHbil decTuBanb TPAANLMOHHON KYALTYpPBI U My3bikn «Pyx CaHaTt», koTopbii, coraacHo Pacnopsikenuto Kabuneta Mununctpos Keipreisckort Pecnybanku, 6yaet
npoBoanTbes B Kbiprbi3cTaHe KAXAble ABA FOAd, CTOHET MACLLTAGHBIM MEXAYHAPOAHbIM KYABTYPHbIM COBLITVEM, A €ro MyTb byAeT 6AAronoAyyHbim!

C yeaxeHuem, Po3a AmaHoBa, pykoeBoauTeab HayuHO-MCCAEAOBATEABCKOro LEHTPa TPAAULMOHHON KYAbTYpbl u uckycctea HaumonanbHoii akapemumn nayk KP, poktop
McKyccTBOBeAeHMs, npodeccop.




ROZA AMANOVA

Founder of the Ruh-Sanat Festival

KYTTYKTOOAOP

Dear participants of the "Rukh Sanat" Festival,
colleagues, and cultural and artistic figures!

On behalf of the Research Center for Traditional Culture and Art of the National Academy of Sciences of the Kyrgyz
Republic and the "Kyrgyz Traditional Music" Foundation, we express our deep gratitude for holding the World
Festival of TroditionoFCulture and Music “Rukh Sanat” on Kyrgyz soil, and extend warm greetings to all participants
of the festival!

The festival is the result of many years of effort and research by ethnomusicologists and bearers of traditional musical
art in our republic. It is also tEe fruit of a scientific and practical project launched in 2004, aimed at preserving,
developing, and promoting professional musical art of the oral tradition. The path this project has taken to reach the
level of an international festival has been challenging and full of responsibility, and it has significantly contributed to
the development of our national culture.

MPUBETCTBUE

Over more than 20 ?eors, significant achievements have been made in Kyrgyzstan in the preservation, development,
and dissemination of traditional musical art. Since 2009, the Week of Traditional Music has been held under the titles
“Day of the Dastan”, “Day of Song” and “Day of Kyiy”.

In 2013, the Jogorku Kenesh of the Kyrgyz Republic officially established April 25 as the “National Day of Traditional
Music of the Kyrgyz Republic,” and in 2019, in honor of its 15th anniversary, the President of the Kyrgyz Republic
declared September 9 as “Komuz Day.”

WELCOMES

In 2024, to mark the 20th anniversary of the Day of Traditional Music, the Research Center for Traditional Culture and Art of the National Academy of Sciences of the
Kyrgyz Republic was established, and the initiative to host the World Festival of Traditional Culture and Music “Rukh Sanat” received the support of President S.N.
Japarov. These major events are vivid indicators of sound steps and productive efforts to preserve the country's spiritual heritage and promote traditional musical art on the
global stage.

The festival has been officially approved by the Resolution of the Cabinet of Ministers of the Kyrgyz Republic, and includes major platforms such as an international
competition, congress, and etEnomarket. This provides a tremendous opportunity to showcase the traditional culture and musical arts of the Kyrgyz people and other
ethnic groups living in Kyrgyzstan to the world.

As the initiator of this cultural event and a citizen of our country, | sincerely thank the President of the Kyrgyz Republic S.N. Zhaparov for supporting the initiative to hold
the “Rukh Sanat” festival, the Cabinet of Ministers led by A. Kasymaliev, Chairman of the Organizing Committee E. Baisalov, the Ministry of Culture, Information, Sports
and Youth Policy, the National“Manas” Theater, the National “Manas” Academy, and every citizen of Kyrgyzstan who supported this initiative.

| also express my gratitude to ICTMD President Ms. Tan Sooi Beng for accepting our invitation and making her first official visit to Central Asia, to the ICTMD member
scholars, to Aktooty/Raimkulova; Chair, of the Turkic Heritage and Culture Foundation, to Maryam Ghaffar-zadeh, head of the regional office of ICESCO, and to Rutbil
Evren, Director of the International Institute for CentralAsian Studies.

May the World Festival of Traditienal Culture and Music “Rukh Sanat,” which, according to the Resolution of the Cabinet of Ministers of the Kyrgyz Republic, will be held
in Kyrgyzstan every two years,lbecome a major international cultural event and follow a prosperous path!

With respect, Roza Amanova, Director of the Research Center for Traditional Culture and Art of the National Academy of Sciences of the Kyrgyz Republic, Doctor of
Arts, Professor.




KAHATBEK ABAPAXMATOB

Kblprbl3 PeCI'IY6I\I/IKCICbIHbIH yI\YTTYK I/II\I/IMAeP aKapeMUusacCbiHbIH HPGBI/IAeHTI/I

YpmaTttyy "Pyx Canat" AyiiHeAyK CAATTYy MOAGQHUAT )KAHA MY3bIKa
¢$ecTUBAAbIHBIH KATHILYYYYAGPbl, UAMMMO3AOP XAHA APAAKTYY MeAmaHAap!

DecTUBAAADbI YIOLITYPYYUYAQPAbIH 6|/|p|/| kaTapbl Kbiprbis PeCI'Iy6AI/IKCleIHbIH YAyTTYK manmpep
AKAAEMUACHIHbIH ATbIHAH >|<epre6|/|3,A,e QAFQYKbl XOAY ©TYN XATKAH "Pyx CaHat" ,A,Y|7|HeAYK CAATTYY
MOAGHWAT XAHA MY3bIKa GECTUBAABIHA KYTTYK anTTabbia!

KbIprbi3cTaHAbIH TAPbIXbIHAG KEHMPW MACLITADAGIbI MAUMUIA-MAAQHUIA AMGAOFTO asiHTYA 60A0
TypraH gecTusanpabiH aakarbiHAArsl "CaATTyy MAAGQHUAT KAHA UCKYCCTBO: CAKTOO XAHA OHYKTYPYY
macenenepu' aTAAbILLBIHAGTEI DA APAAbIK KOHrpecc, AyiHoHYH 40TaH allyyH ©AKOCYHOH OHAQWH-
oddaaiiH  GopMATTA KATHILLKAH OKYMYLUTYY-UNAASEOUYASPAYH, 3SKCNEPTTEPAUH, 3THOMY3biKa
TAAHYYYYAGPADBIH XOAYTYLIYYCYHO MYMKYHUYYAYK TY3yyAe.

Keiprois PecnybavikacbiHbiH YAYTTYK nanmaep akaaemusicel KoHrpecctu eTkepyy 6otoHua TysreH YiowTypyy TOBYHYH CYHYLUY MEHEH KU KY3AOH
ALYYH KEAUN TYLIKOH MAKAAGAGPAbIH UHMHEH 3Y3re XAKbIH UAUMUIA B6ASHAGMAAAP TAHAAABIM, “AKaAeMUsHBIH KabapAapbl” kypHAABIHA 6ACBIAbIM
ubikTbl. AkapemusiHbiH "MAnm" 6acmacbiHbiH aTaiibiH - caHbl apHAAraH KoHrpeccTviH MaTepraAAapbl OpYH GATGH SKYPHAA OKYMYLUTYYAGPAbIH
VLLIMEPAYYAYTYHA® MANAGAYY BYAGK KATAPbI KOAAOHYAQT A€reH oa0bya3.

DecTNBANABIH AAKATBIHAG KOA KOIOATGH KbI3MATTALLYY KEAULLUMAEPUHUH HerusnHae, AkasemusHbiH CaATTyy MOAGHUAT XKOAHA UCKYCCTBO UAUMUI=
nsuapee 6opbopy keneuekte FOHECKO meHeH koHcyabTaTuBamk uw aabin 6apran ICTMD yiomy, koomayk. GOHAAOP XAHA. AAABIHKbI U3UAASS
VHCTUTYTTAPbI MEHEH BUpreAnkTe npn NAMMUA GOPYMAAPAbI YIOLLITYPYYHY, UAUMUIA AOABOOPAOPAY WLLIKE ALLIbIPYYHY KOArO GAQT Aef uilieHebu3. Bya
KEAULLIMMAEP ULLKE aLicd, PecnybANKaAArsl UAUMANH, ©3re4e ryMaHUTAPAbIK UAVMAEPAVH OHYTYYCYHO KOLIKOH CAAbIM 6OAMOKYY.

Huaepaanab, Caosenus, Lpu-Aanka, Manainisus, Bopbopayk Asns xaHa 6daliKa ©AKOAOPAYH PYXAHWIA MYPOCTbI, STHOMOAQHWIA
6aaAYYAYKTAPABI CAKTOO TAXPbINGAAapbl MeHeH TaaHbiwyyra ebeare 6oaroH "Pyx Canat" $pecTrBanbl AYMHOAYK MAAGHUSTTA MAFUAVIKTYY WLL=HaPA
KATAPbl TATLIKTYY OPYH QABILLIBIHO TUAEKTELITUrMOU3AM brAanpebna!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




KAHATBEK ABAPAXMATOB

Mpesunaent HaunoHnanbHow akapemun Hayk Keiproiackoi PeCI'Iy6AI/IKI/I

YBa>kaemble y4acTHMKM, Y4€Hble 1 Nou€éTHble rocTu BcemnpHoro pectusans
TPAANLMOHHON KYAbTYpbI U My3biku «Pyx CanaT»!

Ot umenn HaumonanbHom akaaemun Hayk Kbiproiackoi Pecnybanku, Kak OAHOTO 13 OpPraHM3aTopos
pecTmBans, cepAeYHO MO3APABASEM BAC C MPOBEAEGHMEM B Hallei cTpaHe nepsoro BcemupHoro
$ecTnBAAS TPAANLMOHHON KYABTYpPbI U My3blki «Pyx CanaT»!

MexXAYHAPOAHbIN KOHFpecC Ha TeMy « TpPAAULIMOHHAS KYABTYPAd 1 UCKYCCTBO: BOMPOCHI COXPOAHEHUSA 1
Pa3BUTUA», MPOXOAALMI B PAMKAX (EcTMBAAA, CTAA MNAOLLAAKOW AAS  LUVPOKOrO HAYYHO-
KyAbTYpHOro ananora B nctopumn Keiprbizctana. OH 06beAMHUA YUEHBIX, UICCAEAOBATEAEN, SKCMEPTOB
1 STHOMY3bIKOBeAOB bonee uem 13 40 cTpaH B OHAGIH 1 opPaaiH opmaTax.

Mo uHnumatuee OpraHU3ALMOHHOrO KOMUTETA, CO3AAHHOrO HauroHaAbHON akaaemuein Hayk Ans nposeaeHus KoHrpecca, v3 bonee yem ABYXCOT
MOCTYMMBLUMX HAYYHbIX CTATEN ObIA OTOBPAHbBI OKOAO CTA AOKAGAOB, OI'Iy6AI/IKOBCIHHbIX B CMEUVaAbHOM Bbinycke XypHaa «lssectua Akaaemun».
Mbl noaaraem, 4To XypHaA, coaepxawmii maTepuanbl Kowrpecca, 6YAeT MCMOAb30BAH KOK MOAE3HbI PECYpC B AEATEAbHOCTU Y4YEHbIX B
CMeLNaAbHOM BbiNyCKe OKAAEMUYECKOTO U3AaHUS «Anm».

YBepeHbl, YTO HO OCHOBE MOAMUCAHHbIX B PAMKAX GpECTUBAAS COTACLLEHWI O COTPYAHMYecTBe, HayuHo-UccAepAOBATEALCKII LIEHTP TRAANLIVIOHHOW
KYABTYpbl U nckycctaa npu Akaasemun B 6yayuiem cosmectHo ¢ KOHECKO, ICTMD, obuwectBeHHbIMY GpoHAGMY 1 BEAYLUVIMMN NCCAEAOBATEABCKMMMY
VHCTUTYTOMU GYAET OPraHU30BbLIBATL KPYMHbIE HAYYHble POPYMbl N PEAAM3OBLIBATL HAYUYHblE MPOEKTbl. ITO CTAHET 3HAYUTEABHbIM, BKAGAOM B
PA3BUTVE HAYKU B HALLEWH pecnybAnKe, 0COBEHHO FYMAHUTAPHbIX AUCLIAMAMH.

Mbl BbIPAXAEM MCKPEHHIO MOAAEPXKY TOMy, uTobbl dpectuBanb «Pyx CaHaTt», cTaBwuii NAGTGOPMONR AAsi OOMEHA OMLITOM MO COXPAHEHMIO
AYXOBHOIO HOCAEAMS U 3THOKYAbTYPHbIX LeHHocTeli Huaepaanpos, Caosenun, Wpu-Aanku, Manaiisum, ctpan LlenTpansHon Asum n apyrux
rocyAapcCTB, 3aHAA AOCTONHOE MECTO B MMPOBOW KYAbTYPHOW NOBECTKE KAK YCMELIHOE MEpONpUATHE.

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




KANATBEK ABDRAKHMATOV

President of the National Academy of Sciences of the Kyrgyz Republic

KYTTYKTOOAOP

Dear participants, scholars, and esteemed guests of the World Festival of
Traditional Culture and Music “Rukh Sanat”!

On behalf of the National Academy of Sciences of the Kyrgyz Republic, as one of the organizers,
we warmly congratulate you on the launch of the first-ever World Festival of Traditional Culture
and Music “Rukh Sanat” in our country!

MPUBETCTBUE

The International Congress under the theme “Traditional Culture and Arts: Issues of Preservation
and Development”, held as part of the festival, has become a platform for broad scientific and
cultural dialogue in the history of Kyrgyzstan. It brings together scholars, researchers, experts,
and ethnomusicologists from over 40 countries in both online and offline formats.

WELCOMES

Basing on the suggestion of the Organizing Committee established by the National Academy of Sciences of the Kyrgyz Republic to hold the
Congress, about a hundred scientific articles were selected from more than two hundred submitted articles and published in the journal
"Academy News". We believe that the journal, which contains the materials of the Congress, will be used as a useful source in the activities of
scientists in a special issue of the Academy's "Ilim" publication.

We are confident that, based on the cooperation agreements signed during the festival, the Academy's Scientific Research Center for
Traditional Culture and Arts will, in the future, organize large scientific forums and implement research projects in collaboration with
UNESCO, the ICTMD organization, public foundations, and leading research institutes. These efforts will significantly contribute to the
advancement of science in the country, especially in the field of humanities.

We express our strong support for the “Rukh Sanat” festival to take its rightful place as a successful global cultural event, fostering the
exchange of experience in preserving spiritual heritage and ethnocultural values from countries such as the Netherlands, Slovenia, Sri Lanka,
Malaysia, countries of Central Asia, and others.




TAH CYU BEHT

CaatTyy Mysbika XXaHa 6uin 600HYa DA OPOAbIK KEHELUTUH NPE3NAEHTH

KYTTYKTOOAOP

Canattyy Mysbika xaHa buia 60lHYa DA OpPaAbIK

KenewTun (ICTMD) aTbiHGH 4blH )XYPOKTEOH caram!

«PyX CaHaaTt» CITTyy A GpC]AbIK CC]ATTyy MAAQHUAT >XAHA My3bIKCI CI)eCTI/IBClAbIHC] KCITbILUyy MEH Y‘JYH YOH,
CbIVIMbIK. MblHAClIZ KEH, nenma l-ICIKbIF)yycy Y‘JYH KPHbIH MOAOHI/IHT, MAdAbIMAT >KAHA )KCILLITCIP CadacaTbl
MUHUCTPAUTUHE, KPubiH Buaum 6epyy XKAHA NAUM MUHUCTPAUTUHE, KPHbIH yAyTTyK I/IAI/IMAep AKAAEMUNACDBIHA
XKAaHa <<TYPK MAAQHWMATHI XKAHA MprleI» ¢)0HAyHO TepeH, bIPAA3bIYbIAbIK 6I/IAAI/IpeM.

FOHECKOHYH keHew 6epyy makambiHa 33 ICTMD ekmeTTyk smec yiom GOAyM 3cenTeAeT XAHA OA AyiiHe
XY3YHAGTY CAATTYY MY3blKa MEHEH BUMAN U3NAASOTS, AOKYMEHTTELUTUPYYT® XAHA TYPYKTYYAYTYH KOMCbI3AOOTO
6arbiTtasran. 70 xeiapaH  awyyH ybakbittan 6epu ICTMD  okymywTyyAapAbl, OpTUCTTEPAM, MAAGHWIA
ULLIMEPAEPAN KAHA YIOMAGPAbI AYAHOAYK KOHPEpPEeHUVAAAP, U3NAAG© TOMTOPYHYH CUMMO3UYMAGPbI, WAUMWUIA
XOAYTYLIYYAQp KaHO $OPYMAAP apKbiAyy 6upuktupun keaeT. Busamu 6acbiamanapra «Myssika xaHa 6uit
cantTapbi» (MypyHKy atasbitbl «CaaTTyy My3bika 6otoHua XbiAAbIK») )aHa ICTMD Broaretenn kuper.

MPUBETCTBUE

ICTMD yiomyHyH Herusru Tysymy — 128 eakepeH exyapepy 6ap AyiHeayk Tapmak XaHa ap TYpAYY M3SKAAee
TemanapbiH kamTeiran 29 Wanmuin Ton. bya Tapmak xaxa Tontop ICTMD meHeH ayiiHeHYH ap kaicbl 6ypuyHaH
CAATTYY MY3bIKQ XAHA 611 TAPMArbIHAG ULLITErEH YIOMAAPADBI KAHA AAGMAAPAbI GARAGHBILITHIPAT.

WELCOMES

Bus Typk ayiHecyHyH (aHbiH nunHAe KbIprbiscTaHABIH) KOMNTOreH OAKOAOPYHYH ©KyAAepy 6usavH AyiiHeayk TapmakTa aKTMBAYY KOTbILWBIN XATKAHbIHA
kybanbiutabeiz (https://ictmusic.org/world-network). Typk AyiiHecyHyH My3biKa XaHa 6uii M3MApEeUYAepY BU3AVNH AYMHEOAYK KOH(EPEHLMAAAPTa Y3ryATYKCY3
KaTbiWbIN, TYpK AYAHOCYHYH MY3bIKAChI XAHA 61iin 60I0HYA N31AAGE TOBYHYH MllvHe akTuBAYY KaTbiwbin keanweT. ICTMD Sauncy kaHa $pecTUBaAAbIH APATKTYY
Teparachl npo¢eccop Ayicen Kaceunos xetektereH Kasakctanparsi AyitHeayk koHdepeHums Bopbop Asusra kapain 6arbittasran ICTMD  yiomyHyH
VLLIMEPAYYAYTYHAOTY MAGHUAYY OKysi 6oapay. Bus bya alimakTaH Aarbl ken MyuyeAepAy TAPTA TYpraH AOABOOPAOPAY ULLIKE ALbIPYYHY Ke3peibys.

«Pyx CaHaaT» ¢$pecTnBaAbIHbIH XaHA KOHrpeccuHuH makcaTtapbl ICTMDaUH AyiiHe XY3YHASTY MY3bIKAAbIK XAHA BUI CAATTAPBIHACTEI MAAGHUIA AP TYPAYYAYKTY
XAWBIATYY, OLIOHAON 3Ae BYA COATTAPABI XALL MYYHAQPTa 6TKOPYYHYH XaHbI SKOAAOPYH U3A66 MAKCATTAPbLIHA Laikew KeAeT. Bya maanuayy DA apanbik decTrBanb
MEHEH KOHTPECCTU KOAAOO — B3 yUYH YOH, CbIMbIK. AA ANMAKTbIH XAHA AYMHEHYH 6aii COATTApbIH KOpCeTyM, MUKMUP AAMALLYYrd asHTYad Ty3eT. bus maaanuin ap
TYPAYYAYK XOAHA MypAC GAGM3AT LMBUAM3ALMACBIHBIH 6aa XeTKIC 6aiAbIrbl raHa 6GOABOCTOH, AYRHOAYK MAAGHWI TYLLIYHYLIYYHY AG BekemaepyiHe UlieHebus.

KbinbIHTbIKTAN KAThbIM, 6CIC|pr6bI3FCl LWbIKTAHABIPYYYY, 6UAUM 6epyyqy XKAHA >KArbIMAYY (I)eCTI/IBCIAb MEHEH KOHFPCCC KAaAdQrM. 5yl\ nuw-4apa KEeAeYveKkTerm
6CII7IACIHbILIJTCIp MEHEH KbI3MCITTClLIJyyACIpFCI Herms 60Ay|'|, 6I/I3AI/IH XKAAnMbl MCIACIHI/IIZ MCIKCCITTCIpr6bI3FCI )KCTYYFG ebenre TY36T AEreH NWeHNYTEMNH.

Mpodeccop, aoktop Tau Cyn benr
Canttyy Mysbika xaHa buii 6oioHua DA apansik Kenewtun (ICTMD) npesuaentu

Manaiisus anm YHueepcuteTuHuH apaaktyy npodpeccopy




TAH CYU BEHT

Mpesnaent MexxayHapoaHOro coseTa No TPAAULMOHHOW MY3biKE U TAHLLY

CepaeuHo npusetcteyto ot MexayHapoaHoro coseTta
no TpaauLmoHHoii myssike u TaHuy (ICTMD)!

Ansi MeHst 6OAbLIASA YecTb BbITh YacTbio MeXAYHAPOAHOTO $PeCTUBAAS TPAAULIMOHHOW KYABTYPbI U My3bikn «Pyx
Canat». Sl 6aaropapio MuHMCTEPCTBO KYAbTYpbI, MHGOpMaLmn 1 MoropexkHoin noanTuku KP, MunuctepcTteo
obpaszoBaHus Hayku KP, HaunoHanbHyto akasemuio Hayk KP, a Takxe Donp «Tiopkekas KyAbTypa 1 Hacaeamne»
30 3TO WeApOe NpUrAdiLIeHue.

ICTMD — 3To HenpaBUTEABCTBEHHAS OPraHU3ALMA, HOXOAALLASCA B KOHCYABTATUBHbIX oTHOWweHnsax ¢ OHECKO,
KOTOpPAs CMOCOBCTBYET UCCAEAOBAHMIO, AOKYMEHTALMMN 1 YCTONYMBOMY PA3BUTUIO TPAAULMOHHOW MY3bIKM 1 TOHLA
no scemy mupy. C momeHTa cBoero ocHoBaHusi 6oaee 70 aeT Hasap ICTMD obbeanHsieT yyeHbix, apTuCTOB,
KYABTYPHbIX OKTUBMCTOB U OPraHM3ALMU AAS OBMEHA UAEAMM HA BCEMUPHbIX KOHPEpeHLUsX, CUMMO3nyMax
MCCAEAOBATEABCKMX TPYMM, HAYYHbIX BCTpeuax v ¢popymax. Hawm nybavkauum skalouaoT xypHan «Tpaauumm
My3bIkW 1 TaHLa» (paHee «ExeropHnk TpaanuyoHHon Mysbiku») u Broaretens ICTMD.

Ochosoint ICTMD sBasetcs BcemnpHas ceTb, B koTopylo BXoasT npeacTtasutean us 128 ctpaH mwupa, u 29
MCCAEAOBATEABCKUX FPYMM, NOCBALLEHHbIX PA3AUYHBIM TeMaTukam. BcemupHas ceTb 1 nccaepoBaTeAbckrie rpynnbi
06bepnHsioT CoBeT ¢ COObLIECTBOM AIOAEN VI OPraHM3ALMIA, PaBOTAIOWMX B OBAGCTU TPAAULIMOHHOW MY3bIKL 1
TAHLLO MO BCEMY MUPY.

Mel paapt, 4To MHOrVe cTpaHbl Tiopkckoro mupa (Bkatouasi Kbiprei3cTaH) MMEIOT aKTUBHbIX NpeACTaBrTeAel B Haweln BecemupHoi cetu. YueHbie ns ctpan Tiopkckoro
MUPA PETYASIPHO MPEACTABASIOT CBOW UCCAEAOBAHMS HA HALLMX BCEMUPHBIX KOHPEPEHLMAX U AKTUBHO Y4YACTBYIOT B paboTe VccAep0BATEALCKON rpynmbl MO My3biKe 1
TaHuy Tiopkckoro mupa. BecemnpHas koHdpepeHuns B KasaxctaHe noa pykosoactsom npodeccopa AtoceHa Kaceunosa, Mocaa ICTMD u MNoveTHoro npeaceaaTtens
dpecTuBans, ctana sHakoebiM cobbitnem B muccun ICTMD no pacumpenuio cotpyaHudectsa B LleHTpanbHoi Asun. Mbl HamepeHbl 1 AQAbLLE PEAAN30BbIBATH
MPOEKTbI, KOTOPbIE MPUBAEKYT HOAbLLE YHACTHIKOB 13 pernora B Haw Coser.

Llean pectuans n konrpecca «Pyx Canat» cosnapatot ¢ ueasmu ICTMD — coaeicTBOBATL KYABTYPHOMY PA3HOOBPA3MNIO MY3bIKAABHbBIX 1 TAHLIEBAABHBIX TPAAWLINIA
B MUpE, O TAKXKE WCKATb HOBble MyTW MEPEAdYU STUX TPAAWLMIA MOAOAOMY MOKOAEHMIO. AAsi HOC BOAbLIAS YECTb MOAAEPXKATb STOT BAXHBIA MEXAYHAPOAHbIN
$EeCTUBAAD 1 KOHFPECC, KOTOpPble MPOAEMOHCTPUPYIOT BoraTsie TPAAULMN PETUOHA U MUPA, O TAKXE CO3ATAYT MAATPOPMY AASt AMarora u obmeHa. Mebl Bepum, 4To
KYABTYPHOE Pa3HOObpA3Me M HACAEAME — 3TO He TOAbKO OecClLieHHble LEHHOCTW YEAOBEYECKOW LMBUAM3ALMUM, HO U OCHOBA AASl TAOBAABHOFO KYABTYPHOTO
B3AVMOMOHUMAHUS.

B 30BEPLUEHNE XEAQIO BCEM BAOXHOBAAIOLWENO, COAEPXATEABHOIO U NMPUATHOIO y4acTtus B q)eCTl/IBCI/\e N KOHrpecce. HYCTb 3TO CTAHET HAYAAOM 6YAYU.LI/IX CBSi3eN U”
COTPYAHNHECTBA AAA AOCTUXKEHNA HALLNX O6LLJ,I/IX KYABTYPHbIX u,e/\e|7|.

Mpodeccop aoktop Tan Cymn benr
Mpe3unaeHT MexayHapoAHOro coBeTa No TPAAULMOHHOM My3bike u TaHuy (ICTMD)
MoueTHbi npodeccop Yuusepcutera Hayku, Manaisusa

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




TAN SOOI BENG

President of the International Council for
Traditions of Music and Dance (ICTMD)

KYTTYKTOOAOP

Heartfelt greetings from the International Council
for Traditions of Music and Dance (ICTMD)!

It is an honour to be part of the International Festival of Traditional Culture and Music ‘Rukh Sanat’. | am
grateful to The Ministry of Culture, Information and Youth Policy of the Kyrgyz Republic, The Ministry of
Education and Science of the Kyrgyz Republic, The National Academy of Sciences of the Kyrgyz Republic,
and The ‘Turkic Culture and Heritage’ Foundation, for this generous invitation.

MPUBETCTBUE

In consultative relations with UNESCO, ICTMD is a non-governmental organization that promotes research,
documentation, and sustainability of music and dance in the world. Since its formation more than 70 years
adgo, ICTMD has brought together scholars, artists, cultural activists, and institutions for the exchange of
ideas at our world conferences, study group symposia, colloquia, and fora. Our publications include the
journal Traditions of Music and Dance (formerly Yearbook for Traditional Music) and the Bulletin of the
ICTMD.

The main foundation of ICTMD is the World Network that has representatives in 128 countries in the world
and 29 Study Groups that focus on various topics of research. TEe World Network and the Study Groups
connect the Council and the community of individuals and organizations involved with traditional music and
dance across the globe.

WELCOMES

We are delighted that many countries of the Turkic World (including Kyrgyzstan) have representatives who are active in our World Network (https://
ictmusic.org/world-network). Music and dance scholars from the Turkic World have also reqularly presented their research at our World conferences and
many have participated in the Study Group on Music and Dance of the Turkic World. The World Conference in Kazakhstan led by Prof. Diisen Kasseinov,
ICTMD Ambossacﬁ)r and Honorary Chair of the Festival, was a landmark event for ICTMD in its mission to reach out to Central Asia. We intend to
collaborate further in projects that can attract more members from the region to join the Council.

The aims of the Rukh Sanat Festival and Congress correspond with ICTMD’s objectives to promote cultural diversity in music and dance traditions globally,
and to search for new pathways for transmitting traditions to the younger generation. It is a great privilege to support this significant international Festival
and Congress that will showcase the rich traditions of the region and the world and provic?e the platform for dialogues and exchanges. We believe that
cultural diversity and heritage are not only invaluable assets of?muman civilization, but they also foster global cultural understanding.

In closing, | wish us all an inspiring, insightful, and enjoyable experience throughout the Festival and Congress. May we establish a foundation for future
connections and collaborations that will further our shared cultural goals.

Prof. Dr. Tan Sooi Beng
President,
International Council for Traditions of Music and Dance (ICTMD)

Honorary Professor, University of Science, Malaysia.




HYPBEK TAAAHTBEKOB

Kbiprbiz yayttyk «MaHac» TeaTpbiHbiH AUpEKTOpPY

KYTTYKTOOAOP

pr(lTTyy CGI\TTyy My3bIKG YCTCITTCIPbI, AYI?IHGHYH ap TCIpG6bIHCIH KeAreH

KbIM6GTTyy KOHOKTOP!

KepemetTyy Ara-Tooro — KbIAbIMAGPAbI KAPBITKAH MAAGHUAT MEHEH AQHA3AAYY OHOPAYH MEKEHWHE
KOLL KeAnHm3Aep!

EY/\ )KO/\Ky CCI/\TCIHOTTyy XbIVbIH — CCI/\TTyy My3bIKCIHbI bINbIK MprIC KCITCIpr cakTanm, Y/\YTTCIP
AdpaAbIK MC]ACIHI/II?I KenypeaepAy Kypyyra JPHAATFAH ©3re4e MAadHUAErn Uul-4apda. bICbIK—KGAAYH
XKI3ArMHAE, YoanoH-ATa LLICIC]prHACI GTYI'I XKATKAH 6YA IA CIpCIAbIK MCII7IPCIMFCI 60ka >xakbiH
MAMAEKETTEH KEAr€H CICI'IOI'I‘-IbI/\CIP, pr‘-IbI/\CIP, I'IPOA}OCGPI\CP >KAHa VI/\VIMI'IO3AOPAYH >XbIMHAABILLbBI —
AYI7IH6 MOAQHUSATDI Y4YH HOH CAAbIM.

MPUBETCTBUE

Kblpl’bl3 3AU YYYH CAATTYY MY3blka — 6YA 0bOH MEHEH AMTBIAraH TAPbIX, KYY MEHEH TAPTYYAQHIdH
AKbIA, blp MEHEH ANTBIAFAH YAYY TAAAUM. KOMy3, KbIA KbIfIK, HOOP CbIAKTYY 6CII7IbIPKbI acnanrtap

WELCOMES

SAAVH PYXYH KeTepyn, MYYHAQH-MYYHId HOPK-HACUAAU XXETKUPTEH. EYA bIVIbIK MYypacCTbIH YAQHADBICbI KATAPbI Kblprbl3 VAVARMLS “MaHac” TEATPDI
CAATTYY MY3bIKA TAPMArbIHAG Y3YPAYY 3MFEKTEHWUM, AACTAHYbIABIK ©HOP MEHEH KOLUTOATOH YAYTTYK ACnANTAPAbI >KAHA O6OH‘-IYI\YK CAATTDI
3amaHban caxHara 4bIrapyyaa.

BusanH TeatpabiH caxHackiHAG yAyy MaHac 6asiHbIHOH TAPTA AKbIHABIH KYY MEHEH KOLITOATOH Kebu, KOMY3UyHYH XAHAYY KOA OMHOOCY, SAAMK
BIPUBIHBIH TYHYK OBOHY 6UpUrMM, A XYpPeryH TOAKYTKOH TEpPeH, Tadacup XapaTein KeAeT. MAAGHUAT apPKbIAYy SAAU KAKbIHAATYY — 6U3AMH
Hernsry 6arbITbi6bI3.

ByA nw-yapa — canTTyy My3sbika eHEpPYHYH AYWIHOAYK AEHTI3AAE AQHA3AAGHYYCYHYH AAHTYACHI. AP OAKOAGH KEATEH OHOP 33AEPU, U3AEHYYUYASP
XKAHO AEMUATEYUN MPOAICEPAEP APKbIAYY XAHbI AOCTYKTAP XXAPAAQT, XAHbI AOA600pAOP nanaa-OoAoT: bya — aaam3aT MapaQHMATBIHBIH yAYY
Avianory.

Kblprbl3 3AU CAATTYY MY3bIKa 6CIFbITbIHACII'bI CUSAEPAVNH TAAQHTTHI, HYbIFAPMAYBIABIK SPIYYHY >KAHA pYXGHMVI MNCCUAHDbI YblH AUANHEH 6aananT.
yLUYHACII7I KOAYTYLUYYAQP — 6I/Ip TYYFAHADIK 6C]I7IAC]HbILIJTbI, MC]AC]HI/II?I bIHTbIMAKTbI >KOHA TbIHYTbIKTbI 6eKeMAeI7IT.

Ap 6u1p Kyy — YAYTTYH YHY. Ap 6u1p bip — aAAUH Aemu. Ap 6Up UbirapMa — AAAM3ATTbIH BAaAyyAyry.

Cr3pepAVIH UbIFAPMAYBIABITBIHBIBAGPTA MATUANK, UAUMUA-CAXHOABIK TOBBLIATAAGPra XeMULL KadaAdr, 6y/\ CAATAHATTYY MLWI-4APAACQH XAHbI AEM,
XKAHbI XXOA AUbIAbILLbIH TUAEN6U3!




HYPBEK TAAAHTBEKOB

AupekTop Kbipreisckoro HaunmoHaabHoro teatpa «MaHac»

YBaxkaembie MacTepa TPAAULMOHHOI MY3bIKM, AOPOrMe FoCTN U3 Pa3HbIX
YFOAKOB Mmpa!

AO6PO NMO>XAAOBATb B 6AOFOC/\OB€HHYI-O 3emato Taub-LllaHa — B KOAbI6e/\b ApeBHeVI KYABTYpPbI 1
BEAUKOTIO I/ICKYCCTBCI!

HacTosuiee TopxecTBo — 3TO He NpocTo GecTnBAAb, O BAXHENLIEE MEXAYHOPOAHOE cobbiTue,
MPU3BAHHOE COXPAHUTb TPAAMLMOHHYIO MY3blKY KOK CBALLEHHOE HACAEAME U MOCTPOUTb MPOUHbIE
KYAbTYpHblE MOCTbl MeXAy Hapoaamu. B ropoae Yoanow-Ata, Ha 6epery MPeKpacHoro osepa
Wcebik-Kyab, CO6pCIAI/ICb BbIACIOLLIMECH MY3bIKAHTbI, MeBLbl, MPoAlOCEPbl 1 y4YéHble n3 noutn 60
CTPAH MUpPA. ITO — BECOMBbIVi BKAGA B PA3BUTME MUPOBOW KYABTYPbI.

AAH KbIPrbI3CKOro HApPOAd TPAAULMNOHHAA MY3blKA — 3TO UCTOPUA, PACCKA3AHHAA MeAOAI/IeI7I, 3TO MYAPOCTb, 3ByHALLAA B KAXKAOM 3BYKE KtOA, 3TO
BOCNNTAHUE, BAOXEHHOE B HAPOAHYIO MECHIO. KOMy3, KbIA KbIIK, YOOp — 3TN APEBHUE WHCTPYMEHTbI BEKAMU TNOAHUMAAUN AYX HAPOAQ,
NEPEAABAAN TPAAULUN N HPABCTBEHHDIE YCTOU OT NOKOAEHNSA K MOKOAEHUIO. 7 CEeropHsd, Kak AOCTOI7IHbIe MPOAOAXKATEAN 3TOFO0 HACAEAUNS, Mbl B
KbIPrbI3CKOM HAUVWOHAABHOM  TEATPE “Manac” MPOAOAXAEM pasgmBaTb U npoABUraTb  TPAAWUMOHHYIO  MY3biKy, AACTAHYECTBO,
MHCTPYMEHTAABHOE U BOKAABHOE NCKYCCTBO HAO COBPEMEHHYIO CLIEHY.

Ha Hawen cueHe 38y4aT He TOALKO 3MMYecKne CTpoky BeAnkoro «MaHaca», HO 1 roAoC aKbiHA, COMPOBOXAQEMbIV KIOEM, XBOE MACTEPCTBO
KOMY3MCTd, YNCTbIN TeMOP HAPOAHOTO MeBLA — BCE 3TO CO3AUET rAy6OKUIA SMOLIMOHAAbBHBIA PE3OHAHC B CEPALIAX CAyLlaTeAei. Yepes KyAbTypy
Mbl CTPEMUMCS COAMKATE HAPOAbI — B 3TOM 1 COCTOUT HALLA OCHOBHAS MUCCUS.

STOT MEXAYHAPOAHbIV popyM — MAATGOPMA, FAE TPAANLIMOHHAA MY3bIKA MOAHUMOETCS HO MUPOBOW YPOBEHb, FAE POXAQIOTCA HOBbIE APYXObI,
CMeAble UAEVN 1 MePCNeKTUBHbIE NPOEKTbl. DTO — HACTOALLMA ANAAOT LIUBUAU3ALLUIA Yepes NCKYCCTBO.

KbIPFbI3CKI/II7I HAPOA WCKPEHHE LEHUT BALU TAAQHT, BAOXHOBEHUE W” AYXOBHy}O MNCCNIO B AEAE COXPCIHeHVIFI TPC]AI/ILU/IOHHOVI My3bIKI/I. Takune
BCTpe‘-II/I YerI'IAFHOT 6PCITCTBO, KYAbTypHoe B3ANMOMNMOHUMAHNE U MI/Ip Me)KAy HCIPOACIMI/I.

Kaxabiit kioli — 310 ronoc Hauun. Kaxaas necHs — abixaHue Hapoad. Kaxaoe nponsseaeHrie — LIEHHOCTb YEAOBEYECTBA.

OT Bcei AyLIN XeAQto BaM TBOPUYECKUX Mobes, HAYUHbIX OTKPbITUI 1 BAOXHOBEHVS, KOTOPOE MOBEAET BAC MO HOBBIM FOPU3OHTAM!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




NURBEK TALANTBEKOV

Director of the Kyrgyz National Theatre "Manas"

KYTTYKTOOAOP

Esteemed masters of traditional music, distinguished guests from across the

globe!

Welcome to the magnificent land of the Tien Shan Mountains — the sacred cradle of ancient
culture and timeless art!

This grand celebration is far more than a festival. It is a momentous international gathering
devoted to preserving traditional music as sacred heritage and building enduring cultural
bridges between nations. In the picturesque city of Cholpon-Ata on the shores of Lake Issyk-
Kul, we are honored to host brilliant musicians, instrumentalists, vocalists, producers, and
scholars from nearly 60 countries — a remarkable

MPUBETCTBUE

contribution to the global cultural dialogue.

WELCOMES

For the Kyrgyz people, traditional music is more than art — it is history sung in melody, wisdom carried through the echo of ancient
instruments, and deep moral teachings embedded in each folk song. The komuz, kyl-kyyak, and choor have uplifted the spirit of our nation
and passed down values from generation to generation. As heirs to this sacred legacy, the Kyrgyz National “Manas” Theatre is deeply
committed to preserving and revitalizing traditional instrumental music, epic narration, and folk performance on the modern stage.

Our theatre brings to life not only the powerful verses of the great Manas, butalso the lyrical voice of the akyn accompanied by the soulful
strains of the komuz, the delicate artistry of master instrumentalists, and the pure tones of folk singers — evoking deep emotion in every
heart. It is through culture that we connect people, and this remains our guiding mission.

This unique forum serves as a platform where traditional music ascends to a global stage,-where ereative partnerships are born, new
projects envisioned, and bonds of friendship between nations are strengthened. It is a noble dialogue of civilizations through the universal
language of art.

The Kyrgyz people hold your talent, artistic devotion, and spiritual dedication to traditional music in the highest regard. Such encounters
not only celebrate cultural richness but also strengthen brotherhood, harmony, and peace among all peoples:

Every melody is a voice of a nation. Every song is the breath of its people. Every creation is a gift to humanity.

On behalf of the Kyrgyz National “Manas” Theatre, | extend our heartfelt wishes for _creative success, scholarly discovery, and new
inspiration that will guide your journey forward.




A31N3 BUAMUP3A YYAY

"MaHac" YAyTTyk akaaAeMUACbIHbIH NPe3NAEHTU

pr(lTTyy KATbIWYY4YYyAdpP, KAABIPpAYY MGI7IMCIHAGP, pYXYGYBAy 03bIKTCIHAbIPbII1
KeAe XXATKAH bINbIK GHGP 33Aepm!

CanTTyy My3bIKAAbIK MYpPACTbl AQHA3AAATGH, PYXAHWA OAAAYYAYKTAPABI AYMHOAYK AEHII3AAE
xaHpaHabipyyra 6arsirtasrad "Pyx CaHat!" ayiHeayk ¢ectuBanbiHbiH KbiprbiscTaHaa eTywy —
TAPBIXbIA, MOAGHWUI XAHA LVBUANSALMUSIAbIK MAGHWCK ©T6 30p OKYsi 6OAYM KAAABI.

AAAM3aTTbIH AATbIH KasbiHacbiHa "MaHac" YYUATUTMH KOLLKOH, XbIPraAbl MEHEH APMAHbIH KYYre
XYYpyn KOMY3 CYMAOTKEH 3ANBU3 MbIHAQM c|6p0|7|/\yy pecTuBanapl 6aWwTaAn >XATKAHbI TAPbIXbI
XAHBIABIK. YAYTTYK ceprek MYH93Y6Y3AYH AQAVAN.

Bya ww-uapa Keipreiz PecnybavikacbiHbiv Mpesupentn Capbip XKanaposayH aemuarecu >KaHa
KOAAOOCY MEHEH BUPUHYUM KOAY OTKOPYAYM XATKAHbI — OAKOOY3AYH MAAQHUST CASICATBIHbIH XAHbI
AEHII3ATE UbIKKAHbIH, SAAMH PYXuii ©3eryH bekemaeere 6arbITTAATAH CTPATENUSIAbIK KOAOMAGPAbIH
KOLLKAAraH YATYCY.

AyviHeHyH 60TaH allyyH MOMAEKETVHEH OKYMYLUTYYAdP, CAATTYY MY3bIKGHbI GAbIN XYPYYYYASP KEAUMN XaTKaH 6ya ¢pectuBans — Ataii, XKeHuxok,
Teinbibek, Kanbik, Caskbaii, Huazanbl eHaAyy 3aAKapAapAbiH pyxy baiibipaarad AAd-Too KoHYHAG, kepAuH ke3y aeareH blcbik-Ken xaaruHae
©TKOPYAYN XATKAHbI MEHEH ACQ ©3reye.

®ecTBAAABIH MACLUTAGBIH XXAHA MAHBI3bIH AYHOAYK GHAAOTAOP MEHEH CAABILITBIPCAK:

- ©36ekcTanabit *Lapk Taporarapu" (Ybirbi 060HAOPY) GECTUBAABI — KAACCUKAABIK XAHA SAAMK MY3bIKAHBI AYHOT® XANBIATKAH OHOKTYK;
- KazakctanapiH "Yabr Aana XKbipbl" — 603 TaAGG MOAGHUSTBIH TYPK AYMIHOCYHO TAPTYYAQraH pyXaHuii naatGopmas;

- "Mykam" ¢pecTUBAAbI — YbIFBILUTBIH SAAMK KAGCCUMKACBIH KAWPA KAHAGHABIPYYHYH SA APAAbIK MeKTebu;

AA 3MU ”Pyx CaHat" decTtuBans 6y/\opAblH 60C]prH 6|/|p|/||<T|/|preH Kbipreis PYXYHYH WHTEprnpeTaumacol. AV 3MOCTYK CAAT, CAATTYY bIPYbIAbIK,
TOKM® AKbIHAbIK, ACMAMYbIAbIK XAHA PYXAHUA PUAOCOPUAHBIH AP KAChl GOPMAAAPbIH YATBIAABIPFAH KOMMAEKCTYY GECTUBAAL KATAPbI YHUKAAAYY.

bya ¢ectBany — 6awTaabiwbl raHa. Aa COAATTYY MY3bIKAHbI ©HYKTYPYYA® XAHbI $OpMATTAPra, MyABTUMAACGHUATTYY AMAAOTAOPIO, MAAQHWI
AUMAOMATUATA XOA AYAT.

"Pyx CaHaT" — pyxTyH TaaHyycy, CAHATTbIH XAHbIAGHbILIbI, TYPK AYAHOCYHYH, UCAOM LVBUAUZALMUACBIHBIH XAHA AYNHOAYK MAAGHUATTAPAbIH
KOAYTYLLYYCY.

Nw-4yapaHbiH KaTbiWyy4yyAdpbIHA YbIFAPMAYbIABIK A€M, OAKE XXETEKUYMAUTUMHE bIPaa3biubiAbIK, GECTUBAATA Y3aK ©MYP XAHA PYXAHUA KOTOpPYAyL
Kaanamm!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




A31N3 BUAMUP3A YYAY

MNMpesunaent HaunoHanbHow akapemun «Manac»

YBa>kaemble y4acTHUKN, AOPOTUe rocTu, XpaHUTEAUN CBALLLEHHOIO UCKYCCTBA,
BAOXHOBASIIOWME AyLun!

MpoeeaeHve B KbiprbisctaHe BcemupHoro ¢pectusans «Pyx CaHaT», MNOCBALLEHHOrO MPOCAGBAEHUIO
TPOANUMOHHOIO MY3bIKOABHOTO HACAEAUA U BO3POXAEHUIO AYXOBHbIX LEEHHOCTENW B MMPOBOM
macwTabe, CTAAO COBbITVEM OFPOMHOV UCTOPUYECKOW, KYABTYPHOW W LMBUAMSALMOHHOM
3HAYNMOCTMU.

Haw HAPOA, oboraTuBLIN COKpOBULUHNLLYY YHEAOBEHECTBA 3MNOCOM «MCIHCIC», I'IpeBpCITI/IBLLII/IIZ ne4vyaAb
N MEYTbl B MEAOAUN, BAOXHYBUJMIZ XN3Hb B KOMY3, CETOAHA NMPOBOAUT CTOAb I'IPECTI/I)KHbII7| CIDECTVIBCII\b,
— 3TO UCTOPUHECKAA BEXA N CBUAETEABCTBO HALLIETO HALMOHAABHOIO AYyXd.

Ocobyto 3HaUMMOCTb GpECTUBAAID NMPUACET U TO, 4TO OH MPOXOAUT B XMBOMUCHBIX Npearopbsx Aaa-
Too, rae BeeT ayx Beankux ckasutenein — Atas, XKeHwvxoka, ToiHbibeka, Kaabika, Caskbas,

Husisanel, Ha 6epery sxemuysxubl Kbiproisctana — osepa Mccbik-Kyab. AecsiTkn cTpaH Mypa HANPABUAKM CIOAG CBOUX YUEHBIX 1 MACTEPOB
TPAAVLIMOHHOW MY3bIKU, 4TO MOAYEPKUBAET FAOBAAbHBIN MACLITAD COBbITUS.

Ecan CpaBHUBATD MCICLIJTCIG n cyTb ¢eCTI/IBCIAF| C MUPOBbIMU AHAAOTAMW:

- y3bekckunin pectuBans «Llapk TapoHanrapu» («BocTouHblie Meroann») — 3TO NAPTHEPCTBO, MPOABUTAIOLLLEE KAGCCUYECKYIO N HOPOAHYIO MY3biKY B
Mup;

- kasaxcTaHckun «¥abl Aana XKeipbi» — AyxoBHas naaTdopma, NpeacTaBAstowas KyasTypy Beankoii ctenu Tiopkckomy mupy;
- decTmBanb «Mykam» — MEXAYHOPOAHAS LUIKOAC BO3POXAEHMS HOPOAHOW kAaaccuku BocToka;

A «Pyx CaHaT» — crHTe3 BCero NepeymcAeHHOro, YHUKAAbHAS HTEPNPETaLUs Kbiprbl3ckoro aAyxd. OH YHUKAAEH KaK KOMMAEKCHbIV $pecTUBAAb,
06bEAVHAIOLLNIA SMNYECKYIO TPAANLMIO, TPAANLMOHHOE MEHNE, NMMPOBN3ALMIO AKbIHOB, MACTEPCTBO UHCTPYMEHTAAVNCTOB U PA3AUYHbIE POPMbI
AyxoBHOW ¢punrocodpuu.

1ot CI)eCTI/IBC]Ab — ToAbKO Havyanao. OH OTKPbIBAET I'IYTb HOBbIM CI)OPMCITC]M passuTns TPCIAI/ILI,I/IOHHOIZ My3bIKI/I, Me)KKYAbTypHOMy AI/IGAOFy n
KYAbTypHOIZ AUnaAomaTmnn.

«PyX CAHAT» — 3TO NMO3HAHWNE AyXd, obHOBAEHME NCKYyCCTBA, BCTpEYA TIOPKCKOro mupa, NCAOMCKOW UMBUAN3ALNN N MUPOBBIX KYABTYP.

J)Keaalo yuacTHMKam TBOpPUYECKOro BAOXHOBEHUS, 6AaroAapro PYKOBOACTBO CTPAHbI U XXeAdI0 GECTUBAAIO AOATOI XXN3HU U AYXOBHOTO BO3HeceHus!

KYTTYKTOOAOP

MPUBETCTBUE

WELCOMES




AZlZ BIIMIRZA UULU

President of the National Academy "Manas"

KYTTYKTOOAOP

Distinguished participants, dear guests, and venerable bearers of sacred art

that nourish our souls!

The holding of the international festival "Rukh Sanat" in Kyrgyzstan, dedicated to celebrating
traditional musical heritage and reviving spiritual values on a global scale, has become an event
of immense historical, cultural, and civilizational significance.

MPUBETCTBUE

It is a historic news that our people, who contributed the epic trilogy “Manas” to the treasury
of humanity and speak through the komuz with both joy and sorrow, are now launching this
prestigious festival — a historic milestone and proof of our national spiritual integrity.

The festival is especially significant because it is held in the picturesque foothills of Ala-Too,
where the spirit of great storytellers - Atay, Zhenizhok, Tynybek, Kalyk, Sayakbay, Niyazaly -
is in the air, on the shores of the pearl of Kyrgyzstan - Lake Issyk-Kul. Dozens of countries

WELCOMES

around the world have sent their scholars and masters of traditional music here, which emphasizes the global scale of the event.
When comparing "Ruh Sanat" to other world-class festivals:

Uzbekistan’s "Sharq Taronalari" (Melodies of the East) promotes classical and folk music;

Kazakhstan’s "Uly Dala Jyry" a spiritual platform presenting steppe culture to the Turkic world;

The "Mugam" festival — an international school reviving Eastern classical traditions;

"Ruh Sanat" stands out as a synthesis of all these, offering a uniquely Kyrgyz interpretation. It is a holistic festival that blends epic
storytelling, traditional bardic arts, improvisational poetry, instrumental mastery, and diverse forms of spiritual philosophy.

This festival is just the beginning. It paves the way for innovative approaches to traditional music, fosters multicultural dialogue, and
advances cultural diplomacy. "Ruh Sanat" is a journey into the soul of art—a renewal of creativity, a crossroads of the Turkic world,
Islamic civilization, and global cultural exchange.

I wish the participants boundless inspiration, express my gratitude to the country's leadership, and wish the festival longevity and
spiritual ascension!




PECTUBAAADIH MPOMPAMMACDI

1-ABTYCT

10.00—11.30 (DeCTI/IBCIAAbIH AYbIAbILLbI (KOHLI,epTTI/IK 3CIA)

9.00—10.00 cDeCTI/IBCIAAbIH AAHTHYAAAPbIHBIH  AYbIADbILLbI (CbIPTTCI)

KG

Kourpecc

11.30 - 13.00

Kowrpecc. MNaeHapabIK XblibiH
(KoHLEpTTVIK 30A)

IEKUER RV ThiHbiryy. Tywky tamaktanyy (Aspopa
naxcrnoHaTbl, N°2 MamaekeTTurk

PE3NAEHLNACDI

14.30 - 18.00

Konrpecc (H.AiiTmaToB aTbiHAGTbI 30A)

(EX RN Koge-6peii

19.00 - 20.00 Oduunanayy aubiAbILLKA AQAPAbIK

20.00 - 21.30

DeCcTUBAABIHBIH CAATAHATTYY AUbIAbILLbI
(Herusru caxHa)

11.30 - 13.00

13:00 - 15:00

15:00 - 19:00

18.00 - 19.00

19.00 - 20.00

20.00 - 21.30

Konkypc

Tywky Tamak / CbiHakka
KATBILLYYYYAGPAbIH CAYHA-YEr!
(KoHLLEPTTMK 3aA)

CbIHAKKA KATbILLYYYYAQPAbIH CAYHA-
vern (KoHueptTuk 3an)

CbIHAKTBIH PACMUI QUBIABILLII, KEKE
ATKAPYYHYAQPABIH UbIFAPMAAAPbIH
yryy (KOHUEepTTUK 3aA)

Kode-6perik

(DECTI/IBC]AAbIH PC]CMI/IIZ A4YbIAbILLbIHA
AGAPAbIK NLW-4YapaAdpbl / CbiHakka
KATBILWYYYYAQPABIH COYHA-HETN

DeCcTUBAABIHBIH CAATAHATTYY
aubiAbiwbl [ CbiHakka
KATbILLYYYYAGPAbIH CAYHA-YeEru
(KOHLLEPTTIK 3aA)

11.30 - 13.00

13.00 - 14.30

14.30 - 18.00

18.00 - 19.00

19.00 - 20.00

20.00 - 21.30

Mapker

Macrep kaacctap (kepresme sanbt)

ThiHbiryy. Tywiky TamakTaHyy
(Aspopa naHcroHaTbl, N22
MamnaekeTTuk peanaeHumsce)

Mactep kaacctap (kepresme sanst),
CTYAVSIAQ XA3ABIPYY

Kode-6peiik

Oduumanayy aubiAbILLKA AQAPAbIK

PecTUBAABIHBIH CAATAHATTYY
aubiAbIWbl (HEMU3TY CAXHA)

22.00-24.00

Keiprois PecnybavikacbiHbiH MaaGQHUST, MOGABIMAT KAHA XALWITAP CASICATSI
MuHcTp M.MambeTaaneBanH aTbiHaH cbiii Tamak (ABpopa NAHCMOHATbI)

MPOrPAMMA

FESTIVAL




PECTUBAAADIH MPOMPAMMACDI KG

2-ABT'YCT
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Konrpecc KoHnkypc MapkeT

FESTIVAL

9.30-13.30 Konrpecc. 2-kyH PRV RIXTVN CoiHaKkKa KaTbILLyyYYAQPABIH COYHA- 9.00- 13.00 Macrep kaacctap (kepresme sanbt)

derun (KOHLEepPTTHK 3aA)

MamaekeTTUK pesnpaeHLMsCh) N22 MamAeKeTTUK pe3nAEHLMACH!)

PRV YRV Llloy-keiictep (Herusru caxHa)

13.30-15.00 Teibiryy. Tywky Tamaktanyy (Aspopa ARHUOER EHV Tyuiky Tamak 13.00-15.00 Toirbiryy. Tywky TaMakTaHyy
nancroHaTsbl, N°2 MamaekeTTurk (Aspopa naHcroHaTbl, N22
pe3nAEHLMACHI) MamaekeTTUK pesnpeHLMsICh)
15.00-16.30 Kowrpecc EHUVER PHVE TonTopayH CbIHOKKG CYHYLITAATGH 15.00-16.30 Macrep kaacctap (kepresme 3aabi),
ubirapmanapeit yryy (KoHueptruk CTYAMSIAQ KA3ABIPYY
3aA)
16.30-17.00 Kode-bperik 19:00 — 19:30 WCETIRLINCIS 16.30-17.00 Kode-6perik
17.00-18.00 EEEIIyIId PRIV YHVV MapKeTTUH KOHLEPTTHK VAV REKN  Mactep kaacctap (kepresme 3abi)
nporpammacst (Show case) (Hernsru
caxHa)
LEROEYIVMIOE  Keuku Tamak (ABpopa naHcroHatsl, N22 ERVEYIV RO Keukn Tamak (ABpopa naHcrMoHaTs,




PECTUBAAADIH MPOMPAMMACDI KG

3-ABI'YCT

Kourpecc

10:00-13:00 Komutetr ICTMD

IEHU R EHVE  Tywky Tamaktadyy (Aspopa
naHcroHaTtbl, N°2 MamaekeTTurk
pe3nAeHLMsIChI)

14:00-18:00 EECI ORIy

18:00-19:00 Keuku TamakTanyy Keukn tamak
(Aspopa naHcroHaTbl, N92 MamaekeTTuk
pe3nAeHLMsIChI)

POHVWEYYHVVE  [ana koHUepT (Herusru caxya)

10:00-13:00

13:00-14:00

14:00-17:30

17:30-18:30

20:00-22:00

KoHnkypc

DpkuH ybakbIT

Tywky TamakTanyy (Aspopa
naHcuoHaTtsbl, N22 MamaekeTTurk
Pe3nAEHLMSIChI)

DpkuH ybakbIT

Keuku tamaktanyy Keukn Tamak
(ABpopa naHcnoHaTbl, N22
MaMAaeKkeTTUK pe3naeHuusiChl)

lana-koHuepT (Hermsri caxHa)

10:00-13:00

13:00-14:00

14:00-18:00

18:00-19:00

20:00-22:00

MapkeT

DpkuH ybakeIT

Tywky Tamaktanyy (Aspopa
nadcroHatsl, N92 MamaekeTTuk
PE3MNAEHLMSIChI)

DpkuH ybakeIT

Keuku tamaktanyy Keukn tamak
(Aspopa naHcuoHaTbl, N22
MamnaekeTTuk peanaeHumscob)

Fana-koHuepT (Herusru caxHa)
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FESTIVAL




MPONrPAMMA PECTUBAANS

1TABIYCTA

9.00-10.00 OrkpbiTrie nrowapok pectrsans (Ha yanLe)

10.00-11.30 Orkpbitve pecTnBans (KOHLEPTHDIN 3AA)

11.30 - 13.00

13.00 - 14.30

14.30 - 18.00

18.00 - 19.00

19.00 - 20.00

20.00 - 21.30

Konrpecc
Kowrpecc. I'IAeHongoe 3acepaHuvie

(KOHLEpPTHbBIN 3aA

Mepepbis. O6ep (MancronaT «Aspopa,
FocyaapcTeeHHasn pesuaeHLms N22)
Konrpecc (3aa nmenn Y. AiitmaTosa)
Kode-6perik

MoaroToeka kK 0OGULIMAABHOMY OTKPbLITUIO

Top>kecTBEHHOE OTKPbITHE GECTUBAAS
(ranaBHas cueHa)

11.30 - 13.00
15:00 - 19:00
18.00 - 19.00
19.00 - 20.00

20.00 - 21.30

Konkypc

O6ep [/ CayHauek yuacTHIKOB
KOHKypca Z/KOHLI,EPTHbIﬁ 3an)

CayHAUEK YHACTHUKOB KOHKYpCa
(KoHuepTHbIZ 30A)

OdunLmanbHoe oTKpbITHE KOHKYpCA,
MPOCAYLUMBAHME NPON3BEAEHUIN COAbHbIX
NCNOAHUTEAEN (KOHLLEPTHbIN 30A)

Kode-6perik

rlOArOTOBVITEI\beIe MeponpuaTus K
Oq)I/ILI,I/IC]AbHOMy OTKPbITUIO ¢eCT|/| BAAA
/ CClyHAHeK Y4ACTHUKOB KOHKYypca

Top>kecTBEHHOE OTKPbITVE GECTUBAAS
|/ CayHaueK y4acTHIUKOB KOHKypCa
(KoOHLLEPTHbIN 3aA)

11.30 - 13.00

13.00 - 14.30

14.30 - 18.00

18.00 - 19.00

19.00 - 20.00

20.00 - 21.30

Mapker

MacTtep-kaaccst (BbICTABOUHbIN 30A)

Mepepbis. Obep (naHcroHaT
«Aspopa», locpesnperumns N22)

MacTtep-kaacce! (BbICTABOUHBIN 3aA),
CTYAWMIHAS 3aMNCb

Kode-6peiik

MoaroToeka k opuLMAAbHOMY
OTKPbITWIO

TopxecTseHHOE OTKpbITUE
decTnBans (rAaBHAR CLeHA)

22.00-24.00

Top>XeCTBEHHBIN YXXNH OT UMEHU MUHUCTPA KYALTYPbI, UHPOPMALMY, CMOPTA U MOAOAEXKHON
noauntuku Kbipreizckoit Pecniybankn M. Mambetaanesa (naHcmoHaT «Aspopa»)

MPOrPAMMA

FESTIVAL




MPONrPAMMA PECTUBAANS

2 ABIT'YCTA

Konrpecc KoHnkypc MapkeT

9.30-13.30 Kowrpecc. AeHb BTOpOI 09:00 - 13:30 CayHAUEK YHACTHUKOB KOHKYpCa 9.00- 13.00 MacTep-kaacchl (BbICTABOYUHbIN 3AA)

(KOHLLEpPTHBIV 3aA)

13.30-15.00 Mepepsbia. Obep (naHcroHat 13:00 - 14:00 Ob6ep, 13.00-15.00 Mepepsbia. Obep (naHcroHat
«Aspopa», locyaapcTeeHHas «Apopa», locyaapcTeeHHas
pesuaeHuus N22) pesnaeHuus N22)

15.00-16.30 Kowrpecc 15:00 - 19:00 MpocAyLIMBaHME KOHKYPCHBIX 15.00-16.30 MacTep-kaacchl (BbICTABOYHbIN 3AA),
MPOU3BEAEHUI MY3bIKAABHbIX [Py CTYAMIHAS 3annch
(KOHLEepTHbIN 30A)

16.30-17.00 Kode-6peiik 19:00 - 19:30 YokuH 16.30-17.00 Kode-6peiik

17.00-18.00 Konrpecc 19:30 - 22:00 KoHuepTHas nporpamma MdgKeTG 17.00-18.00 MacTtep-kaaccst (BbICTABOUHbIN 30A)

(Showcase) (raasHas cuexa

LEROEYIV NIV YV (naHcroHaT «Aspopa, LEROEYIV RV VxuH (naHcroHaT «ABpopa,

FocyaapcTeeHHasn pesupeHLms N22) locyaapcTeHHas pesnaeHLms N22)

19.00-22.00 Woykericbr (raaBHas cueHa)

MPOrPAMMA

FESTIVAL




MPOIrPAMMA PECTUBAANSA

3 ABI'YCTA

Konrpecc KoHnkypc MapkeT

VBRIV  3acepanne komuteta ICTMD LV RHIVE  CeobopHoe Bpems LEVOVERERH VS CeobopHoe Bpems

IEHU A EHV  O6ep (nancrnonat «Aspopa, IEHUOZAEHN  O6ep (naHcroHaT «Aspopa, IEHU A EHE  O6ep (narcrnoHat «Aspopa»,

locyaapcTeHHas pesupeHLms N22) locyaapcTseHHas pesnaeHuns N22) locyaapcTeHHas pesnaeHLms N22)

IRV EHIVE  CeobopHoe Bpems 14:00-17:30 JENGEICISIINTeIR-e IV IV EHIVE  CeobopHoe Bpems

LEHEA PRV VxuH (naHcroHaT «Aspopa, WA BRIV VixuH (naHcroHaT «ABpopa, LECHEAPHV  VxuH (naHcroHaT «ABpopa,
locyaapcTBeHHas pesupeHLms N22) locyaapcTseHHas pesnaeHuns N22) locyaapcTeHHas pesnaeHLms N22)

POHWWEYYHVVE  [ana-KkoHuepT (rAaBHAs cueHa) PORVOEYYHVVE  [ana-koHuepT (rAaBHAs cLeHa) POHWWEYYHVWVE  [ana-koHuepT (rAaBHAS cueHa)
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FECSTIVAL PROGRAM

AUGUST 1

9.00-10.00 Opening of the festival venues (outdoor)
10.00-11.30 Official opening of the festival (Concert Hall)

11.30 - 13.00

13.00 - 14.30

14.30 - 18.00

18.00 - 19.00

19.00 - 20.00

20.00 - 21.30

Kourpecc

Congress. Plenary Session (Concert
Hall

Break. Lunch (Aurora Resort, State
Residence No. 2)

Congress (Ch. Aitmatov Hall)
Coffee Break

Preparation for the Official Opening

Official Opening Ceremony of the
Festival (Main Stage)

11.30 - 13.00

13:00 - 15:00

15:00 - 19:00

18.00 - 19.00

19.00 - 20.00

20.00 - 21.30

Konkypc

Lunch / Soundcheck for competition
participants (Concert Hall)

Soundcheck for competition
participants (Concert Hall)

Official opening of the
competition, listening to solo
performances (Concert Hall)

Coffee Break

Preparations for the official opening
of the festival / Soundcheck for
competition participants

Official Opening Ceremony of the
Festival / Soundgcheck for competition
participants (Concert Hall)

11.30 - 13.00

13.00 - 14.30

14.30 - 18.00

18.00 - 19.00

19.00 - 20.00

20.00 - 21.30

Mapker

Masterclasses (Exhibition Hall)

Break. Lunch (Aurora Resort, State
Residence No. 2)

Masterclasses (Exhibition Hall),
Studio Recording

Coffee Break

Preparation for the Official
Opening

Official Opening Ceremony of the
Festival (Main Stage)

22.00-24.00

Gala Dinner hosted by the Minister of Culture, Information, Sports and
Youth Policy of the Kyrgyz Republic, M. Mambetaliyev (Aurora Resort)

MPOrPAMMA
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FECSTIVAL PROGRAM

AUGUST 2

Konrpecc KoHnkypc MapkeT

9.30-13.30 Congress. Day Two 09:00 - 13:30 Soundcheck for competition 9.00- 13.00 Masterclasses (Exhibition Hall)
participants (Concert Hall)

13.30-15.00 Break. Lunch (Aurora Resort, 13:00 - 14:00 Lunch 13.00-15.00 Break. Lunch (Aurora Resort, State
State Residence No. 2) Residence No. 2)

15.00-16.30 Congress 15:00 - 19:00 Listening to competition pieces by 15.00-16.30 Masterclasses (Exhibition Hall),
musical groups (Concert Hall) Studio Recording

16.30-17.00 Kode-6peiik 19:00 - 19:30 Dinner 16.30-17.00 Coffee Break

VAR EK  Congress 19:30 - 22:00 Market Showcase Concert Program [RVEWEERVVE  Masterclasses (Exhibition Hall)
(Main Stage)

L RVEYLORVO  Dinner (Aurora Resort, LRV EYIONVOl  Dinner (Aurora Resort, State
State Residence No. 2) Residence No. 2)

(PR YRV Showcases (Main Stage)
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FECSTIVAL PROGRAM

AUGUST 3

Konrpecc KoHnkypc MapkeT
ILEVLVER RV  ICTMD Committee Meeting 10:00-13:00 EEICCRETE RV EA KAV  Free Time
IRFVOERE ROV | unch (Aurora Resort, State Residence IRFHVOVEREHO | unch (Aurora Resort, State IRHVOEAEHV | unch (Aurora Resort, State
No. 2) Residence No. 2)
VA HVO  Free Time ROV VARIV  Free Time VBNV Free Time
ICHVEA PRV Dinner (Aurora Resort, State Residence [RWARIVENEIKIVEM Dinner (Aurora Resort, State VBN PRV Dinner (Aurora Resort, State
No. 2) Residence No. 2) Residence No. 2)
POHWWEYYHIWVE  Gala Concert (Main Stage) PORVVEYYHVE  Gala Concert (Main Stage) POHWWEYYHVWVE  Gala Concert (Main Stage)
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PECTUBAANADIH KAPTACDI

Kapma gpechmusanst / Festival map

Cholpon-Ata ropop Yoanon-Ara YonnoH-ATa waapsl
"Rukh Ordo" Cultural Center KyabTypHbiin LenTp «Pyx Oppo» YbiHrbi3 ANTMATOB GTBIHAGTbI
named after Chingiz Aitmatov um. YnHrusa Aiitmatosa «Pyx Oppo» mapaHuin 6opbopy
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Congress 5
A APAAbIK KOHIPECC .
«CGI\TTyy MAAQHUAT XXAHA I/ICKYCCTBO: CAKTOO >XXdaHa 9HYKTYPYY Mace/\e/\epm» E
&)

2 Z

N Anmunin-npakTukanbik c|>opyM 40 enkepeH keareH 100aeH awwbik NAMMNO3AOPAY, SKCMEPTTEPAMN XAHA YCTAAAPADI 6l/|pI/IKTI/IpVII'I, ap Typayy o
O]

3THOCTOPAYH CAATTYY MOAQHUATBI MEHEH MY3bIKAABIK MICKYCCTBOCYHYH 3amaHban YAKbIPbIKTAPbI, TEOPUAABIK XAHA MPAKTUKAAbBIK XAKTAPbIH
TAAKYYAQUAT. Hernsru keHyA — MAAQHUA MypacTbl CAKTOO, XAMbIATYY XAHA 3aMaH6aN KOHTEKCTKE UHTErPALUAAOO MACEAEAEPUHE 6ypyAOT.
MakcaT: pyxaHuin XaHa 3STHOMAAGHUA 6c|a/\yy/\yKTapAb| KeAEYEK MYYHAAPra HATHIXKAAYY eTkepyn 6epyy YYYH Ky4-apakeTTepam 6VIPVIKTI/IPYY.

®opmar: odpAaiiH [ OHAQIH
Tuapep: aHrAnc, opyc, Kbiprbi3

)Kbll?lblHTblKTClp: pe30/\|ou,|/m, OHGKTGLIJTYKTGP, MOACQHNAT >XXAHA 6I/IAI/IM 6epyy TCIpMC]FbIHACIFbI >XKAHbI 9A (]pCIAbIK AOA6OOPAOP

ME)KAYHAPOAHb”Z KOHIPECC INTERNATIONAL CONGRESS
«TpaAVUMOHHAR KYABTYPA M NCKYCCTBO: "Traditional Culture and Art: Issues of
BOMPOCHI COXPAHEHUS U PA3BUTUA Preservation and Development"

HayuHo-npaktuueckuii popym, obbeavHstowmii 6oree 100 yuéHeix,
skcnepTos 1 MacTepos 13 40 cTpaH AAS 06CYXAEHNSA COBPEMEHHDIX
BbI30BOB, O TAKXE TEOPETUYECKUX U NMPUKAJAHBIX ACMEKTOB
TPAAULIVIOHHOW KYABTYPbI 1 MY3bIKOABHOTO MCKYCCTBA PA3AUYHBIX
3THOCOB. B LleHTpe BHUMAHNA — BOMPOCHI COXPAHEHMS,
MOMYASPU3ALMUN 1 MHTEFPALN KYABTYPHOTO HOCAEANSA B COBPEMEHHbI
KOHTeKCT. Lleab: 06bepAnHUTL yeuans ans 3bdekTrBHON Nepeaayn
AYXOBHBIX U STHOKYABTYPHbIX LIEHHOCTEN BYAYLLIM NOKOAEHUSM.

A scientific and practical forum bringing together more than 100
scientists, experts and masters from 40 countries to discuss contemporary
challenges, as well as theoretical and applied aspects of traditional
culture and musical art of various ethnic groups. The focus is on issues of
preservation, popularization and integration of cultural heritage into the
modern context. Objective: to unite efforts for the effective transmission
of spiritual and ethnocultural values to future generations.

®opmart: odpAaiiH [ OHAQIAH Format: Offline / Online
SA3bIKN: GHIANIACKNI, PYCCKUIA, KbIPTbI3CKI Languages: English, Russian, Kyrgyz
WNtoru: pesontouusi, napTHEPCTBA, HOBbIE Results: resolution, partnerships, new international

MEXAYHAPOAHbIE MPOEKTbI B KYALTYpPE 1 06pa30BaHIM projects in culture and education




CHOLPONKUL ARABAEV

Chairman of the Organizing Committee
Vice President of the National Academy of Sciences

of the Kyrgyz Republic

ABDYLDAJAN AKMATALIEV

Director of the Ch. Aitmatov Institute of Language
and Literature of the National Academy of Sciences
of the Kyrgyz Republic.

RAKHAT STAMOVA

Head of the Department of Social Philosophy,
Doctor of Philosophy, Professor

ZHAMGYRBEK BOKOSHOV

Doctor of Philosophical Sciences, Professor at
Kyrgyz-Turkish Manas University

KADYRALY KONKOBAEV

Head of the Department of Traditional Culture at
the Research Center for Traditional Culture and Art
of the National Academy of Sciences of the Kyrgyz
Republic.

KOHIMPECCTUH JIOLLITYPYY KOMUTETUA

Oprkomumnem koHrpecca / Organizing committee of the congres

ROSE AMANOVA

Deputy Chairman of the Organizing Committee.
Director of the Research Institute of Traditional Culture
and Art of the National Academy of Sciences of the
Kyrgyz Republic.

SULAIMAN KAIYPOV

Doctor of Historical Sciences, Professor, Honored
Scientist of the Kyrgyz Republic.

NUR SARALAEV

Director of the A. Altymyshbaev Institute of Philosophy
of the National Academy of Sciences of the Kyrgyz
Republic.

BERMET KHUDAIBERGENOVA

Chief Academic Secretary of the National Academy of
Sciences of the Kyrgyz Republic

SYNARU ALYMKULOVA

Doctor of Historical Sciences, Professor at |. Arabaev
Kyrgyz State University
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KOHIMPECCTUH KATDILLINNUNAAPDI

JyachmHuku koHrpecca / Congress participants



ABULOV GADZHIAHMED
SHABAN OGLY

Azerbaijan

FTAAXKNAXMEA LLUABAH OT'Abl ABYAOB

AKbIH XaHa ny6AnumcT, AOMOHOCOB ATbIHAQrbI CbIMABIKTbIH AQYpPeaTbl, KOOMAYK nwiMep. A 1960-XbiAbi
AzepbaimxarabiH berokan 0baycyHaa TyyaraH. 1977-xbiAbl aA XepAEry XaAnbl 6GrAM bepyyuy mMekTenTy
asktan, 1978-xbinbl  KpacHOAGp MOAWTEXHUKAABIK  MHCTUTYTYHYH CYBTPOMUKAABIK  ©CYMAYKTOPAYH
TexHoAoruschl GakyabTeTuHe Tanwbipbin, 1979-1981-xbinaapbl CoBeTTK APpMUSHBIH KATAPbIHAG KbI3MAT
eToreH. 1993-xbiara yennH A3epbaim>kaHAC COBETTUK OHAYPYLL CUCTEMACBIHAG TYPAYY KbI3MATTAPAC YOH,
Tamekun GpepMEHTALIMAAOOY 3aBOAAYH AnpekTopy boayn nwTereH. 1993-xbinpaan 6epu Mocksaaa xatuan,
ap KAaHAQ TAPMAKTAPAG, HETM3UHEH FYMAHUTAPABIK YOVPOA® IMFEeKTEHIEH.

FrAAKNAXMEA LLABAH OTAbl ABYAOB

nosT-nybAnLMCT, AdypeaT AOMOHOCOBCKOW Npemun, obLuecTBeHHbIn AesiteAb. Popnacs B 1960-m roay B BeaokaHckom paiione Asepbaiiaxara. B 1977-
M oAy OKOHUYMA TaM e 0bLieobpasoBaTeAbHyto WKoAy, B 1978-m roay noctynua B KpacHopapckuii MoanTexHnueckunii MHCTUTYT, GAKyAbTET TEXHOAOT S
cybTponuyueckux kyabtTyp, ¢ 1979 no 1981 rop cayxua B pasax Cosetckoit apmuun. Ao 1993-ro ropa pabotan B AsepbaipxaHe HA PA3ANYHBIX
AonxHocTsix B CoBeTcKo NPOMN3BOACTBEHHOW CUCTEME AVPEKTOPOM KPYMHOro TabauHo-pepmerTaumorHoro 3asoad. C 1993 ropa xuset u pabotaet B .
Mockse B pasHbix chepax, B OCHOBHOM r'yMAaHUTApHOW chepe.

GADZHIAKHMED SHABAN OGLY ABULOV

poet and publicist, laureate of the Lomonosov Prize, public figure. He was born in 1960 in the Belokan region of Azerbaijan. In 1977 he graduated
from a comprehensive school there, in 1978 he entered the Krasnodar Polytechnic Institute, faculty of technology of subtropical crops, from 1979
to 1981 he served in the ranks of the Soviet Army. Until 1993, he worked in Azerbaijan in various positions in the Soviet production system as the
director of a large tobacco fermentation plant. Since 1993 he has lived and worked in Moscow in various fields, mainly in the humanitarian sphere.
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RUSTAMBEK ABDULLAEV | usekistan

MPO®ECCOP PYCTAMBEK ABAYAAAEB

KepyHYKTYy My3bIKOAOT, UCKYCCTBO TAAHYY UAUMAEPVIHVH AOKTOPY, ©36eKCTAHABIH UCKYCCTBOrO SMrek
cuHupred uwmepun. 1970-xbinpaH 6epu, TALIKEHT MAMAEKETTUK KOHCEPBATOPUSCHIHBIH «MY3bIKA
TAGHYY» QAUCTUTUH ASKTAFAHAGH KUWH, UAUMUI XAHO OKYTYYHYAYK ULIMEPAYYAYK MEHEH OAEKTEHU
keneT. ©36ekcTaH Kepkem cypeT akaaemusicbiHbiH VckyccTBO TAQHYY MAUMUA-U3NAAGS UHCTUTYTYHYH
«®Donbkrop kaHa 3amaHban Mysbika» 6eaymyHyH 6aiuubichl, KomnosnTopaop cotosyHyH Myudecy.
Bopbop Asns sApepUHUH MY3bIKAABIK MOAGHUATbI HOIOHYA AAMC — CAATTYY MYy3biKd, KOMMO3UTOPAYK
YbIFAPMAYBIABIK, MACCAAbIK MY3bIKAABIK MOAGHUAT, OTKAPYYYYAYK >XXAHO MY3bIKAABIK CbIHFQ YeWVH
kamTeiaT. [Mpodeccop P. Abayanaes 6up Heue MoHorpadusiHbiH xaHa 150aeH alwyyH unAMMMi
aMrekTUH aBTopy. «boiicyH 6axopu» $ecTrBaAbIHbIH pemuareunaeprHH 6upu xaHa KOHECKOHYH
QAKATbIHACTbI SKCMEANLMAAGPABIH XETEKUNCH.

MPO®PECCOP PYCTAMBEK ABAYAANAEB

BoiaatoLmiics MysbIKOAOT, AOKTOP WCKYCCTBOBEAEHUSA, 3ACAYXKEHHbIA AesTeab nckyccTs Ysbekuctana. C 1970 ropa, nocae okoHuaHus TallkeHTCKOM
FOCYAOQPCTBEHHOW KOHCEPBATOPUM MO CMELMAABHOCTU «MY3bIKOBEAEHME», OH 30HUMAETCS HAYYHOW U MpPenoAdBATEAbCKOW AEATEAbHOCTHIO.
BosraasasieT otaen «Poabknop n copemerHas mysbika» HUW uckycctBosHanus Akaasemun xypoxects YsbeknctaHa, sieaseTcs uaeHom Cotosa
komnosutopos. CneunaamsmpyeTcs Ha My3bIKAAbHON KYAbType Hapoaos LleHTpaabHoli Asnu, BKAIOYAS TPAAMLMOHHYIO MY3blKy, KOMMO3UTOPCKOE
TBOPYECTBO, MOCCOBYIO MY3bIKAABHYIO KYABTYPY, WCMOAHWTEABCTBO W MY3bIKAAbHYIO KpuTuky. lMpodeccop P. AbayanaeB — aBTOp HECKOAbKMX
moHorpaduii n 6onee 150 HayuHbix nybankaumnii. OanH 13 vHuumaTopos dectusans «boricyH Gaxopu» 1 pykoBopUTeAb 3KCMEAULMI MO AVHWK

FOHECKO.
PROFESSOR RUSTAMBEK ABDULLAEV

Is an outstanding musicologist, Doctor of Arts History, and Honored Art Worker of Uzbekistan. Since 1970, after graduating from the Tashkent
State Conservatory with a degree in musicology, he has been engaged in scientific and teaching activities. He heads the Department of "Folklore
and Modern Music" at the Research Institute of Art Studies under the Academy of Arts of Uzbekistan and is a member of the Composers' Union.
His specialization includes the musical culture of the peoples of Central Asia, including traditional music, compositional creativity, popular
music culture, performance, and music criticism. Professor R. Abdullaev is the author of several monographs and over 150 scholarly articles. He
is one of the initiators of the “Boysun Bahori” festival and a head of expeditions for UNESCO.

Email: abdullayev_farkhod@mail.ru
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ABDULLAH AKAT | morkiye

MPO®ECCOP ABAYAAA AKAT

KepyHykTyy Typk aTHOMysbikorory, Crambyn yHusepcuTeTuHuH npodeccopy, MamaekeTTrK
KOHCEPBATOPUSACHIHBIH MY3bIKa TaaHyy 6eAymyHyH 6aiuubichl sxana 2021-xbinpaH 6epu Typk Tuaayy
AYVIHOHYH My3biKacbiH n3unapee 6otoHua ICTM TobyHyH Teparackl. 2017-xbinaaH TapTin Musicologist
XYPHOAbIHBIH ~ bawkbl  pepakTopy.  AokTopayk  aucceptauusicbiH  CTamMbyA  TeXHUKAAbIK
yHusepcuTeTuHae (ITU) Mysbika TaaHyy sxaHa mysbika Teopusichl 6otoHua xaktan, PhD aapaxacsi
aaraH. KapapeHnus mysbikanbik apxvsuH (KARMA) Heruspen, Bepannaern ¢oHorpamma apxuerHae
Aonboopaopay xeTekTereH. [Mpopeccop AKkaTTbiH naMMUIA Kbisbiryyaapsl Kapa aenus, Baakan, Kpbim
xaHa KaBkas MysbIKaAbIK MOAGHUATTAPbIH KAMTbIAT. AA KenTereH kutenTepavH, CD anckTepan xaHa
VAVMUI MOKOAGACPAbIH ABTOPY XAHA PEAAKTOPY.

NMPOBECCOP ABAYAAA AKAT

Boiaatowmiics Typeukuit sTHomysbikoror, npopeccop CTambyabckoro yHueepcuTeTd, 3aBeaylolwmin kapeapoin mysbikoBeaeHus locyaapcTeeHHON
KOHCEPBATOPVM TYpPELKOM My3biki 1 NpeaceaaTeAb VccaepoBaTeabckor rpynmbi No mMysbike TiopkossbidHoro mupa ICTM (c 2021 ropa). C 2017 roaa
— FAGBHbIN pepakTop XypHaaa Musicologist. [MoAyumna cTeneHn MarucTpa u AOKTOpa HayK Mo TYpeLKoi My3bike 1 My3bikoBeaeHUo B CTambyabckom
TexHuueckom yHusepcuteTe (ITU). OcHoBan mysbikaabHbiii apxue Kapaaenusa (KARMA) n pykoBoaua npoektamu B BepanHckom ¢poHorpammuom
apxuse. HayuHble uHTepechl npodeccopa AKATa OXBATHIBAIOT MYy3biKAAbHble KYAbTYpbl YepHomopbs, baakaH, Kpeima n Kaskasza. Ow astop u
peaakTop MHoXecTBa U3AaHuin, CD 1 HayuHbix nybAnkaumi.

PROFESSOR ABDULLAH AKAT

Is a distinguished Turkish ethnomusicologist, professor at Istanbul University, head of the Musicology Department at the Turkish Music State
Conservatory, and since 2021, chair of the ICTM Study Group on Music of the Turkic-speaking World. Since 2017, he has served as the editor-in-
chief of the Musicologist journal. He received his master’s degree and Ph.D. in Turkish music and musicology from ITU. Dr. Abdullah Akat
founded the Karadeniz Music Archive (KARMA) and led projects at the Berlin Phonogram Archive. Professor Akat’s research interests include
the musical cultures of the Turkey-Black Sea, the Balkans, Crimea, and the Caucasus. He is the author and editor of numerous publications, CDs,
and scholarly articles.

Email: abdullahakat@istanbul.edu.tr
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MARYATTA
MAADYR-OOLOVNA | maRsi
BADYRGY

MAPBATTA MAAAbLIP-OOAOBHA BAADbIPTbI

CCI/\TTyy My3bIKCIHbI HOoTdra TYLLIYPYY 60}OH‘-ICI )KOI'OPKy AEHII3AAETN ‘-Ie6ep‘-ll/I/\I/IKTI/I 63A9LLITYPFGH
MY3bIKAAbIK q)OAbK/\OPI/ICTI/IKG 6OIOHLICI apunc. AAn «Xoomen» 3 dpAaAblK AKAAEMUACBIHAG SMITEKTEHWUTI
>KATbIM, Tbiea PeCl'IY6AI/IKCICbIHbIH (POCCI/IH) XOOMeI?I‘-II/IAepVIHVIH CIYAI/IOCIPXI/IBVIHI/IH HErnM3run 66AYFYH
TONTOrNOH >XXAHa CI/\CIPAbIH KOMI'IbIOTePAVIK MAdAbIMAT 6CI3C1CbIH TY3FGH. KecunTuk My3bIKCI/\bIK 6I/I/\VIMAVI
Kbi3bia MCKYCCTBO OKYY >KAWbI Teopl/lﬂ—KOMI'IO3I/ILI,I/I$| 69AYMYHA9, HOBOCI/I6I/IPCK MAMAEKETTUK
KOHCCPBCITOPI/IFICbIHbIH 3THOMy3bIKCITCIHyy KCICI)eApCICbIHACI XAaHa ThbIBA MAMAEKETTUK YHI/IBePCI/lTeTI/IHAe
GATAH.

MAPBATTA MAAADbLIP-OOANOBHA BAADbIPTbI

CrieupaancTt B 06AGCTU MY3bIKAABHOW GOABKAOPUCTVKM, OBAGACIOLLAS BbICOKON KBAAUPUKALMEN B TEXHWKE HOTHOW PACLUMPPOBKY TPAAULVOHHOM
mysbikn. B pamkax csoeit pabotbl B MexayHapopHoi akapemun «XoOoMel» OHA COBPAAA 3HAUUTEABHYIO 4ACTb AYAMOAPXMBA W CO3ACAd
KOMMbIOTEPHYIO 6a3y AQHHbIX xoomelncTo pecnybankn Toisa (Poccus). MpodeccrnoranbHoe MysbikaabHOE 0O6pA30BAHME MOAYHYMAG HA TEOPETUKO-
KOMMO3NTOPCKOM OTAeAeHUN KbI3bIACKOTO YUMAWLLA UCKYCCTB, HO Kapeape STHOMY3biKo3HaHUs HoBocnbrpckoii rocyaapcTBeHHOV KOHCepBATOpPUM
nmeHn M. N. Tannkn, a Takxe B TyBUHCKOM roCyAQpCTBEHHOM YHUBEPCUTETE.

MARYATTA MAADYR-OOLOVNA BADYRGY

is a specialist in musical folkloristics with advanced expertise in the transcription of traditional music. As part of her work at the International
Khoomei Academy, she compiled a significant portion of the audio archive and created acomputerized database of khoomei performers in the
Republic of Tuva (Russia). She received her professional musical education in the theory and composition department of the Kyzyl College of
Arts, at the Ethnomusicology Department of the Novosibirsk State Conservatory named after M. |. Glinka, and at the Tuvan State University.

Email: 89233805832@mail.ru
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ALLA HADJI AGA
KIZI BAYRAMOVA

Azerbaijan

AAAA BAMMPAMOBA

A3epbaimXaHAbIH  KOPYHYKTYY — MY3bIKOAOTY, My3eil  MLIMEPU 3KAHA  MOAQHUIA  TadHyyuycy,
«A3epbaii>XaHAbIH SMIeK CUHUPTeH MOAGHWAT KbiISMATKEPW» OPAGKTYY HaAdMbiHbiH 33cu. A Baky
MY3bIKAABIK OKOAEMUACBIHbIH (My3blka TApbIXbl XaHA Teopuschl ¢pakyAbTeTuH) asktan, 2004-biAbl
MysbikaTaHyy 6otoHua PhD, 2022-xbiAbl MAUMAVH AOKTOPY AdpaxacbiH aaraH. A. Baipamosa —
AzepbaiixaH MamaekeTTUK My3bIKAAbIK MOAGHUAT MY3eNVHUH AupekTopy >XaHa BaTeiw-Kacnuii
YHVUBEPCUTETUHVH AOLIEHTU. DA APAABIK My3€MAEP KEHELUVIHVH MYYOCY XAHA aHbIH B1p Heue SA apaAbIk
KOMUTETTEPAVH KeHewTepuHe wanAaHrad. OuwoHaon sne Ce3 XAHA My3bIKAABIK U3NAAGOASP 3A
APAAbIK ACCOLMALMACBIHBIH XaHA A3epbaiixxaH KOMMO3UTOPAOP CO3YHYH Myuecy. Bup Heue aa
ApPaAbIK KOHPEPEHLMUAAAPADI AEMUATEAEN, YIOLITYPraH.

AANA BAVNPAMOBA

Boiaatowmiics a3epbaiiAXXAHCKMA MY3bIKOAOT, MY3€MHbIA AEATEAb U KYAbTYPOAOT, 3CCAYXEHHbIi AefTeAb KyAbTypbl AsepbaiiaxkaHa. OkoHuuaa
BakvHckyto MysbikaabHyo akaaemuio (GaKyAbTET UCTOpUM 1 TEOpUM My3bikn), MoAyuraa cTenedb PhD no mysbikoeaeHuio B 2004 roay n pAokTopa
Hayk B 2022 roay. A.BaiipamoBa — anpekTop [ocyaapcTBeHHOro My3est My3bIKAAbHOM KyAbTYpbl AsepbaiiaxaHa u aoueHT 3anapHo-Kacnuiickoro
yHusepcuTeTd. OHa sBAsieTcs uneHom MexayHapoaHoro coeeta mysee (ICOM), usbpaHa B coBeTbl psAAd €ro KOMUTETOB, d TAKXE COCTOUT B
MexAyHAPOAHON ACCOLMALIMMN CAOBECHBIX U MYy3biKaAbHbIX nccaepoBanuii (WMA) un B Cotose komnosutopos AsepbaiipkaHa. Huuymposana v
OPraHM30BAAG HECKOABKO MEXAYHAPOAHbBIX KOHPEpPEHLIMA.

ALLA BAYRAMOVA

Is a distinguished Azerbaijani musicologist, museum professional, and cultural expert, Honored Cultural Worker of Azerbaijan. She graduated
from the Baku Music Academy (Faculty of Music History and Theory), received her PhD in musicology in 2004, and earned her Doctor of
Sciences degree in 2022. Dr. Bayramova is the Director of the State Museum of Musical Culture of Azerbaijan and an Associate Professor at
West Caspian University. She is a member of the International Council of Museums (ICOM) and has been elected to the boards of several of its
international committees. She is also a member of the International Association of Verbal and Musical Studies (WMA) and the Union of
Composers of Azerbaijan. Dr. Bayramova has initiated and organized numerous international conferences.

Email: bayramova_alla@mail.ru
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BRONTOI BEDYUROV | rusi

KOHIPECC

BPOHTOW BEAIOPOB

Poccusanbik KOPYHYKTYY AATAW AKbIHbI, YbITbILLU TAAHYYYY-TYPKOAOT. An Poccus CDCACPCILI,VlﬂCbIHbIH

MOAGHUATBIHO SMreK CUHMPreH KbiamaTkepu xaHa Aatain PecnybankacsbiHbiH DA xasyyuycy. BpoHTton
BeatopoB amrek XoAyH "AATaRABIH HOAMOHbI" OBAYCTYK resuTUHAE KbI3MATKEp KATapbl GaliTaraH.
1982-1985-binpapbl TopHo-AATaii paaviokomuteTuH xetekten, XKasyyuyadp cotosyHyH o6AycTyk
6enymyHYH KaTubichl 60ATOH. 1990-xbinpapabit 6awbivaa Tooayy Aatanm XKoropky KeHewwvHuH
TysymyHAe wuwTereH. OWOHAON 3Ae pecnybAMKAAbIK 6aCMa €3 XAHA MAAABIMAT KOMUTETUHVIH
Teparackl 60aroH. 2010-xbiara kapata Poccus XKasyyuyaap cotosyHyH yAayTTyk apabusTrap 6otoHua
KaTubicbl 60AroH. 2012-binbl aATan sanHuH KypyataibiHeiH DA 6awuubicel (pyxaHuii anpepu) 6oy
wanaaHraH. Yuypaa Aatain PecnybankacbiHbiH XKasyyuyaap cotosyHyH Teparachl xaHa "AAtbiH Tyy"
aaabuin-6acma yiyHyH 6allkbl AUpeKTopy.

CONGRESS

EPOHTOW BEAIOPOB

AATAnCKUii NOST, BOCTOKOBEA-TIOPKOAOT. 3ACAYXEHHbIM paboTHMK KyabTypbl Poccuiickoin Pepepaunn. Hapoahbit nucateab Pecnybavku Antaii.
B.BeatopoB 6biA COTPYAHMKOM OBAACTHOW raseTbl « AATANABIH YOAMOHbI», B 1982—1985 ropax Bosraaeasa lopHo-AaTaiicknii pasmokomuTeT, ObiA
cekpeTapém obaacTHoro otpeneHus Cotosa nucatenaenn. B Hauane 1990-x pabotan B cTpykType BepxosHoro Coseta [lopHoro Aatas. Bbia
npeaceaaTenem pecrnybAMKaHCKOro komuteTa neyatu u idopmauum. B 2012 roay 6bia n3bpan Ia 6aiwybl (aAyxosHbiM Anaepom) Kypyatas aataiickoro
Hapoad. B HacToswee Bpems — npeacepatenb Cotosa nucateneinnt Pecnybanku AATaiA, reHepAAbHbI AMpekTop AUTepaTypHO-N3AATEABCKOTO AOMA
«AATbIH Tyy».

BRONTOI BEDYUROV

Is a distinguished Altai poet, orientalist, and Turkologist. He holds the titles of Honored Cultural Worker of the Russian Federation and People's
Writer of the Altai Republic. Bedyurov began his career as a staff member at the regional newspaper "Altaidyng Cholmony". From 1982 to 1985,
he headed the Gorno-Altaisk Radio Committee and served as Secretary of the regional branch of the Writers' Union. In the early 1990s, he
worked within the structure of the Supreme Council of Gorno-Altai and was Chairman of the Republic Committee for Press and Information. In
2012, he was elected El Bashchy (spiritual leader) of the Kurultai of the Altai people. Currently, he is the Chairman of the Writers' Union of the
Altai Republic and the General Director of the Altyn Tu Literary and Publishing House.

Email: brontoi@mail.ru
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POLO VALLEJO
GARCIA-MAURINO

Spain

NMOAO BAABEXO TAPCUA-MAYPUHO

BeArvayy ucnaHusAbIK MY3bIKOAOT, MEACror >KAHA W3MAA©OYY, 3THOMY3bIKATAAHYY WAUMAEPVIHUH
aoktopy, Opd uHcTuTyTyHYH npodeccopy. An 6uanman Maapua, [Mapwx sxaHa 3anbubypr
yHUBEPCUTETTEPUHEH OATaH. Mysbikaabik 6uauM bepyy, Tapbix >XaHa 3cTeTuka 6oloHua aawuc.
KomnayTtence yHusepcutetuHae, Mappupasern Kopoaayk koHcepsaTopusasa xaHa Peiina Codus
XXOTOPKY  MYy3bIKAAbIK ~ MekTebuHpe cabak 6epreH. «Barrios Orquestados»  aonboopyHyH
NEAArornkanblk AMPEKTopy XaHa Maapua CUMPOHMSAABIK OPKECTPUHUH MYPAQrbl MEAArorvKAAbIK
AvipekTopy. 1988-xbinpaH  6epu Adpuka MeHeH [pysusiHbiH - My3bIKOABIK COATTAPbIH  U3UAAEM,
Téuancnpern Yayttyk doabknop 6opbopy xana Opd ¢oHay (fepmaHusi) MeHeH KbI3MATTALLKAH.
Radio Cldsica paanocyHyH 6epyynepyHyH asTopy, Swanu Books 6acmacsbiHbiH TeH Hermspeeuycy.
Espona, Asus, Amepuka, Appuka xaHa OkeaHNSAG AeKLMSAQPABI OKYFGH.

NMOAO BAABEXO TrAPCNA-MAYPUHO

3BeCTHBIA UCMAHCKM MY3bIKOAOT, MEACIOr U WCCAEAOBATEAb, AOKTOP 3THOMY3bikororuu, npopeccop NHctutyta Opda. Moayuna obpasosarue B
yHusepcuTeTax Maapuaa, Mapwxa n 3aabubypra. Cneumaamnct B 06AaCTU My3bIKAABHOTO 06PA30BAHMS, NCTOPUM 1 3CTETUKK My3biku. [Tpenoaasan B
YHusepcutete KomnayTteHce, Maapuackoit Kopoaesckoii koHcepsaTopun 1 Beiclien wkoae mysbiku kopoaesbl Coduu. lNeaarornuecknin anpektop
npoekTta «Barrios Orquestados», akc-anpektop Maapuackoro cumdonunyeckoro opkectpa. C 1988 ropa nccaepyet mysbikaabHble Tpaanummn Appriku
n Mpysuu, cotpyannyan ¢ HaumoHanbHbiM LeHTpom poabkropa B Touancn n @onpom Opda (Tepmarus). Astop nporpamm Ha «Radio Cldsica»,
coyupeanTeab Swanu Books. Yutaa aekuun 8 Espone, Asun, Amepuke, Apprike n Okeanuu.

POLO VALLEJO GARCIA-MAURINO

Is a renowned Spanish musicologist, educator, and researcher, Doctor of Ethnomusicology and professor at the Orff Institute. He received his
education at the universities of Madrid, Paris, and Salzburg. His expertise lies in music education, history, and aesthetics. Dr. Vallejo Garvia-
Maurino has taught at the Complutense University of Madrid, the Royal Conservatory of Music in Madrid, and the Reina Sofia School of
Music. He is the pedagogical director of the Barrios Orquestados project and former director of the Madrid Symphony Orchestra. Since 1988, he
has studied musical traditions in Africa and Georgia, collaborating with the National Folklore Center in Tbilisi and the Carl Orff Foundation
(Germany). He is the author of programs on Radio Cldsica and co-founder of Swanu Books. He has lectured in Europe, Asia, the Americas,
Africa, and Oceania.

Email: polovallejo@gmail.com
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ISMAYIL-ZADE
NURIDA JAFAR QIZI

Azerbaijan

NCMANNA-3AAE HYPUAA XXADAP Kbi3bl

A3epbaimxaHAbIK  My3bIKOAOT,  poueHT,  Yseup  lapxubeirian  atbiHparel  Baky — mMy3sbikaAbik
OKUAEMUSCHIHBIH UAUMUA-U3NAAGS AdbopaTopusicbiHbiH xeTekuncn. AA 2005-XKbiAbl KAHAUAGTTbIK
AvccepTaumschiH  xakTaraH. 80AeH alwlyyH WAUMWIA MAKAAQHBIH, 3 OKyy KUTEBUHUH >aHa 7
MoHorpadusHbeiH astopy. Typkus, Poccusa xawa Katapaarbl aA apasbik KOHepeHLMAAAPra >XaHd
cMmnosnymaapra katbitkaH. Asepbaimkan PecnybankacsinbiH  [Mpesnaentn  abxam  AanesanH
xapAbirbl MeHeH 20271-xbiAbl «Teperrn» MeAaAbl MeHeH cbiiAaHraH. OLWOHAON 3Ae TYpK TUAAYY
MAMAEKETTEPANH YAYTTYK MY3bIKAABIK ACMANTAPLIHA APHAATGH ATAGCTbIHBIH 3A APAAbIK AOABOOPYHYH
KOOPAUHATOPY XAHA PeAAKTOpY.

UMCMANA-3AAE HYPUNAA AXKADAP I'bl3bl

A3epbaiAXKAHCKUIA MY3bIKOAOT, AOLIEHT, 30BEAYIOWLAS HAYYHO-MCCAEAOBATEABCKOW AabopaTopueit BakvHcKon MysbikaAbHOW akapemuut um. Y.
fapxunbeiian. B 2005 roay sawmTuaa KaHAMAATCKYlO aucceptauuio, astop 6onee 80 HayuHbix nybavkauui, 3 yuebHukos n 7 moHorpaduii.
YuacTHULA MeXAYHAPOAHbIX KoHpepeHuuii 1 cumnosuymos (Typums, Poccus, Katap). Pacnopsxenue lMpesuaenta Asepbaiiaxanckon Pecnybaviku
N.AnvieBa HarpaxaeHa mepanbio «Teperru»  (2021). KoopanHATOp MeXAYHAPOAHOTO MPOEKTA 1 PeAAKTOp aTAdca «HaumoHaAbHble My3bIKAAbHbIE
VHCTPYMEHTbI TIOPKOA3bIYHBIX CTPAH>.

ISMAYIL-ZADE NURIDA JAFAR QIZI

Is an Azerbaijani musicologist, associate professor, and head of the Research Laboratory at the Uzeyir Hajibeyli Baku Music Academy. In 2005
she defended her candidate dissertation. |. N. Jafar gizi is the author of over 80 scientific publications, 3 textbooks, and 7 monographs. She has
participated in international conferences and symposiums in Turkey, Russia, and Qatar. By the decree of the President of the Republic of
Azerbaijan, Ilham Aliyev, she was awarded the “Tereggi” medal in 2021. She is also the coordinator of an international project and editor of the
atlas “National Musical Instruments of Turkic-speaking Countries”.

Email: ismayilzade.nuride@mail.ru
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LASANTHI MANARANJANIE
KALINGA DONA

Sri Lanka

MPODPECCOP AACAHTN MAHAPAHAXKAHW KAANHTA AOHA

LLpn-AaHKaHbIH KOPYHYKTYY MY3bIKAHTbI, W3WAAGOYYCY, CAATTYY MY3bIKGHbI QABIM XYPYYYY >XKAHG
KeAaHusi yHMBEpCUMTETUHMH OKYTYyuycy. AHbIH 3A APAAbIK TAXPLINGACH 6ANBIPKbI MOAQHUSATTHI XAHA
My3bIKQ TEPAMUACbIH W3UAAGOre YOH, CAAbIM  KOWKOH. 1996-xbinpgaH  6epu L pu-AaHKaHbIH
yHuBepcuTeTTepuHae cabak 6epun, Caosenuspa, Asctpuspa, AKLaa, Typkusaa xana 6awka
OAKONOPAS® AQ CTyaeHTTepre 6uaum bepreH. An VHanspa maructp aapaxacsiH aasin, Keitanaa
nsnnpeenepay xyprysyn, CAoBeHMSAQ AOKTOPAYK AWCCEPTALMACHIH XKAKTAFAH. AHbIH  My3bikd
TEpanuVAchl, MEAULMHAABIK 3THOMY3bIKOAOTUS, GNbIKTIPYY bIPbIM=>KbIPbIMACGPbBI KOHA  3THUKAAbIK
A34bIABIKTAPABIH MY3bIKACHI XAATbIHAG SMIeKTEPU ©3reue MAdaHure 3.

MPOBPECCOP AACAHTUN MAHAPAHAXKAHW KAANHTA AOHA

Boiaatowiuniics  WpU-AQHKUIACKMIA MY3bIKAOHT, WUCCA€AOBATEAb, HOCUTEAb TPOAVLMOHHON My3bliki U npenopasatenb YHusepcuteTa Kenawuns. EE
MEXAYHAPOAHbI OMbIT BHEC 3HAUUTEAbHbIV BKAGA B M3yUYeHUE APEBHUX KYAbTYP 1 My3bikaAabHou Tepanuun. C 1996 ropa aoktop AoHa npenopdéTt B
yHusepcuTeTax LLpu-Aanku, a Takxe obyuana ctyaentor B Crosenun, Asctpum, CLUA, Typuun n aopyrux ctpanax. OHa NOAyYMAG MATVCTEPCKYHO
ctenerb B VHaun, npoBoanaa nccaepoBarus B8 Kutae v sawmtuaa poktopekyto avcceptauuio B Crosenun. Ocoboe 3HaueHne nmeioT e€ Tpyabl No
MY3bIKOABHOW  Tepanuu, MEAULVIHCKON  3THOMY3bIKOAOTWM, PUTYOAOM  UCLIEAEHWS, O  TAKXe My3blke STHUYECKMX  MEHbLUMHCTB.

PROFESSOR LASANTHI MANARANJANIE KALINGA DONA

Is a distinguished Sri Lankan musician, researcher, bearer of traditional music, and lecturer at the University of Kelaniya. Her international
experience has made a significant contribution to the study of ancient cultures and music therapy. Since 1996, Dr. Dona has taught at
universities in Sri Lanka and has also worked with students in Slovenia, Austria, the USA, Turkey, and other countries. She earned her Master’s
degree in India, conducted research in China, and completed her Ph.D. in Slovenia. Her work on music therapy, medical ethnomusicology,
healing rituals, and the music of ethnic minorities is of particular importance.

E-mail: lasanthim@kln.ac.lk
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MUNKHNASAN DUNGUU | wvengolia

MYHXHACAH AYHIYY

MOHFOAVAABIK KOPYHYKTYY MAAQHWIA Anpep, DA apanbik Iapmnk Wekycctso YiomyHyn (IOV) Asus
6otoHUa arMaKTLIK aTkapyyuy anpektopy xaHa IOV MoHroaus yomyHyH aTkapyyuy aupektopy. 20
XbIAAGH aLIYYH YOaKbITTaH 6epu an 3apMK (GOABKAOP) MCKYCCTBOHY KAMBIATYY, MATEPUAAABIK SMeC
MOAGHUI MYyPACTbl CAKTOO KAHA MOHIOA MAAGHUATBIH AYMHOAYK APEHAAC TAAHBITYY WLLIMHE APHAATCH.
An Asus, Espona >aHa >KakbiHKbl YbIrbllLTarbl KONTOreH ©AKOASPre MAACGHWUIA AEAEraLUAACPAbI
ytowTypraH. byra ueinn IOV ylomyHyH Buue-tepaiibiMbl xaHa DecTUBAAABIK KOMUCCUSACHIHbIH
npesnpeHT 6oaroH. Yuypaa FIDAF xaHa MOHroA waman MysbiKacbl acCOUMALMACh! ChifKTYYy 6up
HeYe MAAGHUI YIOMACPABIH KEHEWNHUH Myydecy. MaaaHUii MeHeAXMEHT 6arbiTbl 60OHYA MAFMCTPANK
Adpaxara 3.

MYHXHACAH AYHIYY

BuAHBI MOHFOABCKIIA KYABTYPHBI AESTEAb, PEFMOHAABHbIN UCMOAHUTEABHbIN AUpekTOop MexayHapoaHOW opraHusaumum HapoaHoro uckycctea (10V)
no Asum u ucnoaHutesbHbii avpektop IOV MoHroansa. boaee 20 aAeT 3aHumaeTca npopBukeHMeM (GOABKAOPHOIrO WUCKYCCTBA, COXPAHEHUEM
HEMATEPUAABHOTO HACAEANS U MPEACTABAEHNEM MOHIOABCKOMN KYAbTYpbI 3a pybexxom. OpraHnsoBana AECATKN KYAbTYPHbIX AAETaLMi B CTPaHbl A3nu,
Esponbl n banxnero Boctoka. PaHee 3aHumana ponxHocTu Buue-npeacepatens u npesvapeHta PectusanbHoin komuceun 1OV, ceituac BXxoauT B
COBETbI PAAC KYABTYpPHbIX opraHusauui, Bkatouas FIDAF. MimeeT cTeneHb marnctpa B 06AQCTU KYABTYPHOTO MEHEAXMEHTA.

MUNKHNASAN DUNGUU

Is a prominent Mongolian cultural leader, Regional Executive Director for Asia of the International Organization of Folk Art (IOV) and the
Executive Director of IOV Mongolia. For over 20 years, she has been dedicated to promoting folk art, preserving intangible heritage, and
representing Mongolian culture on the global stage. She has organized numerous cultural delegations to countries across Asia, Europe, and the
Middle East. Formerly Vice-Chairwoman and Festival Commission President of IOV globally, she currently serves on the boards of several
cultural organizations, including FIDAF. She holds a Master's degree in Cultural Management.

Email: nasaamon@gmail.com
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SAIDA ELEMANOVA | xezakhstan

CAUAA EAEMAHOBA

WMckyccTBo TaaHyy WAMMAEPUHUH AOKTOPY, AOUEHT xaHa KypmaHnrasbl atbiHaarbl Kasak YayTTyk
KOHCEPBATOPUACBIHbIH MY3bIKA TAGHYY XAHA Komnosuuus kadeapacsiHbiH npodeccopy. 2009-2019-
xbinpaapbl AcTaHaaarbl Kasak yAyTTyk nckyccTsBo yHuBepcuTeTUHUH KopKbiT-aTa aTbIHAGIbI UAUMUAI-
N3UAAGS WHCTUTYTYHAQ DAAMK MY3bIKAABIK MCKYCCTBO AdbopaTtopusicbiH eTekTereH. KasakcTaH
PecnybavikacbiHbiH KomMnosnTopaop cotosyHyH myuecy, sku xony «MapaaHMaT kaipaTkepu» apAaKTyy
Haambl MeHeH cbiiaaHran (2004, 2009). ICTMD yiomyHyH Bopbop Asns 60toHUG KOMUCCUSCHIHBIH
myudecy. Canpa Enemarosa 10 oAy eTKepyAreH TYPK SAAEPUHUH CAATTYY My3blka $ecTUBAAACPbIH
yowTypyyra katbiwkaH Kypmanrassl ateiHaars Kasak yayTTyk koHcepeaTopuscel, "EA" npoatocepank
6opbopy). 2012-xbiApaH bepu MaTepuanpblk 3MeC MAAGHWI Mypac 6OIOHYA YAYTTYK KOMWUTETTUH
mMyuecy.

CAUAA EAEMAHOBA

AokTop uckyccTBoBeAeHUSs, AOLEHT, npodeccop Kadeapbl MysbikoBepeHUs U Komnosvuuy Kasaxckovi HOLMOHAABHON KOHCEPBATOPUU UMEHU
Kypmanrassl. B 2009-2019 roaax Bosraasasina AabopaTopuiio HAPOAHOTO My3bIKAABHOTO MCKyccTBa Hay4YHO-MCCAEAOBATEABCKOTO MHCTUTYTA UMEHM
KopkbiT-ata Kasaxckoro HaumoHanbHoro yHusepcuTeTa wuckyccts (ActaHa). Yaen Cotosa komnosutopos Pecnybamku KasaxcraH, aBaxabi
yAocToeHa 3BaHus «AesaTeab KyabTypbi» (2004, 2009). Yaen komuccun no LientpanbHoit Asun Vicnoanuteabroro coseta ICTMD. Yuacteosana B
opraHuaunn pecst $GecTBAAE TPAAULMOHHON My3bikn Tiopkckmux Hapoaos (Kasaxckas HauuoHaAbHasi KoHcepsatopus um. Kypmanrase,
npoatocepckunin LeHTp «Ea»). C 2012 ropa — uaen HaumMoHAABHOrO KOMUTETA MOHEMATEPUAABHOMY KYABTYPHOMY HOACAEAMIO.

SAIDA ELEMANOVA

Is a Doctor of Arts History, Associate Professor, and Professor at the Department of Musicology and Composition of the Kazakh National
Conservatory named after Kurmangazy. From 2009 to 2019, she headed the Laboratory of Folk Musical Art at the Korkyt Ata Research
Institute of the Kazakh National University of Arts in Astana. She is a member of the Union of Composers of the Republic of Kazakhstan and
has been twice awarded the title Cultural Figure (2004, 2009). Dr. Yelemanova serves as a member of the Central Asia Commission of the
Executive Board of ICTMD. Elemanova participated in organizing ten festivals of traditional Turkic music music (Kazakh National Conservatory
named after Kurmangazy, producer center "El"). Since 2012, she has been a member of the National Committee for Intangible Cultural
Heritage.

Email: syelemanova@gmail.com
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KONSTANTIN ZENKIN [ rosi

NMPOPECCOP KOHCTAHTUH 3EHKWH

KepyHYKTYY OpyCMAAbIK MY3bIKOAOT, UCKYCCTBO TAPbIXbIHbIH AOKTOPY >aHa MockBa MamAekeTTuK
KOHCEPBATOPUACHIHBIH - MAUMUIA  nwTep 6otoHua npopektopy. K.3eHkun MockBa MamaekeTTuk
KOHCEPBATOPUACHIHbIH AAAbIHAGTEI Bopbopayk Mysbikanbik MekTenTy ""dopTenuaro’ aancTrrn 6otoHYa
asktaran (1976). MockBa KOHCEpPBATOPUACHIHBIH $POPTENNAHO PAKYABTETUH XKAHA TEOPUSIABIK-
KOMMO3UTOPAYK OKYABTETUH APTHIKYBIABIK AMMAOMY MeHeH 6yTypreH. Aa "Aocesckue 6ecepp!"
AWMAKTbIK KOOMAYK YIOMYHYH OaLLKApPMAAbIFbIHbIH Mydecy, Poccus mysbika Teopusickl KOOMYHYH
KEHEWnHUH Mmydecy, "MockBa KOHCEPBATOPUSCHIHbIH UAMMUIA BIOAAETEHN' KYPHAABIHbIH  6aLLKbI
peaaktopy, "EBpasusiHbiH My3bikaabik rckyccTBocy. CAATTAp XaHA 3aMaH6ANTLIK" OHAGIH Me3rnaayy
6acbIAMAChiHbIH 6ALLIKbI PEAAKTOPY.

NMPOPECCOP KOHCTAHTWUH 3EHKUH

BuaHBI poccuiickiii My3bIKOAOT, AOKTOP UCKYCCTBOBEAEHNS, MPOPEKTOP MO HAYy4HOI paboTe MockoBcKol rocyadpcTBeHHON koHcepBaTopun. B 1976
roAy OKOHUUA LleHTpaAbHYl0 My3bIKaAbHYIO LIKOAY Mpu MOCKOBCKO rOCYAQPCTBEHHOW KOHCEPBATOPMMU MO CREUMAAbHOCTU «dopTenuaHo». C
OTAMUVEM 3aBepLIMA 0byyeHVe Ha GOpTENUAHHOM $AKYAbTETE 1 TEOPETMKO-KOMMO3MTOpckoM dpakyasteTe MockoBckoit koHcepeaTopuu. K.3eHkuH
AIBASIETCS YAEHOM npaBAeHus PervioHanbHoii obuiecTBeHHON opraHmsauun «/\oceBckue becepbl» 1 YaeHoMm coBeTa Poccuiickoro obuiecTsa Teopun
my3bikn. OH TakXke TFAGBHbII PeAAKTOp XypHand «HayuHbii BecTHUK MockoBckoll KOHcepBATOPUM» U CETEBOTO MNEPUOAMNYECKOTO W3ACHMS
«MysblkanbHoe nckyccTeo EBpasuu. Tpaanumm n coBpeMeHHOCTb>.

PROFESSOR KONSTANTIN ZENKIN

Is a prominent Russian musicologist, Doctor of Art History, the Vice-Rector for Research at the Moscow State Conservatory. He graduated
from the Central Music School at the Moscow State Conservatory with a specialization in "piano" in 1976. Subsequently, he completed both the
Piano Faculty and the Theory and Composition Faculty at the Moscow Conservatory with honors. K.Zenkin is a member of the board of the
regional public organization "Losevskie Besedy" and a council member of the Russian Society for Music Theory. He also serves as the Editor-in-
Chief of the journal " Scientific Bulletin of the Moscow Conservatory " and the online periodical "Musical Art of Eurasia: Traditions and
Modernity'".

Email: kzenkin@list.ru
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AMANZHOL ISMAGULOV | kekbstan

AMAH>XOA NCMATYAOB

BeArnayy kasakcTaHAbIK My3bIKOAOT, MEAArOr XAHA MAAQHUAT uwimepwu, KasakcTan komnosuTopaop
cot03yHYH Myuecy. 1988-xbinbl AAMATA MAMAEKETTUK KOHCEPBATOPUSCHIH «MY3bIKA TAAHYY» QAUCTUTY
botoHua askTan, aHAAH kuiH Aktebeaery A. JKybaHOB aTbIHAGIbI MY3bIKAABIK KOAAEAXKAE OKYTYYydy
6oayn nwten bawTaraH. Aa xepae 2008-2023-xbInAQpbl AMPEKTOPAYK KbI3MATTbI APKAAAraH. AHbIH
AQAUCTUM — STHOOPIAHOAOTMS XAHA ACMAM TAAHYY, CAATTYY KA30aK MY3bIKAAbIK GCMAMTAPbIH CAKTAN
KOAYYFd XAHO XAWBIATYYrd YOH, CAAbIM KOLLYM KeAeT. AHbIH PEAGKTOPAYTY OAAbIHAG XXAPbIK KOPreH
«My3biKaAbIK CABATTYYAYKTYH GAUMNECH» dATTYy OKyy Kypdabl KasakcTaHAbIH My3bIKAAbIK 6UAVMM
6epyycyHe MAAHUAYY CAAbIM BOAYM KAAABI.

AMAH>XXOA NCMATYAOB

/3BeCTHbIN KA3AXCTAHCKMI MY3bIKOAOT, MEACIOr U KYAbTYPHbIN AesaTeAb, YaeH Colosa kKomnosmTopos
KasaxctaHa. B 1988 roay okoHuMA AAMATUHCKYIO TOCYAQPCTBEHHYKO KOHCEpPBATOPMIO MO
CMELMAABHOCTN «MY3bIKOBEAEHNWE», MOCAE HYEro HAYAA MPEnoAdBATL B AKTIOBMHCKOM MY3bIKAABHOM
koanepxe umenn A. XKybanoea, rae ¢ 2008 no 2023 rop 30HMMAA AOAXHOCTb AMPEKTOPA.
Cneumnaaunsvpyetcs HA STHOOPTAHOAOTUM U MHCTPYMEHTOBEAEHUM, CMOCOBCTBYS COXPAHEHUIO U
PO3BUTUIO TPOAMLMOHHBIX KA3AXCKUX MY3bIKAAbHbIX WHCTpyMeHTOB. [loap ero peaakuueii BbilleA
yuebHnK «A36yKa My3bIKAABHOW FPAMOTbI», CTABLUMIA BAXHBIM BKAGAOM B MY3bIKOAbHOE 06paA30BAHME
KasaxctaHa.

AMANZHOL ISMAGULOV

Is a prominent Kazakhstani musicologist, educator, and cultural figure, and a member of the Union of the Composers' Union of Kazakhstan. In
1988, he graduated from the Almaty State Conservatory with a degree in Musicology. After that, he began teaching at the Aktobe Music
College named after A. Zhubanov, where he served as director from 2008 to 2023. He specializes in ethno-organology and instrumentology in
Kazakhstan, contributing to the preservation and the promotion and popularization Kazakh musical instruments. Under his editorship, the
textbook “Alphabet of Music Literacy” was published, becoming an important contribution to music education in Kazakhstan.

Email: ismaqulovamanzol95@gmail.com

KOHIPECC

CONGRESS



mailto:ismagulovamanzol95@gmail.com

METIN KAR | o

KOHIPECC

METWUH KAP

TYpKMSAHbIH KOPYHYKTYY QWMKEAYMCM XAHA ucKyccTBo wuwmepu. AA Mapmapa yHUBEpPCUTETUHUH
CKyAbNTYpa 6eAymyH (6aAKAAGBpP XAHA MATUCTP AQpaXaAdpbl) askTan, KoaXasAn yHUBepCUTETVHIH
MAGCTUKAABIK UCKYCCTBO (PAKYABTETUHEH AOKTOPAYK AMCCEPTALMACBIH XakTaraH. Aoktop MetuH
KapapbiH ubirapmausiabirel Typkusaa, PymbiHuaaa, TaTapcTaHaa XaHa 6alika eAKeAepAe ©TKeH
bepenpYy CMMMO3UYMAAPAQ XAHA Kepresmenepae kepceTyareH. Aa MaabTene, Xepeke, Mapmapuc
XaHa bBoppymMaarsl aA apaAbik Talw GAKEA CUMMO3UYMACPbIHbIH TYPYKTYY KaTbiyy4ycy. AHbIH
SMreKTEPU MEKEHUHAE AQ, YET OAKOAOPAS AC XXOTOpYy BAGAGHTAH.

CONGRESS

METWUH KAP

Boiaatowuiics  Typeukuii  ckyabntop 1 pesTeab  uckycctBd. OkoHUMA  GAKYABTET  CKYABMTYpbI
YHusepcuteta Mapmapa (6akanaBpmaT v MarncTpartypa), 3aWwuTUA AOKTOPCKYKO AMCCEPTALMIO HA
pakyabTeTe nNAaacTuyeckmx mckyccts B YHusepcutete Koapxasau. Teopuectso poktopa Metuna Kapa
NPEACTABAEHO HO MPECTUXHbIX CUMMO3UYyMaxX 1 BbicTaBkax B Typuuu, PymbiHun, TatapctaHe n apyrux
cTpaHax. [MoCTOAHHbIN YyUYACTHUK MEXAYHAPOAHbBIX CUMMO3MYMOB MO KAMEHHOW CKYAbNTYpE, BKAOYAS
ManbTene, Xepeke, Mapmapuc n Boapym. Ero paboTbl noAyunan nprsHaHue Kak Ha poAviHe, TAK 1 3d

py6exom.

METIN KAR

Is a distinguished Turkish sculptor and art figure. He graduated from the Sculpture Department of
Marmara University (Bachelor's and Master's degrees) and earned his Doctorate from the Faculty of
Plastic Arts at Kocaeli University. Dr. Metin Kar's artistic work has been showcased at prestigious
symposiums and exhibitions in Turkey, Romania, Tatarstan, and other countries. He is a regular
participant in international stone sculpture symposiums, including those in Maltepe, Hereke,
Marmaris, and Bodrum. His works have received recognition both in his homeland and abroad.

Email: metin.kar@kocaeli.edu.tr




DUSEN KASSEINOV | «oztbstan

MPO®ECCOP AYUCEH KACEMHOB

Ka3akcTaHAGH YbIKKOH KOPYHYKTYY MOAQHUAT uwimepu xaHa aunaomat, ICTMD yomyHyH apaakTyy
snumcn. An AamaTtbiparbl KypMaHrassl aTbiHAGrbI YAYTTYK KOHCEPBATOPUSiHbI XaHa Mocksaaarsi
YalikoBckuin  ATBIHAGTBI  MAMAEKETTUK  KOHCepBaTopusHbl — 6yTypreH.  2003-2004-xbiaaapbi
KasakcTaHabiH MapaHuaT muHuctpanruH xetektereH. OwoHpon ane Kasakctanabih TUMuHuH
e3reve Tanwsipmanap 6otoHua sauncu 6oayn, KMLLUaarer MaAGHWUA-ryMAHUTAPABIK KbI3MATTALLTBIK
maceAnenepuH anbin xypreH. 2008-2022-xbiapapebi TYPKCOW YIOMYHYH 6alLKbl KATYbiCbl 6OATOH.
Yuypaa an “Acbin Mypa” AOABOOPYHYH KOAMKOPUYAQp KEHEWWHWH Teparackl xaHa “Aerpap”
POHAYHYH Mpe3vaeHTU. TIopK SAAEPUHUH MAAGHWIA MYPACbIH COKTOOTO XXAHO 3A APAAbIK MAAQHWI
AVIGAOTAY ©HYKTYPYYre OarbiTTAAFGH QHbIH KOm XbIAABIK ULLIMEPAYYAYTY AYWHOAYK AEHIIIAAE XOropy
6aaAaHraH.

MPOMECCOP AYUCEH KACEMHOB

Boiaatowuiics aeateab KyabTypbl 1 aunaomat us Kasaxctana, nouétHoiii nocon ICTMD. Okonuna AAmaTuHckyto koHcepsaTopuio umeHn KypmaHrrass!
n Mockosckyto KoHcepsaToputo umern Yaiikosckoro. Bosraasasa Mununctepcto kyabTypbl Kasaxcrana (2003-2004), 6bia nocaom no ocobbim
nopyyenusm MUA PK, npeactaBasisi cTpaHy B BOmpocax KyAbTypHO-rymaHuTapHoro cotpyaHuuectea B CHIL B 2008-2022 ropax saHuman noct
[eHepanbHOro cekpeTaps THOPKCOW. Asasetcs npeaceaaTeAeM nonevmTeAbckoro coseta npoekta «Acbin Mypa» 1 npesuaeHTom poHaa «Aeraap».
Ero MHOroneTHssi AEATEABHOCTb, HAMPABAEHHAS HO COXPAHEHUE U MPOABUXEHWE KYABTYPHOrO HACAEAUS TIOPKCKMX HAPOAOB, O TAKXE PA3BUTUE
MEXAYHAPOAHOIO AVAAOFA B Chepe KYAbTYpPbl, BbICOKO OLiEHEHA HO MUPOBOWI ApPEHe.

PROFESSOR DUSEN KASSEINOV

Is a distinguished cultural figure and diplomat from Kazakhstan, and an honorary ICTMD Ambassador. He graduated from the Kurmangazy
Kazakh National Conservatory in Almaty and the Tchaikovsky Moscow State Conservatory. He served as Minister of Culture of Kazakhstan
(2003-2004) and as Ambassador-at-Large of the Ministry of Foreign Affairs, representing Kazakhstan on issues of cultural and humanitarian
cooperation within the CIS. From 2008 to 2022, he was Secretary General of TURKSOY. He currently serves as Chairman of the Board of
Trustees of the “Asyl Mura” project and President of the “Degdar” Foundation. His many years of work focused on preserving and promoting the
cultural heritage of Turkic peoples and fostering international cultural dialogue have received high recognition worldwide.
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MARKO KOLBL | Auwtie

MAPKO KOAbBA

Benaaarsl Mysbika XAHO aTKAPYYUYAYK ©HOpP YHUBEPCUTETUHUH DAAMK MY3bIKA W3UAAGO XKAHA
STHOMY3bIKA TAAHYY BOAYMYHYH AOLLEHTY KOAHA KETEKYMCU, STHOMY3bIKA TAAHYy botoHua puaocodus
nanmaeputnH Aoktopy (PhD). AHbiH MAMMUI KbI3bIFYYAQPbI O3UbIABIK XAHA MUFPAHTTBIK KOOMAOPAYH
MY3bIKACbI MeHeH 6uiinHe, arpbikya KBUP-GEMUHUCTTUK >KAHA MOCTKOAOHUAAABIK MACEAEAepre
6aroittanran. A Asctpusipa, Xopsatusipaa, Bbochusipa xana Wpanpa usuapeenepyH xypryser.
AKOAAEMUAABIK XKAHA aTKAPYYUYyAyK KypcTapabl okyTaT. Mapko Keabba ICTMD Mysbika aHa reHaep
6oloHua u3MApee TOBYHYH Teparacbl. AA My3blKd, O34bIABIKTAP, AEMOKPATUS, FEHAEP >XAHA
STHOMY3bIKO TAGHYYHYH COSICUIA PEAAAYYAYKTArbl POAY TYYpaAyy 6uUp KATAp MAMMUIA SMreKTEPAVH
asTopy.

MAPKO KEAbBA

AOLEHT, PyKOBOANTEAD AEMAPTAMEHTA NCCAEAOBAHNIA HAPOAHOW MY3bIKW U STHOMY3bIKOAOTUN BeHckoro yHuBepcuteTa Mysbikv 1 MEROAHUTEABCKOTO
nckycctsa, poktop dpunrocopumn (PhD) no stHomysbikonorum (Asctpus). Ero HayuHble nHTepechl CBA3AHbI C My3bIKOW M TAHLAOMU MEHBIIVIHCTE U
MUFPAHTCKMX COOBLLECTB, C 0COBBIM BHUMAHMEM K KBUP-GEMUHUCTCKUM 1 MOCTKOAOHMAAbHBIM Borpocam. OH MPOBOAUT MOAeBble NCCAEAOBAHUS B
Asctpun, Xopeatuu, BocHum n Wpare. MNpenopaéT kak akapemuyeckue, TaK U WCMOAHUTEAbckue Kypcbl. Mapko Kéabba Takxke sBasieTcs
npeacepatenem nccaeposatenbckor rpynnbl ICTMD no mysbike u reHaepy. ABTOp 1 COOBTOP PAACQ HAYYHbIX TPYAOB O MYy3bike, MEHbLUVHCTBAX,
AEMOKPATUN, TEHAEPE, O TAKXKE O POAV STHOMY3bIKOAOTUM B MOAUTUYECKOW PEAABHOCTY.

MARKO KOLBL

Is an assistant professor and head of the Department of Folk Music Research and Ethnomusicology at the University of Music and Performing
Arts Vienna (Austria). He holds a PhD in Ethnomusicology. His research focuses on the music and dance of minorities and migrant communities,
with a particular emphasis to queer-feminist and postcolonial perspectives. He conducts fieldwork in Austria, Croatia, Bosnia and Herzegovina,
and Iran. He teaches both academic and performance-based courses. Marko Kélbl is also the chair of the ICTMD Study Group on Music and
Gender. He is the author and co-author of several scholarly works on music, minorities, democracy, gender, and the role of ethnomusicology in
political

Email: koelbl-m@mdw.ac.at
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BERNARD KLEIKAMP | netherands

BEPHAPA, KAEMKAMIT

ITHOMYy3bIkOAOT XaHa uwkep, 1970-1980-xbinpapbl HuaepAaHAAGPAG 3AAMK  My3bIKAGHbI  Kapa
XAPATYYAG MAGHWUAYY POAb OMHOTOH. AA AMCTEPACOM YHUBEPCUTETUHAE APAMA, STHOMY3bIKA TAAHYY
XOAHO TOAAGHA aAQbUATbIH okyra. 1975-1990-xbinpapbl AeiipeH  waapbiHaa PoakpecTuBaAAbI
ylowTypyn, Brass Worldwide xaHa Festmed my3sbikanbik pecTnBanpapbiHbii anpektopy 60aroH. 1988-
XbIAACGH 6epu Pan Records komnanusicbinbiH npesnaentu (350peH awbik CD ubirapran), 1978-2003-
xbinpapbl Paradox Concerts THUKAAbIK My3bika areHTTuruH xetekten, 500aei Typ >aHa 5000re
KAKbIH KOHLEPT ylowTypraH. 1997-xbiAbl My3bIKAAbIK 6ACMAKAHAHBIH AUMIAOMYH QAFGH.

BEPHAPA KAEMKAMIN

STHOMY3bIKOAOT U BU3HECMEH, ChIrPABLLMIA BAXHYIO POAb B BO3POXAEHUU HOPOAHOW My3biki B Huaepaanaax B 1970-1980-x ropax. Vsyuan apamy,
5THOMY3bIKOBEAEHME 1 FOAAGHACKYIO AUTepatypy B AmcTepaamckom yHusepcuTete. Opranusosbisan Poakdectusans B AeiipeHe (1975-1990), 6bin
AVPEKTOPOM MYy3bikaAbHbIX $ecTuBanein Brass Worldwide n Festmed. lMpesuaent Pan Records ¢ 1988 roaa (350+ CD peausos), ynpasasia
KOHLIEPTHbIM AreHTCTBOM 3THU4eckoi My3biku Paradox Concerts (1978-2003), nposeast okono 500 Typoe v 5000 koHueptos. B 1997 roay noayuna
AVMNAOM MY3bIKOABHOTO U3AATEAS.

BERNARD KLEIKAMP

Is an ethnomusicologist and businessman who played a significant role in the revival of folk music in the Netherlands during the 1970s and
1980s. He studied drama, ethnomusicology, and Dutch literature at the University of Amsterdam. He organized the Folk Festival in Leiden
(1975-1990) and was the director of the music festivals Brass Worldwide and Festmed. Since 1988, he has been the president of Pan Records
(with over 350 CD releases) and managed the ethnic music agency Paradox Concerts (1978-2003), organizing about 500 tours and 5,000
concerts. In 1997, he received a diploma in music publishing.

Email: bernard@panrecords.nl
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TANYA MERCHANT | vs

TAHA MEPYAHT

CanTa-Kpysaarsl KaandopHus yHUBEpCUTETUHUH My3bika KAdeAPAChIHbIH AOLEHTW, STHOMY3bIKOAOT.
An ¢arot botoHua bakanasp aapaxacbiH [Mnboan KoHcepBATOPUSCHIHAH, MAFUCTP AGPOXKACHIH
NoHpoHpory T[OAACMUTC KOAAEAXMHEH XAHA 3THOMYy3bikaTaHyy 6otonua/ PhD aapaxacein Aoc-
Anxenectern KaandopHus yHMBEpPCUTETVHEH OAFGH. AHbIH WAUMWUIA Kbi3bIFYYAQPbl — MY3bIKAABIK
COATTAPAQTbI ASIAAGPABIH POAY, 3aMAHOAM MY3bIKAABIK MPAKTUKAAGDP XAHA MOAQHUIA TYPYKTYYAYK
macenenepu. An ©36eKCTAHAG ASAAGPAbIH MY3bIKACbIH MHCTUTYTTYK KOHTeKcTTe usuapen, BocHus-
AMEPUKAABIK AUCACMIOPAHbIH YASHYY YAMOT My3bIKAChl XAHA TyHAYK AMepUKAAQrbl KOHTPAGHC botoHua
AOABOOPAOProO KATBHILIKAH. AA “©36eKCTAHABIH MY3bIKOHT ASIAAGPbI: KOPOOAOH KOHCEpBATOPUSrd
yennH” atTyy kutentuH asTopy. 2004-xbiAbl TalikeHAern KOHGEPEHUMAAT 3H MbIKTbl My3bIKA TAQHYY
VLIV YHYH CbINABIKKA TATbIFOH.

TAHA MEPYAHT

AoueHT kapeapbl Mysbiku Kaandophuiickoro ynusepcuteta B CaHTa-Kpyse, sTHomysbikonor. [loAyuuaa cTeneHb 6akanaspa no ¢aroty B
Koncepsatopun [Muboan, marvctpa no sTHomysbikororumn B loapcmutc-koanepxe AoHpoHckoro yHusepcuteta u PhD B Kaandophuiickom
yHuBepcuteTe B /Aoc-AHpxenece. E€ HayuHble MHTepechl - POAb XEHLUH B MY3bIKAAbHBIX TPOUAWULMSX, COBPEMEHHbIE MY3bIKAAbHbIE MPAKTUKU U
BOMPOChI KYABTYpHOU ycTonumsocTu. [poBopuAa nccaepoBaHMA B Y3beKMCTAHE, M3yuds >KEHCKYIO MY3blKy B WHCTUTYLIMIOHOAbHOM KOHTEKCTe,
y4aCTBOBOAG B MPOEKTAX MO CBAAEOHOW Mysbike GOCHMIACKO-OMEPUKAHCKON aunacrnopbl U KoHTpadHcy B CesepHoii Amepuke. ABTOP KHUMM
«KeHLMHBI-MY3bIKaHTbI Y36ekncTaHa: oT aBopa Ao koHcepsatopun. B 2004 roay yaocToeHa nmpemuu 3a Ayullyio MysblKOBeAHeckyto paboTy Ha
KOHdepeHuUn B TawkeHTe.

TANYA MERCHANT

Is an Associate Professor of Music at the University of California, Santa Cruz, and an ethnomusicologist. She earned her bachelor's degree in
bassoon performance from the Peabody Conservatory, a master's degree from Goldsmiths, University of London, and a PhD in Ethnomusicology
from the University of California, Los Angeles. Her research interests include the role of women in musical traditions, contemporary musical
practices, and issues of cultural sustainability. She has conducted research in Uzbekistan, studying women's music in institutional contexts, and
participated in projects on wedding music of the Bosnian-American diaspora and contra dance in North America. She is the author of the book
«Women Musicians of Uzbekistan: From Courtyard to Conservatory». In 2004, she received an award for the best musicological paper at a
conference in Tashkent.

Email: bernard@panrecords.nl
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GULMIRA MUSAGULOVA | kezakhstan

NMPO®ECCOP I'YAMUPA MYCATYAOBA

NckycctBo TaaHyy wuanmpepunun  kaHanaatel (PhD), «Mysbika TaaHyy >kaHa Komnosuuus»
kapeapacbiHbiH Npodeccopy, Kypmanrasbl atbiHaarbl Kasak yAyTTyk koHcepBaTopuscbiHbiH «Mysbika
TAGHYY, OPT-MEHEAXMEHT >XAHA  COLMAAAbBIK-TYMAHUTAPABIK  AUCLUMAMHAAAP»  GAKYABTETUHUH
Aekanbl. 19971-xbinbl A. XKybaHOB aTbIHAGMBI PECMYBAVKAABIK ATAMbIH MY3bIKAABIK OPTO MeKTEOUHVIH
Teopusi 6eAyMyH, 1997-xbinbl koHcepBaTopumsiHbl «My3sbika TaaHyy» aaucturu 6otoHua asikran,
MY3biKa peAakTopy KBaanpukaumaceiH asran. 2022-xbinbl Vimapeaann Hacumunme 650 XbiapbirbiHa
KapaTa (TYPKCOVI) mMeAaAb XaHa AxmeT baliTypcbiHOB aTbiHAGrbI AATbIH MEAOAD MEHEH CbIIAQHTOH.
2024-xbiAbl «MaAGHUAT TAPMArbIHBbIH  OTAUYHUTU» HAAMbIH aaraH. [lpodeccop MycaryroBaHbiH
nwmepAyyAyry KasakcTaHAbIH MY3bIKOAbIK MOAQHUSATBIH ©HYKTYPYYre® XXOHA AAUCTEPAM AASPAOOrO
OAYTTYY CAABIM KOLLYYAD.

MPOPECCOP N'YAbMUPA MYCATYAOBA

Kananaat uckycctsosepenns (PhD), npodeccop kadpeapbi «MysbikoBepeHne v Komnosuums», AekaH ¢akyabteta «MysbikoBepeHune, apT-
MEHEAXMEHT U COLMUAABHO-TYMAHUTApPHbIE AUCLUMAVHbI» Kasaxckoi HauuoHaabHol koHcepsaTopuun umenn Kypmanrasel. B 1991 roay okoHuuaa
Teopetunueckoe otpaeneHrie PCCMLU um. A. XybaHosa, B 1997 — KoHcepBaTopuio no crneumanbHOCTM «My3bikoBeAEHVE, MOAYUMB KBAAMUKALMIO
My3blkaAbHoro peaaktopa. B 2022 roay HarpaxaeHa meaanbio k 650-aeTuio MimaaepanHa Hacumu (TI-OPKCO|7I) 1 30A0TON MeAdAbO UM. AxmeTa
Baiitypceitosa. B 2024 roay noayunaa 3saHune «OTandHuK chepbl KyabTypbi». CBoen pesTeAbHOCTbIO Npodeccop MycaryaoBa BHOCHT BECOMbIN BKAGA,
B MOATOTOBKY CMELMAANCTOB 1 PA3BUTUE MY3bIKAAbHOW KyAbTYpbl KasaxcTaHa.

PROFESSOR GULMIRA MUSAGULOVA

Is a candidate of Arts History (PhD) and is a professor in the Musicology and Composition Department. She also serves as the Dean of the
Faculty Musicology and Composition, Art Management and Social-Humanitarian Disciplines" Faculty at the Kurmangazy Kazakh National
Conservatory. In 1991, she graduated from the theoretical department of the A. Zhubanov RSSMSH and in 1997, she completed her studies in
Musicology at the conservatory, earning the qualification of music editor. In 2022, she was awarded the medal commemorating the 650th
anniversary of Imadaddin Nasimi (TURKSOY) and the Gold Medal named after Akhmet Baitursynov. In 2024, she received the honorary title
“Excellence in Culture”. Through her work, Professor Musagulova makes a significant contribution to the training of specialists and the
development of Kazakhstan’s musical culture.

Email:qulmi_mus@mail.ru
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ASLIDDIN NIZAMOV | iistan

NMPOD®ECCOP ACAMAANH HN3AMOB

KepyHYKTYy — TaXWK  My3bIKOAOTY, WCKYCCTBO TAGHYY VAUMAEPVIHUH  AOKTOPY,  TOXMUKCTAH
KOMMO3UTOPAOP COI3YHYH Myuecy. Bopbop AsusiHbiH MY3bIKAABIK MAAGHUATBIH M3UAASS BOIOHYA VW
aauc, LlawmakomMayH Tapbixbl XaHA CyGUIMAUH My3bIKArd TUArM3reH TAACUPU TYYPAAYY HErusru
VAUMUIA SMreKTEPAMH OBTOPY. TALIKEHT KoHcepsaTopuscbiH 6yTypyn, OpTo A3usiHbIH MY3bIKAABIK
MOAGHUSTBIHAATBI Cypu3M 6OIOHUA AOKTOPAYK AMccepTaumsicbiH skaktaran. Aoktop A. Husamos
100a0H aLbIK MAVMWI MOKAAGHbIH XaHA 3 AMccepTauusHbiH aBTopy. AA owoHAol aae VI6H CuHaHbIH
«Wunda» smrernHaern mysbikanbik 6eaymay («>Kasome’-an-mycrku») apab TuanHeH opycuara
koToproH. BBC kopnopauusicbiHbiH 30Ka3bl MEHEH TAXMK KAGQCCUKAABIK My3biKachkl Tyypaayy 12
benymaeH TypraH ayauocepus XAPATKAH.

NMPOPECCOP ACAUAAVNH HN3AMOB

Boiaatlowmiics TAAXMKCKMA MY3bIKOAOTY, AOKTOp uckyccTsoBeaeHus, uaeH Colosa komnosnTtopos TaaxukuctaHa. KpynHenwnin ‘eneuuasuct no
MY3bIKAAbHOW KyAbType LleHTpanbHoi A3vun, aBTop ¢yHAAMEHTAABHbBIX McCAepOBaHU no uctopumn Lllawimakoma v BAMAHUA cydusma HA My3bIKy.
OxkoHuna TalKeHTCKYIO KOHCEpBATOPUIO, 3ALUTUA AOKTOPCKYIO AuccepTauuio o cydusme B MysbikanbHol kyAbType CpeaHen Asum. Aoktop
A.Husawmos - astop 6onee 100 HayuHbix cTaTen, 3 ancceptaumii. OH Takxe nepeBEA My3bikaAbHbIN pasaen Tpyad VI6H CuHbl «Lllupa» («Axasome'-
aA-MycuKkmn») ¢ apabekoro Ha pycckuin ssbik. Mo 3akasy koprnopauvn BBC on cospan 12-cepuiiHyto ayAnocepumio o TAAXKNKCKON KAGCCMYeCKOM
MYy3blKe.

PROFESSOR ASLIDDIN NIZAMOV

Is a distinguished Tajik musicologist, Doctor of Arts, member of the Union of Composers of Tajikistan. A leading specialist in the musical culture
of Central Asia, the author of fundamental studies on the history of Shashmaqam and the influence of Sufism on music. He graduated from the
Tashkent State Conservatory and defended his doctoral dissertation on Sufism in the musical culture of Central Asia. Dr. A: Nizamov is the
author of more than 100 scientific articles and 3 dissertations. He also translated the musical section of Ibn Sina's work "Shifa" (“Jawami'-al-
musiqi") from Arabic into Russian. By order of the BBC Corporatio, he produced a 12-part audio series on Tajik classical music.

Email: asnizamov@yandex.ru
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FATIMA NURLYBAYEVA | «eststan

OPATUMA HYPAbBIBAEBA

PhD, aouenT, Kasak yAyTTyK MCKYCCTBO YHUBEPCUTETUHWUH WAUM AEMAPTAMEHTUHUH XETEKUUCH.
ICTMD, IASA, ISME vyiomaapsbiHbiH xaHa  Eurasian  Music  Science  Journal >xypHanbiHbiH
peaakumnaabik KeHewHH mydecy. |[CTMDuun 43-payitHeayk koHpepeHumscbiHbiH (2015, KasakcTaH)
KOOPAMHATOPY, UAMM, OTKAPYYHYYAYK ©HOp, STHOMY3biKA TAAHYY, OMepd XaHA 6aAeT, TeaTp, KUHO
XaHa uMpk  cbiskTyy TapmakTapaa 30AaH  Aubik  3A  APAABIK  UAMMUA  XAHA  YbIFAPMAYbIA
AOABOOPAOPAYH  ylOLWITYpYyydycy. «TypK AYMHOCYHYH (OHOrpaMM-apXmBY» (ICTMD-TURKSOQY)
AoAboopyHYH sxeTekuucu. Aoktop @D.Hypabibaesa 70TeH alyyH WAUMWA MOKAAGHBIH, 3 OKyy
KNTEOVHVH XaHa 26 6uanum bGepyy NporpamMmaHbiH aBTopy, 14 XbIAHAKTbIH ATKAPYY4Yy PeAaKTOpY.
AnbiH amrekTepu AscTpusipaa, Vtaamspa, Weeunsaa, Typkusaa, Poccnspa sxana baiika eakenepae
XKAPBISACHIOH.

PATUMA HYPAbIBEAEBA

PhD, poueHT, raasa Aenaptamenta Hayku Kasaxckoro HauvoHanbHoro yHusepceuTeta uckycets. Yaen ICTMD, IASA, ISME, uaen pepakupoHHoro
coeeta Eurasian Music Science Journal. Koopaunatop 43-it BcemupHon koHpeperunmn ICTMD (2015, Kasaxctaw), opranusatop 30+
MEXAYHAPOAHbIX HOYUHbIX N TBOPYECKUX MPOEKTOB B PA3ANYHBIX OBAACTSX, BKAKOUAS HAYKY, UCIOAHUTEABCKOE UCKYCCTBO, STHOMY3bIKOAOT IO, OMEPY U
6aneT, TeaTp, kKMHO n LUpK. PykoBoauT npoekTom «PDOHOrPAMMHBI APXUB TIOPKCKOrO MUpPA>» (ICTMD—TPOPKCOVI). Aoktop ®.Hypabibaesa
sBaseTcs asTopom 70+ HayuHbix ctateit, 3 yuyebHukoB u 26 nporpamm, peaaktop 14 cbopHukos. lNMybankosanack B Asctpun, Vtaauum, Lseunn,
Typuwnn, Poccuun n opyrux ctpaHax.

FATIMA NURLYBAYEVA

PhD, Associate Professor, Head of the Department of Science at the Kazakh National University of Arts. Member of ICTMD, IASA, ISME, and
editorial board member of the Eurasian Music Science Journal. Coordinator of the 43rd ICTMD World Conference (2015, Kazakhstan), and
organizer of over 30 international scientific and creative projects across various fields, including science, performing arts, ethnomusicology,
opera and ballet, theater, cinema, and circus. She leads the project "The Phonogram Archive of the Turkic World" (ICTMD-TURKSOY). Dr. F.
Nurlybayeva is the author of over 70 scholarly articles, 3 textbooks, and 26 educational programs, and editor of 14 volumes of conference
proceedings. Her work has been published in Austria, Italy, Sweden, Turkey, Russia, and other countries.

Email: neris060607 @mail.ru
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ERDEM OZDEMIR | i

MPO®ECCOP 3PAOM ©3AEMUP

KepyHYKTYy TYpKUsiAbIK MY3bIKOAOT, 6ArAamaubl KaHA OKyTyy4y. Typk My3bikacbiHbiH MamaekeTTrk
KoHcepBaTopusckiH askTan, Cakapbs yHuUBepcMTETUMHAE ($OABKAOP KAHA My3biKa TadHyy 6oloHua
maructpatyparbl  6yTypreH. 2013-biabl  TypKMSAGTbl  ALIBIKTAP  MY3bIKACbI  HOKOHYA  AOKTOPAYK
AncceptaumscbiH  koproroH. 2015-xbiabl AoHpaoHAOry SOAS  yHuBepcuTeTUHAE YUTYp MY3bIKACH
60IOHUYA MOCTAOKTOPAYK W3UAAGO XYPrysreH. Asbipkbl yuypaa Bypca Yayaar yHueepcuTeTvHuH
KOHCEPBATOPUACBIHAC CAATTYY TYPK XaHa Bopbop Asus mysbikachl 6otoHUYa KypcTapabl okyTat. 2024-
xbiAbl TRT Documentary kaHansl yuyH «bar. Typk AyfHEeCYHYH My3bIKACbi» ATTYY AQPEKTYY TACMAHbIH
ABTOPY KAHA dAbIN 6apyyuycy GOArOH. AHbIH UAUMUIA Kbi3bITYYAdPbl TYPK AYMHOCYHYH MY3bIKACbIH,
ALUbIKTAPABIH, 6AQAACPAbIH, AAEBU-6EKTALLMAEPANH MY3bIKAAGPbIH, BAAKAHABIK HEKTALLIN3MAMN XAHA
TYPKNSHbBIH COLIVOMOAGQHUI TY3YMASPYHASTY MY3bIKaHbI KAMTBINAT.

MPO®ECCOP 3PAEM O3AEMUP

Boiaatowmiics Typeukuit mysbikoaor, 6araamuct u neparor. OkoHuna [ocyadpCTBEHHYIO KOHCEPBATOPUIO TYpeLKOW My3biki, MAFMCTPATYpy Mo
doabkaopy 1 My3bikoBeaeHUto B YHusepcuteTe Cakapbs, 3aWUTUA AOKTOPCKYIO AMCCEPTALMIO MO My3bike awbikes B Typuum (2013). B2015 roay
MPOBEA NOCTAOKTOPCKOE nccaepoBaHMe yirypckoin mysbiku B SOAS, AoHpaoH. lNpenopaéT B KoHcepsaTopun Yhusepeuteta bypca Yayaar, rae Beaér
KYPCbl MO TPAAMLVIOHHOW Typeukow 1 ueHTpaAbHoasuaTtckoi myseike. B 2024 roay ctan asTopom u seaylum AOKyMeHTAABHOro.duabma «bar,
Mysbika Tiopkckoro mupa» (TRT Documentary). Ero HayuHble uHTepechl OXBATHIBAIOT MY3biKy TIOPKCKOrO MUPd, GLUbIKOB, A6AGAOB AEBU/bekTaLM,
6AAKAHCKMI BEKTALIM3M 1 MY3bIKY B COLMOKYABTYPHbBIX CTPYKTYypax Typuuu.

PROFESSOR ERDEM OZDEMIR

Is a distinguished Turkish musicologist, baglama player, and educator. He graduated from the Turkish Music State Conservatory and completed
a master’s degree in folklore and musicology at Sakarya University. In 2013, he defended his doctoral dissertation on "Music among Ashiks in the
Example of Turkey". In 2015, he conducted postdoctoral research on Uyghur music at SOAS, University of London. He currently teaches at the
Bursa Uludag University State Conservatory, offering courses on traditional Turkish and Central Asian music. In 2024, he became the author
and host of the documentary film “Bag, Turkish World Music” (TRT Documentary). His research interests include the music of the Turkic world,
Ashik music, Abdals Music, Alevi/Bektashi Musics, Balkan Bektashism, and music in the sociocultural structures of Turkey.

Email: erdem@uludag.edu.tr
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SVANIBOR PETTAN | stovenia

MPO®ECCOP CBAHUBOP NETTAH

ChoBeHusiparbl  ABASHO  YHVBEPCUTETUHUH  STHOMY3bIKA — TAAHYY KadeApachbiHbiH - baluybicl,
STHOMY3bIKO TAAHYY OOKOHYA 3A APAABIK AEHr33AAErU TadHbiAraH skcnepT xaHa ICTMD yomyHyH
KOPYHYKTYY wwmepu. AA 6akanaBp aapaxkackiH  XopsaTusad, marnctpankt  CaoBeHUsAQ,
aoktopaykTy AKLUaa aaraH. lNMpodpeccop lMeTTaHAbIH Herusru n3napee TeMAAApbl — MYy3bIKA XAHA
CafacaT, KOHPAMKT KAHA TbIHYTbIK, MYABTUKYABTYPOAU3M, TEHAEP, O34bIAbIKTAPAbIH YKYKTAPbI XAHA
KOAAOHMO 3THOMY3blka TaaHyy. AA CAOBEHMAAQrbl 3THUKAABIK QA34bIABIKTAPAbIH MY3bIKACHIH XAHA
UbIFGH MY3bIKAHTTAPbIHBIH COLMAAABIK aBAAbIH n3MAAereH aponboopropay xetektereH. Ceanubop
MetTaH AyviHeHyH 40TaH alIbIK ©AKOCYHA® AEKLUMS OKYM, KONTereH YHUBEPCUTETTEP MEHEeH
KbI3MATTALLbIM KEAET.

MPOBPECCOP CBAHUBOP NETTAH

3aseaytownit  kapeapoii  sTHomysbikororun B AtobasHckom yHusepcuteTe (CAOBEHUS), MPUSHAHHBIA MEXAYHAPOAHbI 3KCMepT B 0bAacTu
sTHomy3bikororum n Bepywmin aesteab ICTMD. Ol noayuna cteneHb 6akanaspa B Xopsatuw, maructpa Caosennn n poktopa B CLUA, nposoamna
nonesble nccaepoBarus B 3ansmnbape n Ervnte. OcHoBHble Tembl HayuHbIX paboT pokTopa leTTaHa — My3biKa M MOAUTWKA, KOHPAUKTHI U MUP,
MYABTUKYABTYPOAAU3M, FEHAEP, MPABA MEHBLUVHCTB 1 NPUKAJAHAS 3THOMY3bikoAorus. CBaHnbop MeTTaH pyKoBOAWA NPOEKTAMY MO N3YYEHUIO MY3bIKU
STHNYECKUX MEHBLUMHCTB U MOAOXEHUIO POMCKNX MY3bIKAHTOB, YNTAA AeKuMU B boree Yem 40 CTPAHAX 1 COTPYAHMYAET C YHUBEPCUTETAMU MO BCEMY

Mupy.

PROFESSOR SVANIBOR PETTAN

Is the Chair of Ethnomusicology at the Faculty of Arts, University of Ljubljana, Slovenia, a renowned international expert in ethnomusicology
and a leading figure in ICTMD. He holds a BA in Croatia, an MA in Slovenia and a PhD in the USA, and has conducted fieldwork in Zanzibar
and Egypt. Dr. Pettan’s main research topics include music and politics, conflict and peace, multiculturalism, gender, minority rights and applied
ethnomusicology. Svanibor Pettan has led projects on minority music and the situation of Romani musicians, lectured in over 40 countries and
collaborates with universities around the world.

Email: svanibor.pettan@quest.arnes.si
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JANOS SIPOS | e

MPO®ECCOP AHOLU CUIMOLU

KepyHykTyy BeHrp sTHOMy3bikoAory, Benrpus uckyccTBo akapemusicbiHbiH akaaemuru, Bopbopayk
A3ua MeHeH TYPK TUAAYY SAAEPAMH POABKAOPAYK MY3bIKACHIH U3MAAGEYY BeArnAyy okymywiTyy. AA
KbIPTbI3AGPAbIH, a3€pbaMKAHACPABIH, KA3AKTAPAbIH, KAPAYai-6AAKAPAGPAbIH, TYPKMOHAGPAYH KAHA
6exTaNAEPANH MY3bIKAABIK CAATTAPbIH CAABILITBIPMAAYY TAAAOOTO 6ArBITTAAFGH SMIrEKTEPAMN KA3IH.
SAAVK MY3bIKAHbIH PUTMUH MATEMATUKAABIK bIKMOAQP MEHEH TAAAOOHY OATAYKbIADPAGH 6GoAyn
koapoHO bawTaraH. PhD aapaxacei Cerep yHusepcuteTuHeH aaraH. 2007-xbeinpan 6epu Pepen,
AuncTt atbiHaarel Mysbika yHuBepcuTeTuHAE OKyTYyyuycy xaHa ICTM Typk TUAAYY SAAEPAVH MY3bIKACHI
6010HYa XyMyLIYY TOBYHYH HernsaeeuyaepyHyH bupu. Aoktop CunowTyH smrektepu Benrpus meHeH
TYPK AYMHOCYHYH OPTOCYHAQTbl MAAGHUIA ANAAOTAY OHYKTYPYYre CAAbIM KOLLYYAQ.

MPO®ECCOP AHOLU CUNOLLU

Boiaatowuiics sBeHrepckmini STHOMy3bIKOAOT, akapemuk BeHrepckol akaaemum mckyccTs, nccaepoBaTeAb GOAbKAOPHOWM My3bikn LleHTpanbHon Asun v
TIOPKOA3bIYHbIX HApPOoAOB. CneunasnsMpyeTcs HA CPABHUTEABHOM QHAAM3E MY3bIKAAbHBIX TPAAULMIA  KbIprbi3oB, a3epbaiAXaHLEB, KA3GXOB,
kapauaesueB-b6aakapues, TypkmeH u bekTtawein. OAMH 13 NepBbIX MPYMEHVWA MATEMATUYECKME METOAbI K OQHAAM3Y PUTMOB HAPOAHOW MY3bIKW.
3awwmTtua PhD B Cereackom yHusepcutete. C 2007 ropa npenoaaér 8 MysbikaabHom yHuBepcuTeTe umeHn PepeHua AucTa, sIBASIETCH OAHUM 13
ocHosaTeAeir pabouert rpynnbl ICTM no mysbike TiopKos3biUHbIX HapOAOB. PaboTbl pokTopa AHowa Cunowa cnocobcTBYOT KYABTYPHOMY AUAAOTY
mexAy BeHrpueit n TiopkoasbiYHbIM MUpOM.

PROFESSOR JANOS SIPOS

Is a distinguished Hungarian ethnomusicologist, academician of the Hungarian Academy of Arts, and a researcher of the folk music of Central
Asia and Turkic-speaking peoples. He specializes in the comparative analysis of musical traditions of the Kyrgyz, Azerbaijanis, Kazakhs,
Karachay-Balkars, Turkmens, and Bektashi. Professor Sipos was among the first to apply mathematical methods to the analysis of folk music
rhythms. He earned his Ph.D. from the University of Szeged. Since 2007, Dr. J. Sipos has been teaching at the Liszt Ferenc Academy of Music and
is one of the founders of the ICTM Study Group on Music of the Turkic-speaking World. Dr. Sipos’s work fosters cultural dialogue between
Hungary and the Turkic world.

Email: spsjins@gmail.comhttps://www.zti.hu/siposhttps://zti.hu/sipos_ebook/kirgiz/index.html
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PROFESSOR INHWA SO

INHWA SO | RepublicofKorea

MPO®ECCOP NHXBA CO

TywTyk KopesiHbiH KepYHYKTYY 3THOMY3bIKOAOTY XAHA CAATTYY MY3bIKaHbI U3nApeeuycy. 2024-xbinaaH
6epy an ICTMDHuH Asusi MysbiKATAQHYY KeHEWVHWUH npe3upeHT. AéeeH waapbiHaarel Katoaunk
yHusepcuTeTHae (Beabrus) 6uanmm  aabin, pokTopayk AucceptauusiceiH  Kopein  usuapeenep
akapemuscbiHaa xakTaraH. [Mpopeccop Co kopeit My3bikaAbIK CAATTAPbI HOIOHYA BUP KaTAp OAYTTYY
3MreKTEPAUH OBTOPY, OAAPAbIH KaTapbiHAd — CeyApayH MATEPUAAABIK 3MEC Mypdchl KATApb
TAGHBIATGH Songseo bIpA0o cTuAK, KasakcTaHaarsl kopeli AMACMOPAChIHbIH MY3bIKAChI KAHA KOper
KAQCCUKAABIK MY3bIKACbI BOATOH KYrakTbl XalbIATYy 6oloHUYa aoaboopaop 6ap. MaaaHuin mypactap
60IOHYA MAMAEKETTUK KOMUTETTEPAVH Myudecy BOAyM, CAATTYY ATKAPYYYYAYK ©HOp 4eipecyHAe 3A
APAAbIK KbI3MATTALWITBIKTbI OKTUBAYY OHYKTYPYM KeAeT. AHbIH 3MrekTepu aKAAEMUSIAbIK TepeHANK
MEHEH MY3bIKAABIK CAATTAPAbBI COKTOO 6OIOHUYA NPAKTUKAABIK YEYNMAEPAUN AAKAABILLITHIPAT.

MPO®ECCOP NHXBA CO

Bbiaatowuiics 10XXHOKOPERCKMin 3STHOMY3bIKOAOT U NCCAEAOBATEAb TPAAULIMOHHON My3biku, ¢ 2024 ropa
BosraaBasieT Cosetr no asuatckon mysbikororun [ICTMD. [Mocae obyuenns B Katoanyeckom
yHusepcuTeTe /\éseHa (Beabrus) sawmtuaa AoKkTOpckylo auccepTaumio B AKAAEMUM KOPERCKMX
nccaeposaruii. Mpopeccop Co aBTOp 3HAUMMBIX PABOT MO KOPENCKOW MY3bIKAABHOW TPAAULMW,
BKAIOYAS! MCCAEAOBAHUS: MECEHHOro CTuAs Songseo (HemaTepuanbHoe Hacaepme Ceyaa), My3biky
Kopevickoi avacnopbl B KasaxcTaHe, NpoekTos Mo MONyAAPU3ALLN KOPENCKOW KAGCCUYECKOW MY3biKM
Kyrak. YAeH npaBUTEAbCTBEHHbIX KOMUTETOB MO KYAbTYPHOMY HOACAEAMIO, OKTWUBHO pa3BUBAET
MEXAYHAPOAHOE COTPYAHUYECTBO B chepe TPAANLMOHHOIO NCMOAHNTEABCKOTO mckyccTa. EE paboTbi
COYETAOT AKAAEMUYECKYIO TAYOVHY C MPAKTUYECKUMM PELUEHUAMU MO COXPAHEHUIO MY3bIKAAbHbIX
TPAAVLUNA.

Is a prominent South Korean ethnomusicologist and traditional music researcher, and has also served as President of the Council for Asian
Musicology under ICTMD since 2024. After studying at the Catholic University of Leuven (Belgium), she defended her research for a Ph.D. in
Arts at the Academy of Korean Studies. Prof. Seo is the author of significant works on Korean musical tradition, including studies on the Songseo
(Seoul Intangible Cultural Heritage), music of the Korean diaspora in Kazakhstan, and projects to popularize Korean classical music gugak. A
member of government committees on cultural heritage, she actively develops international cooperation in the field of traditional performing
arts. Her work combines academic depth with practical approaches to preserving musical traditions.

Email: soinhwa@gmail.com
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IGNACIO ENRIQUE SOTO SILVA | ce

UMTHACUNO 3HPUKE COTO CUAbBA

Yuanpern Aoc-Aaroc yHusepcuTeTVHUH VckyccTBO XAHA ryMOHUTAPAbIK MAUMAEP KA(EAPACHIHbIH
AOLIEHTU, N3UAAGOYY. AHbIH UAUMUIA KbI3bIFYYAQPbIHO 3AMAHOAN MY3bIKA, UAEHTUYTYYAYK, MY3bIKOAAbIK
6uanm bepyy xaHa canatTyy usuapee bikmaaapsl kupet. AA FONDECYT (ANID) aonboopaopyHyH
KETEKUM M3UAASOUYCY OOArOH XAHA MATUCTPATYPA AEHII3AMHAE UCKYCCTBO XKAHA METOAOAOTUS
6otoHua cabak bepeT. Coto-CrabBaHbIH U3NAASEOAEPY YUANHUH TYLITYrYHASTY 3aMAH6AN MY3bIKAABIK
NCKYCCTBOAOTY ~ OMMAKTBIK — OKYAYYAYKTOp, MAMyuYe, BUAAWYE SAUHUH  LIAAPAbIK  3aMaHban
MY3bIKACBIHAGrbI MY3bIKO MEHEH OMMAKTHIH OAVAGHBILIbLI, OLIOHAOW A€ MY3bIKAABIK TAXPbINOAHbIH

MemKVIHAVIKTVIK >XKAHA 0BTO6I/IOFPC]CI)I/IF|AbIK ACNEKTUAEPUH KAMTbINT.

UMITHACUNO 3HPUKE COTO CUABbBA

AoueHT n nccaepoBaTenb AenapTAMEHTA UCKYCCTB U FYMOHUTAPHbIX Hayk YHusepcuTeTa Aoc-Aaroc (Yuau). Ero HayuHble nHTepechl BKAIOUAIOT
COBPEMEHHYIO MY3bIKY, WAEHTUYHOCTb, MY3bIKOAbHOE OOPA30BAHME U KAYECTBEHHbIE METOAbl MCCAeAOBAHUA. OH 6biA BeAyLMM MCCAEAOBATEAEM
npoektos FONDECYT (ANID), npenoaaét maructepckue Kypcol no nckyccrsy u metopororuv. Coto-Crabea nccaeayet sTHomysbikororuto KOsxHoro
Yuan, B3aMMOCBA3b MY3bIKM, TEPPUTOPUMN N UAEHTUYHOCTU B /AATUHCKON AMepuke, BKAIOYAS PaM, TPAAULIMM HAPOAOB MAMyYe U BUAAMYE, O TAKXKE
NPOCTPAHCTBEHHbIE 1 ABTOBUOrpadUUECKe ACMEKTbI MY3bIKAALHOTO OMbITA.

IGNACIO ENRIQUE SOTO SILVA

Is an Associate Professor and researcher at the Department of Arts and Humanities of the University of Los Lagos (Chile). His academic
interests include contemporary music and identity, music education, and qualitative research methods. He has served as a lead researcher on
several FONDECYT (ANID) projects and teaches master's seminars on qualitative research methods, as well as arts and education. Soto-Silva's
research focuses on the ethnomusicology of Southern Chile, exploring the relationship between music, territory, and identity in Latin America,
including rap, the traditions of the Mapuche and Williche peoples, as well as spatial and autobiographical dimensions of musical experience.

Email: ignacio.soto@ulagos.cl
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LEO TADAGAWA | eper

AEO TAAATABA

XKanoH 3THOMy3bIkOAOTY, BAPraHYbl, U3MAAEEYY XaHa MaAdHui uwmep. Aa 1990-xbiabl XKanoH
BAPraH accoumauusacbiH  HerusaereH xaHa 1998-xbinbl DA apanbik  Bapran  KoomyHyH
HernspeeuyAepyHyH 6upun 6oaroH. 2018-xbiabl JKanoH-Kbiprbis MaaaHUii aAMaLLyy aCCOLMALMSACHIH
xeTekTereH. 2021-xbiInpaaH 6epyt TOKMO MY3bIKAABIK KOAAEAXKUHAETN DTHOMY3bIKOAOTUS MHCTUTYTYHAQ
nsmapeeuy 6oayn uiiTen, 06epPTOHAOP MY3bIKACHI XAHA BAPraH oloHy botoHua cabak bepeTt. Taparasa
ANoHMAAG AYMHOAYK BOPFOHYBIAGPABIH KATbILIYYCYHAG KOHLEPTTEPAM >KAHA MACTEP-KAACCTAPAbI
yloWTYpymn, 3A apaabik $ectusaspapra kateiwat. 2005-xbiabl Poccusiaarsr Caxa PecnybankachiHbiH
“ApaakTyy xapan” xaHa “MaaaHuaTka amrek cuHmpreH nwmep” HaamaapbiHa Tatbirad. 2071-biAbl
OLLIOA 3Ae pecnybAMKAAQ 6TKeH DA apaAblK BAPraH KOHrpeccuHae «AYMHOAYK BUPTYO3A0pAYH» bupu
KATAPbI TAGHBIAFGH.

AEO TAAATABA

SAANOHCKUIA  3THOMY3bIKOAOT, BAPIAHWUCT, WCCAEAOBATEAb U KYAbTYpHbI pAeaTeAb. OcHoBaa fAnowHckylo accoumaumio BapraHa (1990) u cTaa
coyupeanTerem MexayHapoaHoro obuiectsa sapraHa (1998). B 2018 roay sosraasasia AnoHcko-Keipreisckyto accoumaumio KyasTypHoro obmena. C
2021 ropa sABaseTcs COTpyAHUKOM-UccreposaTerem B MHcTuTyTe 3THOMy3biKOAOrM  TOKMUIACKOrO MY3bIKOABHOTO KOAAEAXKA, TFAE NPEnoAaéT
06epTOHHYIO MY3biKy W UFPy HO BAPraHAX. TOAQraBA OPraHusyeT B SAMOHUM KOHLEPTHI M MACTEP-KAGCCHI C YHYACTMEM MUPOBbIX BAPrAHWCTOB,
y4acTBYyeT B MeXAyHapoaHbix ¢pectusansx. B 2005 roay yaoctoeH 3BaHus «[TouéTHbiii rpaxaaHun» n «Aesteab KyabTypbi» Pecnybankun Caxa
(Poccus), B 2011 npusHaH opHUM 13 AeBATU «MUpoBbIX BUPTY030B» Ha MexayHapoaHom KoHrpecce BapraHa B Pecnybaunke Caxa.

LEO TADAGAWA

Is a Japanese ethnomusicologist, jaw harp player, researcher, and cultural figure. He founded the Japan Jew's Harp Association in 1990 and co-
founded the International Jew’s Harp Society in 1998. In 2018, he led the Japan-Kyrgyz Cultural Exchange Association. Since 2021, he has been a
research fellow at the Institute of Ethnomusicology of Tokyo College of Music, where he teaches overtone music and jaw harp performance.
Tadagawa organizes concerts and workshops featuring international jaw harp players in Japan, participates in global festivals and produces CDs
featuring Jew's Harp music and throat-singing from different cultures. In 2005, he was awarded the titles of “Honorary Citizen” and “Cultural
Contributor” by the Sakha Republic (Yakutia, Russia), and in 2011 he was named one of the nine “World Virtuosi at the International Jew’s Harp
Congress in Sakha.

Email: fm9r-tdgw@asahi-net.or.jp
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TAN SOOI BENG | Malaysia

MPO®ECCOP TAH CYU BEHT

Caattyy my3sbika xaHa 6uii 6otoHua IA apanbik keHewTuH (ICTMD) npesuaentun, TywTyk-Ybirbiw
A31AHBIH MY3bIKAABIK MYPACbIH CAKTOOMO XAHA XAMBIATYYrd OAYTTYY COAAbIM KOLUKOH MOAGQNA3UAAbIK
OeATMAYY STHOMY3bIKOAOF >XaHa aHTpononor. AA  mysbika 6akanaBpbiH - AKLLHbIH - KopHean
YHUBEPCUTETUHEH, MY3bIKA MAFUCTPUH Y3CAUGH YHUBEPCUTETUMHEH >XAHA AOKTOPAYK AGPAKACHIH

AscTpanusiHbiH  MoHaw yHusepcuteTuHeH aaraH. AokTop TaH — alTbiAraH aiMakTarbl Ken
MOAGHUATTYY ATKAPYYHYYAYK UCKYCCTBO TYypaAyy 12 KnTenTuH, 3K MOHOrPadUsHbIH XAHA KOMNTereH
VAVMUIA MAKOAGACGPAbIH aBTopy XaHa peaaktopy. [Npodeccop TaH Cyn BeHranH aTHOMysbika XaHa
MOAGHUI MYyPACTAP XAATbIHAQTbI SMFEKTEPU A APAAbIK AEHITIIAAE TAGHBIATGH.

NMPO®ECCOP TAH CYU BEHT

Mpe3npeHT MexayHapopHoro coseta no TpapuunoHHon mysbike n TaHuy (ICTMD), eeiaaiowmnincss MAAG3UACKUIA STHOMY3bIKOAOT U GHTPOMOAOT,
BHECLLNI 3HAUNTEABbHbIN BKAGA B COXPAHEHME 1 MOMYASPU3ALLMIO MY3biIkaAbHOTO HacAeauns FOro-BocTtouroit Asun. OHa noayunaa ctenenb bakaaaspa
mysbiku B KopHeanckom ynusepcutete (CLLUA), marnctpa — B YacAmaHCKOM yHuBepcuTeTe, d AOKTOpckylo — B YHusepcutete MoHalwa
(Aectpanns). Aoktop Tan — aBTop ¥ peaaktop 12 KHWF, ABYX MOHOTPAdUI N MHOXECTBA HAYYHbIX NYOAUKALUUIA O MHOTOKYABTYPHOM
NCNOAHNTEAbCKOM nckyccTBe pernoHa. Pabota Tan Cyu BeHr B 06AQCTU 3THOMY3bIKOBEAEHNS U KYABTYPHOTO HACAEAUSI MOAYUUAG MEXAYHOPOAHOE
NpU3HaHWe.

PROFESSOR TAN SOOI BENG

Is the President of the International Council for Traditions of Music and Dance (ICTMD), a distinguished Malaysian ethnomusicologist and
anthropologist who has made a significant contribution to the preservation and promotion of Southeast Asia’s musical heritage. She earned her
Bachelor of Music degree from Cornell University (USA), a Master’s from Wesleyan University (USA), and a PhD from Monash University
(Australia). Dr. Tan is the author and editor of 12 books, 2 monographs, and numerous scholarly publications on the region’s multicultural
performing arts. Tan Sooi Beng’s work in ethnomusicology and cultural heritage has received international recognition.

sbtan@usm.my, sbtan2@gmail.com
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FIRUZ ULMASOV | wisser

MPO®PECCOP ®NPY3 YAMACOB

KepyHYKTYY TA>XXUK My3bIKOAOTY, UCKYCCTBO TAGHYY UAUMAEPUHUH AOKTOPY. AHbIH N3UAAGOASPY TAXIK
MY3bIKACBIHbIH TAPbIXbl XXAHA TEOPUACHI, MY3bIKAABIK OV XYTYPTYY, YbIrbill MOHOAMACHI XaHA Ybirbiw-
BaTbill  My3bIKAABIK MAAGHUSTTAPLIHBIH ©3 apa 6aiAaHbiwbl 6otoHua barbiTtasraH. A Taxuk
MCKYCCTBO MHCTUTYTYH, TaXWKCTAH VIAMAEpP aKAAEMUSCHIHBIH ACAMPAHTYpPAChIH )aHa Hosocnbupcek
KOHCEPBATOPUACBIHbIH  AOKTOPOHTYPACbIH ~ OyTypreH.  TaXuk  YAYyTTYK — KOHCEpPBATOPUSCHIHbIH
npopekTopy, MaAGHUAT MUHUCTPAUTMHAE >XaHa Makom akapemusicbiHaa 6eaym 6aiiybl Goayn
nwtereH. Yuypaa TaXunk MAAQHUAT XAHA WCKYCCTBO WHCTUTYTYHYH npodeccopy xaHa Mocksa
MAMAEKETTUK KOHCEPBATOPUACHIHbIH «EBPA3MSAHBIH MY3bIKAABIK MCKYCCTBOCY» KYPHAAbIHBIH 6aLLKbI
PEAAKTOPYHYH opyH 6acapbl. Ybirbil MOHOAMSCBI GOIOHUYA UAUMUIA SMIEKTEPAVIH ABTOPY.

NMPOPECCOP ®NPY3 YABMACOB

Boiaatowiniics TAAXKUKCKUA MY3bIKOAOT, AOKTOP WUCKYcCTBOBeA€HUA. /13ydaeT My3biKaAbHOE MbILIAEHWE, UCTOPUIO U TEOPUIO TAAXMKCKOMN MY3bIKU,
BOCTOYHYIO MOHOAWIO, B3AMMOAENCTBUE MY3bIKAAbHbIX KyAbTYp BocTtoka u 3anaaa. OkoHunA TaAXWKCKUIA WMHCTUTYT WCKYCCTB, ACAUPAHTYpPY
Akapemnmn Hayk TAAXUKUCTAHA, AOKTOPAHTYPY Hosocm6|/|pa<0|7| KoHcepeaTopuu. bein npopekTopom TAAXMKCKOM HALMOHAABHOWM KOHCepBaTOpPUM,
BO3rAQBAAA OTAeAbl MuHkyAbTypbl 1 Akapemun makoma. B HacTosuiee Bpems — npodeccop TapXMKCKOrO MHCTUTYTA KYAbTYPbl U WCKYCCTB,
3amraaepep XypHana «MysbikaabHoe nckyccTso Espasum» MockoBckoi rocyAapCTBEHHOW KOHcepBaTopun. ABTOP HAYYHbIX TPYAOB O BOCTOUHOW
MOHOAUN.

PROFESSOR FIRUZ ULMASOV

Is an outstanding Tajik musicologist and Doctor of Art History. He researches musical thinking, the history and theory of Tajik music, Eastern
monody, and the interaction between East-West musical cultures. He graduated from the Tajik Institute of Arts, completed postgraduate studies
at the Academy of Sciences of Tajikistan, and doctoral studies at the Novosibirsk State Conservatory. He served as Vice-Rector of the Tajik
National Conservatory and headed departments at the Ministry of Culture and the Makom Academy. Currently, he is a professor at the Tajik
State Institute of Culture and Arts and Deputy Editor-in-Chief of the journal Musical Art of Eurasia of the Moscow State Conservatory. He is
the author of scholarly works on Eastern monody.

Email: firuz_ul@mail.ru
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SAULE UTEGALIYEVA | xozlbsten

KOHIPECC

MPO®ECCOP CAYAE YTETAANEBA

WckycctBo  TaaHyy  naumaepuHuH  pokTopy,  KypmaHraser  atbiHaarel  Kasak  yayTTyk
KOHcepBaTopuACbiHbIH Npodeccopy. An 1981-xbinbl AAMaTbI kKOHCepBaTopusckiH askTan, 1987-xbiAbl
ATNTMuKTe kasak AOMOPAUBIAGPbIHBIH  MY3bIKAABIK OW  XXYFYPTYYCY TYYPOAAyy KOAHAMAGTTbIK
AnccepTaumschiH, aa ammu 2017-xbiabl MockBa KOHCEPBATOPUSCHIHAG TYPK SAAEPUHUH MY3bIKACHIHbIH
YH AYHecy TyypaAyy AOKTOPAYK auccepTaumsachiH xakTaraH. 200aeH aibik UAMMUA MAKAAGAGPABIH
XAHa MOHorpadusaaapabiH asTopy, amrektepu KasakctaHaa, Poccunaaa, TywTyk Kopesaa, MNoabwaaa,
fepmanuspa xaHa AKLLaa xapeik kepreH. 1994-2020-xbinpapbl FOHECKOHyH anpbiaarer ICTMD
ylomyHaa  KasakcTaHabiH - akcnept 6oaroH.  2020-xbinpan  6epu  KHKaarsl  pokTopayk
AVCCEPTALMAAOPAbI KOPrOO KEHELWMWHWUH TepaibiMbl. ESEM  myuecy, aA apanbik $opymMAapabiH
KaTbiyyyycy, «buanm 6epyyHyH OTAMUHUIM» Tow 6eArvcuHuH, ApAAGK TPAMOTAAGPAbIH KAHA
KasakcTanabin dKOXKaop accoumaumsacbiHbii «MbIKTbl OKYMYLLTYY» HOAMbIHbIH 33CU.

CONGRESS

MPO®ECCOP CAYAE YTETAANEBA

AokTop uckyccTeoBepeHus, npopeccop Kasaxckoit HauvoHanbHol koHcepsaTopun um. Kypmarrasbl. OkoHuuMAa AAMATUHCKYIO KOHCEPBATOPUIO
(1981), sawmtunaa kanampatckyto aucceptauuio B ATTMuK (1987) o My3bikaAbHOM MBILLAEHUM KA3AXCKUX AOMOPUCTOB M AOKTOPCKYIO — B
Mockoeckon koHcepsaTopun (2017) o 3BykoBOoM mMupe Tiopkckoi mysbiku. AsTop 6onee 200 HayuHbIX MyOAMKALMIA U MOHOTPAPUIA, U3AGHHBIX B
Kazaxcrane, Poccun, KOxHon Kopee, Moabuie, Tepmanun n CLUA. Beina akcneptom ot Kasaxcrana 8 ICTMD npu FOHECKO (1994-2020), ¢ 2020
ropa — npeaceaatenb ancceptaumonHoro coseta KHK. HYaen ESEM, yuacTHuk mexayHapoaHbix popymos, HarpaxaeHa [MouéTHbiMu rpamoTamu,
3HakoM «OTANYHKK 06pa3oBaHs» 1 3BaHUEM «/A\yylunii yuéHblii» Accounauun Bysos PK.

PROFESSOR SAULE UTEGALIYEVA

Is a Doctor of Art History and a professor at the Kurmangazy Kazakh National Conservatory. She graduated from the Almaty State
Conservatory in 1981, defended her Candidate of Sciences dissertation at LGITMiK in 1987 on the musical thinking of Kazakh dombra players,
and her Doctoral dissertation at the Moscow Conservatory in 2017 on the sound world of Turkic music. Dr. Utegaliyeva is the author of over
200 scholarly works and monographs published in Kazakhstan, Russia, South Korea, Poland, Germany, and the USA. From 1994 to 2020, she
represented Kazakhstan as an expert in ICTMD under UNESCO. Since 2020, she has chaired the PhD Dissertation Council at the Kazakh
National Conservatory. She is a member of ESEM, a participant in international forums, and a recipient of honorary diplomas, the “Excellence
in Education” badge, and the “Best Scientist” award from the Association of Universities of Kazakhstan. m

Email: sa_u@mail.ru
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M. NAZIF SHAHRANI | us

MPODECCOP M. HA3N® LLUAXPAHWU

Ameprikaaa xawaraH 6earvayy antpononor, bopbopayk Asus xana XKakbiHKbl YbirbIWThl M3nMAAEreH
okymywtyy. Hasnd LWaxpann Adranuctanabiv basaxwan nposuHumsceiHaa TepeareH. Aa [lasai
yHuBepcuTeTHeH 6akanaBp, BalvHITOH yHuMBepcUTETUHEH MArUCTp XaHa ¢uaocodus AOKTOpPY
(PhD) aapaxanapbii aaran. 1970-xbinpapbl an OOraHCTAHABIH  TYHAYK-ubIrbibIHAGTEL  [lamup
TOOAOPYHYH BaxaH aiiMarblHAG KeUMeH KbIprbi3AQPAbl XAHA OAQPAbIH KOHLIYAAPbl BAXW YPYYCYH
nsnapereH. byn nsnapeenepayH HervamHpe «AQPraHCTAHABIH KbIPrbi3AGPbI» ATTYY STHOrPAUAAbIK
Tacma TapTbiAbin, 1981-xbiabl PBS TeaekananbiHan kepcetyareH. Aa lapeapa, CtaHdopa, Hesapa
xaHa KaandopHus yHusepcutetTepuHae wuwTen, 1990-xbinpan  6epu  AKLUHbiH  MiHanaHa
YHUBEPCUTETUHAE SMFEKTEHUN KEAe XAaTaT.

MPO®PECCOP M. HASN® LLUAXPAHA

BuiaHbI ameprikaHckuii aHTponoaor, nccaeposatenb LlenTpanbHoi Asun n banmxHero Boctoka. Hasud Laxparu poanacs B nposuHumn baaaxiwiaH,
AdraHncTaH, noayuna crenerb 6akaraspa B [aBackom yHMBEpcUTETE, d TAKXE CTeMeHU Maructpa u poktopa ¢raocopun (PhD) B BawmHrroHckom
yHusepcuTeTe. B 1970-x ropax npoBopuA noaesble uccaepoBaHus B BaxaHe, usydas koueBbix Kbiprbizos [Mamuipa u obuwmny Baxu. Mo utoram
NCCAEAOBAHUIA BbIA CHAT sTHOrpaduuecknii puabm «Knprussl ApraHnctaHa», nokasaHHbii Ha kaHane PBS B 1981 roay. Pabotan 8 lapsapae,
Crandopae, YHusepcuTtetax Heaabl n Kaangopruu, ¢ 1990 rona npenopaér B Vinpnarckom yHusepcutete CLUA.

PROFESSOR M. NAZIF SHAHRANI

Is a prominent American anthropologist and a researcher of Central Asia and the Middle East. Nazif Shahrani was born in Badakhshan Province,
Afghanistan. M.Shahrani completed his BA at the University of Hawaii (1970) and earned his MA (1972) and PhD (1976) from the University of
Washington. In the 1970s, he conducted field research in the Wakhan region, studying the nomadic Kyrgyz of the Pamirs and the Wakhi
community. This research led to the ethnographic film "The Kirghiz of Afghanistan", which was aired on PBS in 1981. His academic career
includes research and teaching positions at Harvard, the University of Nevada-Reno, Stanford University, and UCLA, before joining Indiana
University in 1990, where he has been working ever since.

Email: shahrani@iu.edu
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N'YAbHAP AANMENCOBA

MCKYCCTBO NANMAEPUHUH KAHANACQTDI, K.BaiicentoBa AdTbIHAQTbI Kasak YAYTTYK NCKYCCTBO
YHI/IBepCI/ITeTI/IHI/IH )KOFOPKY ATTECTAUNAABIK KOMNCCUNACDBIHbIH I'IpO(i)CCCOPy, KasakcTtan
PeCI'IY6AI/IKCICbIHbIH SMreK CUHUnpreH I/ILLIMepI/I. KOHFPECCTEFI/I AOKAAAADbIH TEMACDI: «Kazak CCIATTyy
My3bIKCICbI 3CIMCIH6CII'I MeaAna MeI7IKI/IHAI/IKTI/IH CIYAI/IOBI/I3Y(]AAbIK MAAAHUATbIHbIH 6I/lp 66AYFY KCITCIPI:IZ
I'IOI'IYI\HPVI3CIU,VIH >KAHA YKTypyy MCICC/\C/\GPVI»

F'YAbHAP AATIEMCOBA

KananaaT uckyccrsoseperus, npopeccop BAK, Kazaxckuin HOUMOHAABHbIV YHUBEPCUTET NCKYCCTB
nmenn K.Bbaiicenntosoi, 3acayeHHbin aesTeab Pecnybanku KasaxctaH. Tema Aokaaaa Ha KOHrpecce:
«Kasaxckas TpaAVLMOHHASA MY3biKA KOK YACTb AYAMOBU3YAAbHOMN KYABTYPbl COBPEMEHHOMO
MEAMANPOCTPAHCTBA: BOMPOCH! NOMNYAAPU3ALUM U TPAHCAALMN

GULNAR ALPEISOVA

Candidate of Art History, Professor of the Higher Attestation Commission, Kazakh National
University of Arts named after K. Baiseitova, Honored Worker of the Republic of Kazakhstan. Topic
of the report at the congress: «Kazakh traditional music as a part of audiovisual culture of modern
media space: issues of popularization and broadcasting»

Email: galpeissova@mail.ru

KEHELUBEK AAMAKYYYKOB

KP yAYTTYK NANMAEP AKAAEMUSACDBIHbBIH CG/\TTyy MAAQHUNAT >XXAHA I/ICKYCCTBO I/I/\l/lMI/lI7I—I/I3I/IAA66
6OP6OPYHYH AOKTOPCIHTbI. KOHrpeCCTeFI/I 6CIF|HACIMCIHbIH TEMACDI: <<KprFbI3AbIH STHUKAAbBIK AH-
CEIUMUNHUH (I)eHOMeHO/\OFI/IﬂCbI: My3bIKC|AbIK on )KYFYPTYY».

KEHELWWBEK AAMAKYYYKOB

AokTopaHT HayuHo-1nccAep0BATEABCKOTO LEEHTPA TPAAULIVIOHHON KYABTYPbI U UCKYCCTBA
HauvonanbHon akapemun Hayk Keipreisckoin Pecnybanku. Tema poknaapa: «PeHomeHonorvs
KbIPrbI3CKOFO 3THMYECKOTO CO3HAHUSA: MY3bIKOABHOE MbILLUAEHUE .

KENESHBEK ALMAKUCHUKOV

Doctorate student at the Research Center for Traditional Culture and Art of the National
Academy of Sciences of the Kyrgyz Republic.
Congress topic: Phenomenology of Kyrgyz Ethnic Consciousness: Musical Thinking.

Email: k.almakuchukov@gmail.com

KOHIPECC

CONGRESS



mailto:galpeissova@mail.ru
mailto:k.almakuchukov@gmail.com

AOBOBb APBAYAKOBA

DrAOAOTUS UAUMAEPVIHVH KAHAUAATBI, CUBUPAVH SAAEPVIHIIH POABKAOPY CEKTOPYHYH UAUMUIA
kbismaTkepu, Cubups 6eaymyHyH Opyc Vaumaep akapemusicbiHa kapalTyy DUACAOTUAMHCTUTYTY,
Depepanabik MamaekeTTuk 6roaxeTTuk nanm mekemecn (MOA CO PAH). AokaaaabiH Temach:
«Hukono Axakomyasn — CasHo-AATal aliMarbiHbiH CTUAVHAET Y MY3bIKAABIK YbIFrAPMAAGPAbIH GBTOPY
XAHA aTKApyydycy».

AIOBOBb APBAYAKOBA

KanamaaT ¢praonormueckmx Hayk, cektop poabkaopa Hapopos Cnbrpu PepepanbHoro
FOCYAQPCTBEHHOTO BloAXETHOrO yupexaeHus Haykn VHcTuTyT dunonorum Cubrpckoro otaeAeHuns
Poccuiickon akapemun Hayk (MDA CO PAH). Tema pokaapa: «Hukono Axkakomyasu — asTop u
VCMOAHUTEAb MY3bIKOAbHbIX MPOU3BEAEHNI B CTUAE CASHO-AATANCKOrO Kpas.

LYUBOV ARBACHAKOVA

Candidate of Philological Sciences, Folklore Sector of the Peoples of Siberia, Federal State
Budgetary Institution of Science, Institute of Philology of the Siberian Branch of the Russian
Academy of Sciences (IFL SB RAS). Topic of the report at the congress: «Nikolo Dzhakomudzi —
Author and Performer of Musical Works in the Style of the Sayano-Altai Region»

Email: anzass@mail.ru

CAMNEPA ATAADKAHOBA

TapbiX MAUMAEPUHUH KAHAMAQTbI, AOLEHT. ©36ekcTaHabiH M.YAyréek aTbiHAArbl YAy TTYK
yHuBepcuTeTn, ©36ekcTaH. KoHrpecctern AokaaaAbiH Temackl: «©36ekcTaH meHeH KbiprbiscTaHAbIH
3AAEPUHVH CAATTYY MAAQHWUI XXAHA PYXAHWUI YeipeAe ©3 apd aAMAaLLyycy»

CAMEPA ATAADKAHOBA

KaHanaaT nctopunyeckmx Hayk, AoueHT. HaumoHanbHbi yHuBepcuteT Y3bekuctaHa nm. M.Yayréexa,
Y36ekunctan. Tema AOKAGAQ Ha KoHrpecce: «BaanmHbin obmeH Hapoaos Y3bekuctara n KeiproisctaHa
B TPAAMLIVIOHHOW KYABTYPHO-AYXOBHO chepe»

SAYYORA ATADJANOVA

Candidate of Historical Sciences, Associate Professor. National University of Uzbekistan named
after M. Ulugbek, Uzbekistan. Topic of the report at the congress: «Mutual exchange of the peoples
of Uzbekistan and Kyrgyzstan in the traditional cultural and spiritual sphere»

Email: asameli@mail.ru
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AWUTYA BANBEK

WNckyccTBo nanmMaepuHUH kKaHamaaTel, soueHT, Kyaaw bancentosa aTtbiaarel Kasak yayTTyk
nckycctso yHusepcutetu, Kasakctan. Konrpecctern pookaaaabiH Temacsl: «KasakcTaHAbIH KOropky
MY3bIKAAbIK OKYY XXANAQPbIHAQ O03€KM YbIFAPMAYbIAbIKTbIH KAVPA XAPAAbILbI: XALWTAPAbIH
YbIFAPMAYBIABITbIH XXAHA KOMMYHUKALMUACHIH KAABINTAHABIPYYAQ KAPA ©AEH POABKAOPAYK XKAHPbIHbIH

pOAy».
AUTYAb BAMBEK

KaHAMAGT uckyccTBOBEAEHMS, ACCOLMUPOBAHHbIN Npodeccop, Kazaxckuit HaUMOHAAbHbIV
yHusepcuteT nckyccts nmenmn Kyasaw bavicentosoii, Kasaxcrax. Tema pookaaaa Ha koHrpecce:
«BospoxaeHue yCTHON TpaAMLMN B BbICLLIEM MY3bIKAABHOM O6PCIBOBCIHI/II/I KasaxcTaHa: poab
$OABKAOPHOFO XAHPA KAPA ©AeH B POPMUPOBAHNMN KPEATUBHOCTY U KOMMYHUKALIMM MOAOAEXN>»

AIGUL BAIBEK

Candidate of Art History, Associate Professor, Kazakh National University of Arts named after
Kulyash Baiseitova, Kazakhstan. Topic of the report at the congress: «Revival of Oral Tradition in
Higher Musical Education in Kazakhstan: The Role of the Folklore Genre Kara Olen in Shaping
Creativity and Communication of Youth»

Email: aiqul.akzhelen@gmail.com

AVHA BANMYPAAOBA

TCIprX bIABIMAQPbIHbIH KOHAVAQTbI, TypKMEHI/ICTOH MAMMAGP AKAAEMUNACDIHbIH TOPbIX XKAHA
CIPXCOAOFI/IH I/lHCTI/lTYTYHYH AOKTOPCIHTbI, TypKMeHI/ICTCIH. KOHFPECCTEFI/I AOKAAQAADbIH TEMACDI:
«KI/IIZI/IBAGH >)KACAATAH 6Y|'OMAGP >KAHa CI/\CIPAbIH OPTO A3I/IﬂACIFbI TYpK 3AAePI/IHI/IH TprYLIJYHACIFbI

opAy»

ANHA BAUMYPAAOBA

KCIHAI/IA,C]T NCTOPUHECKNX HAYK, AOKTOPAHT MHCTMTYTC] NCTopnn n apxeonormn AKOAEMVII/I HAayK
TypKMeHI/ICTCIHG, TypKMeHI/ICTGH. Tema AOKAGQAQ HA KOHIpECCE: «BownaoyHble N3AEAUNA N NX POAb B 6bITy
Tl'OpKCKI/IX HCIPOAOB LLeHTPCIAbHOI?I Asun»

AINA BAYMURADOVA

Candidate of Historical Sciences, Doctoral Candidate of the Institute of History and Archeology of
the Academy of Sciences of Turkmenistan, Turkmenistan. Topic of the report at the congress: «Felt
products and their place in household of Turkic peoples of Central Asia»

Email: abaymuradowa7@gmail.com
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BATAAH BABMNXKAH

PhD (¢unocodus nammaepuitut poktopy), Kypmanrassr atsiaarsr Kazak yAyTTyk koHcepBaTopusichl,
Kasakctan. KoHrpeccterun pokaapabiH Temach!: «KeHen AsepbaeBAViH bIpAGPbIHAATbI KA3AK-KbIPTbi3
MY3bIKAABIK OARAGHBILLTAPbI»

BAI'AAH BABNXKAH

PhD (AokTop punrocopun), Kasaxckas HaumoHaabHas koHcepaTopus umenn Kypmarrassl,
KasaxctaH. Tema pokaaaa Ha koHrpecce: «Kasaxcko-KbIprbi3ckune My3bIKOAbHbBIE CBSI3M B MECHSIX
Kenena Asepbaesa»

BAGLAN BABIZHAN

PhD (Doctor of Philosophy), Kazakh National Conservatory named after Kurmangazy,
Kazakhstan. Topic of the report at the congress: «Kazakh-Kyrgyz musical connections in the songs
of Kenen Azerbaev»

Email: babababaza0909@gmail.com

ANXXAH BEPAUBAN

Mys3bika TaaHyy XaHA KOMMNO3ULMA KAGEAPAChIHbIH AOLEHTU, PUAOCOPUS UAUMAEPUHIH AOKTOPY
(PhD), Kypmanrassi ateiHaars Kasak yayTTyk koHcepsaTopusichl, AamaTsl (KasakcTan).
KoHrpeccterun pokaapabiH Temachi: «KasakTbiH TYHAYK-UbITbi XKeTbicy aiiMarbiHAArbI bip GOAbKAOPY
(1950-1981->kbIAAQPAQTbl SKCMIEANLMS MATEPUAAACPBIHBIH HEFU3UHAE)»

AM>KAH BEPAUBAN

AoueHT kapeapbl My3bikoBeAeHWA U komnosnumn Kasaxckoil HOLMOHAABHON KOHCEPBATOPWM VM.
Kypmatrasel, PhD, KasaxctaH. Tema pokaaaa Ha koHrpecce: «Kasaxckuii neceHHbiii $oAbKAOp
ceBepo-BocToka XeTbicy (No maTepuanam skcneamnumnii 1950-1981 rr.)»

AIZHAN BERDIBAY

Associate Professor of the Department of Musicology and Composition of the Kazakh National
Conservatory named after Kurmangazy, PhD, Kazakhstan. Topic of the report at the congress:
«Kazakh Song Folklore of the North-East Zhetysu (Based on the Materials of the 1950-1981

Expeditions)».
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KAMIbIPBEK BOKOLLUOB

CDI/I/\OCO(PI/IH I/I/\I/IMAePI/IHI/IH AOKTOPy, Kblprbl3—TYPK «MaHac» YHUBEPCUTETUHNH npoq)eccopy.
KOHFpeCCTerl/I 6CIF|HAC]MC]HbIH TEMACDI: «CC]ATTyy MAAQHUNAT >XXAHA YAYTTYK NAEHTTYYAYK>.

XKAMTI'bIPBEK BOKOLLIOB

AokTop ¢urocopckmnx Hayk, npodeccop Keipreizcko-Typeukoro yHusepcuteta «Manac». Tema
AOKAGAQ: «TPAAVMLIMOHHAS KYABTYPA U HOLMOHAABHASA UAEHTUYHOCTbY.

ZHAMGYRBEK BOKOSHOW

Doctor of Philosophy, Professor at Kyrgyz-Turkish “Manas” University. Congress topic: Traditional
Culture and National Identity.

Email: bokoshovi@gmail.com

3ABKUAAVH BYPUEB

TprIX NANMAEPUHUH KOHAVAQTDI, Haesowu AdTbIHAQTIbI MaMAeKeTTUK TOO-TEXHOAOTUAABIK
YHI/IBePCI/ITeTI/IHI/IH AOUEHTN, e36eKCTCIH. KOHFPCCCTCFI/I AOKAAJAADBIH TEMACDI: «Poecus I/IMI'IepI/IﬂCbIHbIH
TYLLIYHACI TYPKCTC]HACIFbI (]FCIPTyy CNCTEMACDbIHbIH I/ILIJMepAYYAYFY»

3ABKUAAVNH BYPUEB

AoueHT Hasowniickoro rocyaapcTBeHHOro ropHo-TexHoAoruudeckoro yHusepcuteta, PhD, Y36ekuncran.
Tema pokAaaa Ha KOHrpecce: «/AefATEABHOCTb CUCTEMbI OB6PA30BAHMA B TypkecTaHe B nepuioa
Poccuiickon nmnepumns»

ZAVKIDDIN BURIEV

Associate Professor of Navoi State Mining and Technological University, PhD, Uzbekistan. Topic of
the report at the congress: «Activities of the Education System in Turkestan during the Russian
Empire»

Email: boriyezavgiddin@gmail.com
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YAbAHA AOHOPOBA

DUAOAOTUS UAUMAEPUHVH KAHAVAGTHI, TbiBa PecnybAnkacbiHbiH ©KMETYHYH AAABIHAATbI
[YMAHUTAPABIK XAHA NPUKAGAABIK COLMAAABIK-9KOHOMUKAABIK U3UAASOAED UHCTUTYTYHYH GOABKAOD
TAQHYY CEKTOPYHYH NAUMMUIA Kbi3maTKepu, TbiBa PecnybAnKachiHbiH MOAGQHUAT OTAUYHUTI.
KoHrpecctern pookaapabiH Temachi: «TbiIBa XOOMeli: 003eKN TPAAULMAHBIH KOHTEKCTUHAE
NPo$eCcCMOHAAUIMANH AHAAUZU>

YAbSHA AOHOPOBA

KananaaT prnonornueckrx Hayk, Hay4Hblil COTPYAHUK CEKTOPA GOAbKAOPUCTUKM, TyBUHCKII
WHCTUTYT FYMAHUTAPHbIX Y MPUKAGAHbIX COLMAABHO-3KOHOMUYECKMX NCCAEAOBAHUI NPpK

MpasuTteabcte Pecnybanku Toisa, OTAnuHUK KyAbTypbl Pecnybanku Toisa. Tema pokaaaa Ha
KOHrpecce: «yBUHCKU XOOMeli: AHAAN3 NPOPECCUOHAAN3MA B KOHTEKCTE YCTHOW TPAAULIMMN>

ULYANA DONOROVA

Candidate of Philological Sciences, Researcher at the Folklore Studies Sector, Tuvan Institute of
Humanitarian and Applied Social and Economic Research under the Government of the Republic
of Tyva, Excellent Worker of Culture of the Republic of Tyva. Topic of the report at the congress:
«Tuvan Khoomei: Analysis of Professionalism in the Context of Oral Tradition»

Email: ochur-ool@mail.ru

)XYMABEK AYWLIEHAAUEB

KPubIH Briaum 6epYY MUHWUCTPAUTMHUH GAAbIHAQTbI Pecny6/\|/||<c1/\b||< NEeAArorvKaAbIK KbI3MATKEPAEPAU
KBAANPUKALMACHIH XOrOPYAATYY XAHA KANPA AGSPAOO UHCTUTYTYHYH «MaanbimaT xaHa Art
TEXHOAOTUAAAP» KAPEAPACHIHbIH 6aLuybichl, My3blka TaaHyy4y. KoHrpeccTeru H6AAHAAOMAHbIH TEMAChI:
«KbIprbi3 $OAbKAOPYHAATbI TOMTYK bIPAOO KOHTEKCTUHAE A cappella KAHPbI».

XXYMABEK AYWLUIEHAAUEB

3aseaytowmin kapeapoit «MHpopmatuka n Art-texHorornm» PecnybAnKaHcKoro MHCTUTYTA
MOBbILLEHNS KBAAUPMKALMM U NEPENOATOTOBKM NEAArornyecknx pabortHukos npu MuHuctepcTee
npocsetueHus Koipreisckon Pecnybanku, mysbikosea. Tema pokaaaa: «XKaHp a cappella B konTekcTe
FPYNMoBOro NeHUs B KbIPrbi3CKOM $pOAbKAOPE>.

ZHUMABEK DUISHENALIEV

Head of the Department of Computer Science and Art Technologies at the Republican Institute for
Advanced Training and Retraining of Pedagogical Workers under the Ministry of Education of the
Kyrgyz Republic, musicologist. Congress topic: The a cappella genre in the context of group singing
in Kyrgyz folklore.

Email: jumabek.dis@mail.ru
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ACET )XYMABAEB

KprCIHFCl3bI AdTblIHAQTbI Kasak YAYTTYK KOHCEPBATOPUACBIHbIH AOKTOPAHTDbI, KasakcTaH. AOKAOAAbIH
Temacbl: «KasakTbiH IANANK AKAAEMUAADBIK acnabbl — AOM6bIPO 6acbIHbIH TY3YAYLLY>

ACET )KXYMABAEB

AokTopanT Kasaxckoii HaunoHaabHol koHcepsaTopumn um. Kypmatrassl, Kasaxctan. Tema aokaaaa:
«CTpyKTypa Ka3axckoro HOpOAHO-AKAAEMUYECKOrO MHCTPYMEHTA — AooMbpa 6ac»

ASET DZHUMABAEV

doctoral student, Kazakh National Conservatory named after Kurmangazy, Kazakhstan. Topic of
the report at the congress: «The structure of the Kazakh folk-academic instrument — dombra bass»

Email: aset.dzhumabaev@bk.ru

MAPUAM DANAOBA

Dunocoprs MAMMAEPUHIH AOKTOPY, Npodeccop, DA apanbik «AAa-Too» yHUBEPCUTETUHUH 6UAUM
6epyycyHe amrek cuHupren nwmepu, KeiproisctaH. KoHrpecctern AOKAGAAbIH TEMAChI:
«KbIproi3aAQpAbIH TPAANLMAABIK MOAGHUATBIHAGTbI FEeHAEPAUK accumeTpus: «MaHac» anocyHyH
MUCAABIHAQ>

MAPUNAM 5ANNOBA

AokTop dunrocodckrx Hayk, Npopeccop, 3aCAyXKeHHbIN AeaTeAb 0bpasoBaHus Kbiprbisckoii
Pecnybaviku, MexayHapoaHbiii yHuBepcuteT «Ana-Too», KeipreisctaH. Tema AOKAGAG HO KOHFpecce:
«leHaepHas acUMMETPUS B TPAAULIVOHHOW KbIPrbI3CKON KYAbTYpe: Ha npumepe anoca «MaHac»»

MARIAM EDILOVA

Doctor of Philosophy, Professor, Honored Educational Worker of the Kyrgyz Republic,
International University “Ala-Too”, Kyrgyzstan. Topic of the report at the congress: «Gender
Asymmetry in Traditional Kyrgyz Culture: The Example of the Epic “Manas”»

Email: mariom_ed@mail.ru
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ANOAA TAHUEBA

NckyccTBO TAGHYY MAUMAEPVIHUH KOHAMAATHI, Npodeccop, 3aKMPOB ATbIHAATEI YAYTTYK SCTPAAGABIK
MCKYCCTBO UHCTUTYTYHYH SCTPUAGABIK GCMANTHIK ATKAPYY KadeapachiHbiH npodeccopy. KoHrpeccrery
6asHaaMaHbIH Temacki: «Myctada BadpoeBAVH YbIrapManapbiHAArbl LUKAAUK GOPTENNAHO
KAPTUHACIHBIH XAHPbI («AAMOMBILITBIH OKYYCYy 60I0HYA BeLLl My3bIKAABIK KAPTUHAHbIHY» MUCAAbI
6otoHua)>.

AOAA TAHUEBA

KananaaT uckyccrsosepeHus, npopeccop MHctutyTa HaumoHaAbHOro acTpapHOro UCKYCCTBA UMEHM
b. 3aknposa, kadeapa 3cTPAAHOTO UHCTPYMEHTAABHOFO NCMOAHUTEABCTBA. Tema pokAaapa: «XKaHp
LMKANYECKON popTennaHHoi KapTuHsl B TBopuectse MycTtado badoera (Ha npumepe «nsaTw
MY3bIKAAbHbIX KOPTVIH MO NPOYTEHNIO AAMOMBILLAY )».

LOLA GANIEVA

Candidate of Art History, Professor at the Institute of National Variety Art named after B.
Zakirov, Department of Variety Instrumental Performance. Congress topic: The genre of cyclic
piano painting in the works of Mustafa Bafoev (based on the example of “five musical paintings
based on Alpomysh’s reading”).

Email: lolagani78l@gmail.com

XKbIAADBI3 UCKEHAEPOBA

ACI'II/IPOHT, UAUMINIA KbI3MATKEP. KOHFpeCCTeFI/I AOKAAJAADBIH TEMACDI: «COLI,I/ICI/\AbIK CNUCTEMAHDbIH
ANAAEKTUNKACbIHACG PI/ITOPI/IKG MEHEH (I)I/IAOCO¢I/IF|HbIH KATbILUbI»

XKbIANADBI3 NCKEHAEPOBA

ACnVpPAHT, HaYYHbIN COTPYAHUK. Tema AOKAGAG Ha KoHrpecce: «B3anmocsssb putopukn u prinocodpum
B AMOAEKTUKE ODBLLECTBEHHOIO cTposa»

ZHYLDYZ ISKENDEROVA

Science researcher, postgraduate student. Topic of the report at the congress: «The relationship
between rhetoric and philosophy in the dialectics of the social system»

Email: Jyldyz.86@bk.ru
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ABAPACYA NCAKOB

PhD, nsnapeeuy, AKLLL. KoHrpecctern pokaaaapiH Temacst: «[lotaau xe 6epetueHamnk»

ABAPACYA NCAKOB

PhD, uccaeposatens, CLUA. Tema pokaaaa Ha KoHrpecce: «[oTaau nan weapocTs»

ABDRASUL ISAKOV
PhD, researcher, USA. Topic of the report at the congress: «Potlatch or generosity»

Email: rasulaali@gmail.com

3YAbOUSA KACMMOBA

NckyccTBO TaAHYY MAMMAEPVIHIH KaHAMAGTHI, Temnpbek XKypreHos aTbiHaarsl Kasak yayTTyk
nckyccto akapemmscel, KasakctaH. AokaaaabiH Temacsl: «Hypruca TaeHANEBANH KA3AKCTAHABIK
MOMYASIPAYY MY3bIKAHbIH YAYTTYK ©3r@UOAYTYH KAAbINTAHABIPYYAQTbl UbIrAPMAYUBIAbIK MYPACh
(komnosutopayH 100 bIAAbIFbIHO KAPATA)>»

3YAb®UNA KACUMOBA

KananaaT nckyccteoBepeHusi, Kasaxckasi HOUMOHAABHASE AKAAEMUS UCKYCCTB MeHN Temmpbeka
XKyprenosa, KazaxctaH. Tema poknaaa Ha koHrpecce: «Teopueckoe Hacaeame Hyprucel Taenanesa B
GOPMUPOBAHNU HALIMOHAABHON MAEHTUYHOCTYM KA3AXCTAHCKOW nonyaspHoin mysbiku (k 100-AeTuto
KOMMO3UTOPA)>»

ZULFIYA KASIMOVA

Candidate of Art History, Kazakh National Academy of Arts named after Temirbek Zhurgenoyv,
Kazakhstan. Topic of the report at the congress: «The creative legacy of Nurgisa Tlendiev in the
formation of the national identity of Kazakhstani popular music (on the 100th anniversary of the
composer)»

Email: kzm07@mail.ru
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ABAPACYA NCAKOB

«Ana-Too» IA ApAAbIK YHUBEPCUTETUHUH qDCIKY/\bTeTTeP apaabik KCICI)CAPCICbIHbIH AOLUEHTN,
KbIPFbI3CTCIH. KOHFPECCTEFI/I AOKAAAADbIH TEMACDI: «3AAI/IK I/IHTe/\/\eKTYO/\AbIK OIOHAGP Kblpl'bl3 SAVNHUH
MCIACIHI/IIZ MprICbI KGTCIPI:I»

3AMNPA KAMYUNBEKOBA

AoueHT mexdakyabTeTckon kadpeapbl MexayHapoaHoro yHusepcuteTa «Ana-Too»; KbiprsiseTaH.
Tema pokaapa Ha KoHrpecce: «HapoaHble MHTEAAEKTYAAbHbIE UTPbl KOK KYABTYPHOE HacAeAve
KbIPrbI3CKOTO HAOPOAQ»

ZAMIRA KAMCHIBEKOVA

Associate Professor of the Interfaculty Department of the "Ala-Too" International University,
Kyrgyzstan. Topic of the report at the congress: «Folk intellectual games as a cultural heritage of

the Kyrgyz people»

Email: zamira.kamchibekova@alatoo.edu.kg

3YAbOUSA KACMMOBA

Durororus UAMMAEPUHIH AokTopy, Auxae Yuusepcutetu, Typkus. KoHrpeccteru 6asHaAaMaHbIH
Temachl: «PyxaHuii MypacTbl COKTOOAO MAKAAAGPABIH OPAY>.

KbIAA KAMYbIBEKOBA

AOKTOpP dpunrorornyecknx Hayk, YHusepcutet Auaxae, Typums. Tema pokaapa: «Poab nocrosuy, B
COXPAHEHVN AYXOBHOFO HACAEAUS».

KYAL KAMCHYBEKOVA

Doctor of Philology, Dicle University, Tiirkiye. Congress topic: The role of proverbs in preserving
spiritual heritage.

Email: kkiyal@yahoo.com
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PESEAA XYPMATYAAUHA

MNeaarorvka UAUMAEPUHUH KaHAUAGTHI, KasaH dpepepanabik yHUBEPCUTETUHUH AoueHTU, TaTapcTaH
Pecny6/\|/||<ocn>|. AoxnapabiH Temacsl: «Typk bipaapbi»

PE3EAA XYPMATYAANHA

KaHanaaT neparornueckux Hayk, poueHT, KasaHckuii epepanbbiii yHusepcuteT, Pecnybanka
Tatapctan. Tema poknaapa: «Tiopkckre Hanesb»

REZEDA KHURMATULLINA

Candidate of Pedagogical Sciences, Associate Professor, Kazan Federal University, Republic of
Tatarstan. Topic of the report: «Turkic Chants».

Email: rezeda-xurma@uyandex.ru

AAYbIH XYAANBEPAUEBA

Mas Ky/\mqu AdTbIHAQTbI TYPKMGH YAYTTYK KOHCEPBATOPUACDHIHbIH ara OKYTyyqycy, TYPKMGHCTGH.
KOHFpeCCTeFI/I AOKAAJAADbIH TEMACDI: «AYTCIP CITKpry TYPKMGH MAAGHUATbIHbIH CI)eHOMeHI/I»

AAYbIH XYAAMBEPAVEBA

Crapwuii npenoaasatenb, TypkMeHCKAs HOLMOHAAbHASA KoHcepeaTopus umenn Maim Kyaneso,
TypkmeHuncTaH. Tema pAokAaaa HO KOHrpecce: «AyTapHOE NCMOAHUTEABCTBO — GEHOMEH TYpPKMEHCKOA
KYABTYPbI>»

LACHYN KHUDAIBERDIEVA

Senior Lecturer, Turkmen National Conservatory named after Maya Kulieva, Turkmenistan. Topic
of the report at the congress: «Dutar performance is a phenomenon of Turkmen culture»

Email: lachynjan27@gmail.com
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MAPUSAM KOPIMOBAEBA

My3bIKCI TAAHYY4YY, MOAQHUAT UAUMAEPUHNH KAHAWAQTDI, b.benwexnaanesa ATbIHAQTbI KbIPFbI3 NAYARDNAS
MAOAQHNAT >XXAHA I/ICKYCCTBO YHI/IBepCI/ITeTI/IHI/IH AOLLEHTN. KOHFpeCCTeFI/I 6CIF|HAC]MC]HbIH TEMACDI:
«Kblprbl3 CCIATTyy My3b|KCleIHbIH (I)eHOMeHI/I KCITCIPbI KYYHYH My3bIKCIAbIK—)KCIHPAbIK 63['6‘-IGAYFY».

MAPUAM KOPIMOBAEBA

Mys3bIKOAOT, KOAHAMAGT KYABTYpPOAOTUM, AOLEHT Kbiprbi3cKOro HaLMOHAABHOIO YHUBEPCUTETA KYABTYpbI
1 nckycctea umenn b.beliwenaanesoi. Tema pokaapa: «MysbIKAAbHO-XAHPOBAA XAPAKTEPUCTUKA
MEAOAUN KAK ABAEHUSA KbIPTbI3CKOW TPAAVLMOHHON MY3bIKU>.

MARIIAM KORPOBAEVA

Musicologist, Candidate of Cultural Studies, Associate Professor at the Kyrgyz National University
of Culture and Arts named after B. Beishenalieva. Congress topic: The musical and genre
characteristics of the melody as a phenomenon of Kyrgyz traditional music.

Email: korpobaeva.maria@mail.ru

HYP>XAH KYAYM>XXAHOB

®unocodpus nanmaepurun poktopy (PhD), Kerxeraan Caraavies atbiHAarsl DA apanbik 6usHec
YHUBEPCUTETUHVIH AoLleHTU. KoHrpeccTern 6asHAGMAHbIH TeMackl: «TAAQQ YAYTTYK My3bIKACHIHbIH
bIVibIK MEMKUHAUTU>.

HYP>XXAH KYAYM>XXAHOB

PhD, poueHT YHusepcuteta mexayHapoaHoro busteca nmenn Kenxxeraam Caraavesa. Tema pokaaaa:
«CakpanbHOe MPOCTPAHCTBO CTEMHOMN HALMOHAABHOW MY3bIKI».

NURZHAN KULUMZHANOV

PhD, Associate Professor at Kenzhegali Sagadiev University of International Business. Congress
topic: Sacred space of steppe national music.

Email: kunimzhanov@mail.ru
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MEPYEPT KYPMAHTAANEBA

MCKYCCTBO NANMAEPUHUH KAHANACGTDI, K.BaiicentoBa AdTbIHAQTbI Kasax YAYTTYK YHUBEPCUTETUHUH
AOLUEHTHN, TYPK MAAQHNATDBI XKAHA MypOCbI CI)OHAYHYH aKCnepTn. KOHFPECCTCFI/I 609|HAC]MCIHbIH TEMACHI:
«My3bIKCIAbIK >KAHA acnanTblkK CIPXGOAOFI/IFI TYPK AYI?IHGCYH )KCII7IFCILIJTpryy YLIYH KOAAOH ‘-IbIFCIPbIAFCIH
MYMKYH‘-IYAYK KCITCIPbI».

MEPYEPT KYPMAHITAANEBA

KananaaT uckyccrsoseaeHuns, pooueHT Kasaxckoro HaUMOHAAbHOIO YHUBEPCUTETA VIMEHN
K.Baiicenntosoit, skcnept PoHAG TIOPKCKON KYALTYpbI 1 Hacaeans. Tema pokaaaa: «MysbikaabHo-
NHCTPYMEHTAABHASA APXEOAOTUSA KAK YNYLLEHHAA BO3MOXHOCTb MNO3MLMOHNPOBAHMSA TIOPKCKOrO MUPA>.

MERUERT KURMANGALIYEVA

Candidate of Art History, Associate Professor at Kazakh National University named after K.
Baiseitova, expert at the Turkic Culture and Heritage Fund. Congress topic: Musical and
Instrumental Archaeology as a Missed Opportunity for Positioning the Turkic World.

Email: meruert_68@mail.ru

TATbAHA AAMNMWANHA

Neaarorvka MAVMAEPUHUH KOHAMAQGTbI, My3bika TaaHyy4y, brilikek waapbiHbiH M3pUACbIHAO KapawTyy
Mapauunar 6CILLIKCIpMCIAbII‘bIHbIH N4 baapap nckyccTso MeKTEeOUHUH ycyauycy. Konrpeccreru
6asAHAAMAHbIH TeMachl: «3AMAHABIH CLLEHAAbIK MPAKTUKACBIHA bIAGbBIK SMMKAABIK MYPACTbI
MHTepNpeTaunsanoo: «AkcaTkbiH & MbIp3a yyA» AGCTAHbI».

TATbAHA AATMLUNHA

KanamaaTt neaaroruueckunx Hayk, mysbikosep, metoanct ALLIV N°4 YnpasaeHus kyAsTypbl Mapun
ropoaa buikek, Keipreisctan. Tema pokaapa: «VIHTepnpeTauus annyeckoro HACAEAUS B COBPEMEHHOM
CLIEHUYECKOW NpakTuke: AacTaH «AkcaTtkbiH & Mbipsa yya».

TATYANA LAPSHINA

Candidate of Pedagogical Sciences, musicologist, methodologist at Children’s School of Arts No. 4,
Department of Culture, Bishkek City Mayor’s Office, Kyrgyzstan. Congress topic: Interpretation of
Epic Heritage in Contemporary Stage Practice: the Dastan “Aksatkyn & Myrza Uul”.

Email: kondtat@mail.ru
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HACPUAAVWH HA3APOB

e36eKCTClHAbIH L"|I/IP\'II/IK MAOMAEKETTUK MEAATOIMKAADBIK YHI/IBePCVITETI/IHI/IH I'IPO(IDECCOPY, ©3b6ekcTaH.
KOHrpeCCTeFI/I AOKAJAADBIH TEMACDI: «(DO/\bKAOp XKAHA TUA CC]ATTyy MAAQHNATTbIH KOMIMOHEHTU
KCITCIpr»

HACPUAANH HA3APOB

Mpodeccop, Hnpumkckuit rocyAapCcTBEHHDIV MEAQrOrMYecknii yHusepcuTeT, Y3bekuctaH. Tema
AOKAOAC: «DOABKAOP U A3bIK KOK KOMMOHEHT TPAAULIVIOHHOW KYABTYpPbI»

NASRIDDIN NAZAROV

Professor, Chirchik State Pedagogical University, Uzbekistan. Topic of the report: «Folklore and
Language as a Component of Traditional Culture»

Email: nasrid@mail.ru

HACUBA HAP3YAAAEBA

Mupso Yayrbek atbiHaarel ©36ekcTaH yayTTyk yHuBepcuTeTn, ©36ekcTaH. KoHrpeccTtern AokAaaAbiH
Temachl: «20-kbiabiMabIH 1920-30-xbinpapbl ©36ekcTan CCPruHAE MOAQHUAT TAPMArbIHAG ULLITEreH
VHTEAAEKTYAA ASAAQP>

HACUBA HAP3YAANAEBA

HauunoHanbHbi yHuBepcuteT Y3bekuctaHa nmenn Mupso Yayrbeka, Ysbeknctan. Tema pokaaaa Ha
KOHrpecce: «/IHTeAAeKTYyaAbHbIE XEHLLMHDBI, paboTatoLyie B chepe KyabTypbl B Y3beknctanckon CCP B
1920-30-€ roabl XX Beka»

NASIBA NARZULLAYEVA

National University of Uzbekistan named after Mirzo Ulugbek, Uzbekistan. Topic of the report at
the congress: «Intellectual women working in the cultural sphere in the Uzbekistan SSR in the
1920-30s of the twentieth century»

Email: nodirabegim755@gmail.com
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UPNHA HEBCKAHA

dunronorusi 6oOHUYA NAUMAEPAVIH AOKTOPY, HETU3r AUMKI KbidmaTkep, OparkdypT
YHUBEPCUTETUHMUH ACCOLIMMPAEHTEH Npodeccopy, Poccuns/Tepmanus. KoHrpecctern AoOKAGAAbIH
Temachl: «Hukono Axxakomyasm — CasaHo-AATaN ANMArbIHbIH CTUAMHAETU MY3bIKAABIK
YbIFAPMAAQPAbIH GBTOPY XAHA ATKAPYYYYyCy»

MPUHA HEBCKAS

AoKTop $PUAOAOTNYECKMNX HAYK, FACGBHbIA HAYYHbIA COTPYAHUK, ACCOLMVPOBAHHBIN Npodeccop
@patkyprckoro yHusepeuteta, Poccus/Tepmanus. Tema pokaaaa Ha koHrpecce: «Hukono
AKOAKOMYA3U — ABTOP U MCMOAHUTEAb MY3bIKAAbHbIX MPOV3BEAEHUI B CTUAE CASIHO-AATACKOrO Kpas»

IRINA NEVSKAYA

Doctor of Philological Sciences, Senior Researcher, Associate Professor at Frankfurt University,
Russia/Germany. Topic of the report: «Nikolo Dzhakomudzi — Author and Performer of Musical
Works in the Style of the Sayano-Altai Region»

Email: nevskayairina60@gmail.com

AHHA KAPOAUHA OAADPUAA

PhD, AyiHeAyk XaHa aHFAUC apaabusTbl XXaHa MaaaHusTsl 6otoHua npodeccop, XKasktrk KapoanHa
yHusepcuteTtu, AKLL. KoHrpeccTeru pokaapabiH Temacsl: «AaaH Aomakc: Cyyk coryluiTyH MaaaHui
TbIHYTbIK OPHOTYYUyCYy»

AHHA KAPOAVHA OANADUAA

AokTop ¢prnrocopuu, npopeccop MUPOBOI 1 AHIAOA3BIYHON AUTEPATYPbI U KYALTYPbI, YHUBEpPCUTET
Mpunbpexton Kapoannsr, CLLIA. Tema pokaaaa Ha koHrpecce: «AAaH AOMAKC: KYABTYPHDblii
MUPOTBOPEL, BPEMEH XOAOAHOW BOMHbI»

ANNA CAROLYN OLDFIELD

PhD, Professor of World and Anglophone Literature and Culture, Coastal Carolina University,
USA. Topic of the report at the congress: «Alan Lomax: A Cultural Peacemaker during the Cold
War»

Email: oldfield73@gmail.com
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NMOA AMAHAYC NMAHAH

Manaiizus TexHorornsiAbiK yHUBepcuTeTuHUH Kepkem eHep pakyabTeTrHmH «KunHo, Teatp xaHa
anumauus» (FiTA) 6eaymyHae TeaTp xaHa 6uin 6arbiTbl 6oloHYA YOAKTIAYY NporpaMma
koopauHaTopy. KoHrpecctern 6asHaama Temachi: « MyMKYHUYAYTY YEKTEATEH AAAMACP YUYH
AnbIKTBIPYYYY NEPPOPMAHC: XKAPbIM SKCMEPUMEHTAAABIK MAACHUIA TEPAMUS MOAEAV»

NMOA AMAHAYC NAHAH

BpemeHHbIl KOOpAMHATOP NPOrpAMMbI MO TeaTPy U TAHLY, $AKYALTET UCMOAHUTEABCKMX NCKYCCTB,
kuHo, Teatpa u aHumauum (FiTA), TexHonornueckuii yHnsepcutet Manaiisum. Tema AOKAGAQ Ha
KoHrpecce: «Vlcueasioliee NPpeACTABAEHNE AAA AIOAEN C HBAAVAHOCTbIO: MOAY3KCNEPUMEHTAABHAS
KYAbTYpHas Tepanus»

PAUL AMANDUS PANAN

Program Coordinator (Theatre & Dance) (Interim), Performing Arts Studies, Faculty of Film,
Theatre & Animation (FiTA), Universiti Teknologi Malaysia. Topic of the report at the congress:
«Performing healing for persons with disabilities: a pre-experimental cultural therapy model»

Email: amandus@uitm.edu.my

TATbSAHA NMABAOBA-BOPUCOBA

WckyccTBO TaaHyy MAUMAEPUHUH KAHAMAGTHI, AoueHT. Poccus @eaepaumaceiHbii M.K. Ammocos
aTbiHAQrbl TYHAYK=YbIrbILL SAAEPUHUH TUAAEPU XAHA MAAGHUATTAPBI MHCTUTYTY, SKkyTck, Poccus.
KoHrpeccTern AooKAQAAbIH TEMACDI: «SIKYT KOMNO3UTOPAOP MekTebUHUH Hernspeeuycy M. H. XKupkos
meHeH AkyTck aacTanubichl Y. [. HoxcopoBayH KbI3MaTTALLYYCY XEOHYHAS: OAOHXO ONEPAChIHbIH
XKAPAAYY TAPbIXbIHAH>

TATbAHA NMABAOBA-BOPUCOBA

KaHamaaT nckycctsoBeaeHUs, AOLEHT. VIHCTUTYT A3bIKOB 1 KYABTYpPbl HOPOAOB ceBepo-BocToka PO
Cesepo-BocTouHoro ¢pepepanbHoro yHusepcuteta um. M.K. Ammocosa, fkytck, Poccus. Tema
AOKAGAQ Ha koHrpecce: «O coTpyaHMYECTBE OCHOBOMOAOXHUKA AKYTCKON KOMMO3UTOPCKOW LLKOAbI
M.H. XKXnpkosa n sikytckoro ckasuteas Y.I. Hoxcoposa: 13 nctopum cospaHmsa onepbi-oAOHX0»

TATIANA PAVLOVA-BORISOVA

Candidate of Art History, Associate Professor, Institute of Languages and Culture of the Peoples of
the North-East of the Russian Federation, North-Eastern Federal University named after M.K.
Ammosov, Yakutsk, Russia. Topic of the report at the congress: «About the collaboration of the
founder of the Yakut school of composition M.N. Zhirkov and the Yakut storyteller U.G.

Nokhsorov: from the history of the creation of the opera-olonkho»

Email: pavlovaborisova@mail.ru
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3AKNSA CAMNMEHOBA

DA apanbik CAATTYy My3bika xaHa 6uii keHewn (ICTMD). KasakctaHabiH 0pULManayy eKyAy.
Kasakctan Pecnybavikack. AOKAGAAbIH TEMACHI: «A3bIPKbl KbIPTbi3 MAAGHUSATLIHAGTbI TEMUP 003
KOMY3AY KOABIObIHA KEATUPYYHYH OKTYOAAYY MACEAEAepYI»

3AKNA CANMEHOBA

MexayHapoaHbii coseT no Tpaanumsam mMy3sbiki u TaHua (ICTMD). OduumnanbHbin NpeacTaBuTeAb OT
Kasaxcrana. Pecnybanka Kazaxctan. Tema pokAaaQ: «AKTYAAbHbIE BOMPOCHI PECTUTYLM TEMUP 003
KOMY3d B COBPEMEHHO KbIPrbi3CKOW KYAbTYpe»

ZAKIYA SAPENOVA

International Council for Traditions of Music and Dance (ICTMD). Official representative from
Kazakhstan. Republic of Kazakhstan. Topic of the report at the congress: «Current Issues of Temir
Ooz Komuz's Restitution in Kyrgyz Culture»

Email: sapenova@mail.ru

KAABYBY CAPUEBA

Bawkel nanmnin keismatkep, KP YA A A. Aatmbibaes atbiHaarsl Quaocopus MHCTUTYTY.
Konrpeccteru pokaaaabiH Temacsl: «CoLManablk CUCTEMAHbBIH AUAAEKTUKACBIHAC PUTOPUKA MEHEH
PUAOCOPUAHBIH KATbILLIbI»

KAABYBY CAPUEBA

FAQBHBIN HOYUHBIN COTPYAHUK, VIHCTUTYT dpnrocodpun nm. A.A. Axtmbiwbaesa HAH KP. Tema aokaapa
Ha KoHrpecce: «Bsaumocsssb putopukmn n prrocopun B AAAeKTrIKE OBLLLECTBEHHOTO CTPOS»

KALBUBU SARIEVA

Chief Researcher, NAS KR Institute of Philosophy named after A.A. Altmyshbaev. Topic of the
report at the congress: «The relationship between rhetoric and philosophy in the dialectics of the
social system>»

Email: Kalbubu.sarieva@mail.ru

KOHIPECC

CONGRESS



mailto:sapenova@mail.ru
mailto:Kalbubu.sarieva@mail.ru

KAMOAA CAUTTIOBA

TCleIX NANMAEPUHUH AOKTODPY, I'IPO(‘I)GCCOPAYH MUAAETUH ATKAPYYYY, 6368KCTC]HAbIH yI\YTTYK
YHNBEPCUTETUHUH )KC]H,bI TapbIX K0¢eAPCleIHbIH 6aLLybIChI. KOHFPeCCTeFI/I AOKAJAADBIH TEMACDI:
«CCIATTCIP KAHA e3repyyAep: OpTo KbIAbIMAATIbI 936EKCTOHAbIH MCIACIHI/II?I XKAHA coLunanpbiK
XKALWOOCYHAO MAAPAcCa >XaHa CYCI)I/IIZ YIOMAQPADbIH POAY>

KAMOAA CAUTOBA

AokTop nctopuueckux Hayk, n.o. npopeccopa, saseayoLLas Koc|>eAp0|7| HOBENLLIEN NCTopum
Y36ekuctana HauymoHaabHoro yHuBEpCMTETA Y3b6ekuctana. Tema pAOKAGAQ HO KoHrpecce: «Tpaanuun
1 TpaHchopMaLMu: POAb MAAPAC U CYPUINCKMX OPAEHOB B KYALTYPHOI U COLIMAABHOM XN3HU
CpPEAHEBEKOBOIO Y3bekncrana»

KAMOLA SAIPOVA

Doctor of Historical Sciences, Acting Professor, Head of the Department of Modern History of
Uzbekistan, National University of Uzbekistan. Topic of the report at the congress: «Traditions and
transformations: the role of madrasahs and sufi orders in the cultural and social life of medieval
Uzbekistan»

Email: ctcanankr@gmail.com

TbIHAPA LLWAPLLUEBAEBA

Cascun NAUMAEPAUH KAHANAOTDI, KbIPFbI3 PECI'Iy6/\VIKCICbIHbIH yAYTTYK MAUMAEP AKAAEMUACBIHbIH
MamaekeT xaHa YKYK NHCTUTYTYHYH Cascuin N3NAASS XXAHA 3KCneEpTn3a 69/\YMYHYH YAYK UAUMUN
KbI3MATKEpPN. KOHFPCCCTCI’I/I 6CIHHACIMCIHbIH TEMACHI: «DTHUKAAbIK XAHA YAYTTYH COLUNAAADBIK=
(I)I/I/\OCOd)I/IFl/\bIK GHAAN3NHNH AKTYAAAYY TEOPUAADBIK XXAHA METOAOAOTUSAADIK I'IpO6/\€MCI/\Opr».

TbIHAPA LLUAPLUEBAEBA

KaHAMAGT NOAUTUYECKNX HAYK, CTAPLUUIA HAYYHbIA COTPYAHUK OTAEAC MOANTOAOTUYECKMX
NCCAGAOBAHMIA U dKcnepTu3 VIHcTUTyTa rocyaapcTea n npasa HaumoHaAbHOM akaaemun Hayk
Keipreisckoin Pecnybanku. Tema Aokaaaa: «AKTYaAbHblE TEOPETUKO-METOAOAOTUYECKIE NPOBAEMBI
COLMAABHO-PVAOCOPCKOrO AHAAM3A STHUYHOCTY U HALMU>.

TYNARA SHARSHEBAEVA

Candidate of Political Sciences, Senior Researcher at the Department of Political Research and
Expertise, Institute of State and Law, National Academy of Sciences of the Kyrgyz Republic.
Congress topic: Actual theoretical and methodological problems of socio-philosophical analysis of
ethnicity and nation.

Email: sharshebaeva_tynara@mail.ru
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LLUYXPAT HOPOB

apbIX UAUMAEPUHUH AOKTO oueHT, HaBou aTbiHAQIrbI MOMAEKETTUK TOO-TEXHOAOTUSAABIK
Tap AEp A Py, AoueHT, H A

yHuBepcuTeTH, ©36eKkcTaH. AokAapAbiH Temackl: «bopbop Asus XAl TApbIHbIH OHYTYYCYHASTY
3apadiaH 0asncMHNH GOABKAOPYHYH TAPbIXbI>»

KOHIPECC

LHYXPAT HOPOB

AokTop prAocoPrn Mo NCTopUYECKUM HAYKAM, AOLEeHT, HaBouicknin rocyAapcTBeHHbIN FOPHO-
TEXHOAOTUYECKUI YHUBEPCUTET, Y3b6ekncran. Tema pokaapa: «WcTopus poabkaopa 3apadruaHckoro
oasnca B passuTun Moroaéxu LlentpanbHoin Asun»

CONGRESS

SHUKHRAT NOROV

Doctor of Philosophy in Historical Sciences, Associate Professor, Navoi State Mining and
Technological University, Uzbekistan. Topic of the report: «The History of Folklore of the
Zarafshan Oasis in the Development of Youth in Central Asia»

PA3NS CYATAHOBA

KeM6pI/IA)K YHI/IBepCI/ITeTI/lHI/IH FIPOCI)ECCOPY. KOHFPeCCTel'I/I AOKAJAADBIH TEMACHI: «CanTTbl
KCIAbIrITCIHAbIPyy: KbIPFbI3 My3bIKCIAbIK MAAOQHNATbIHAAQIbl HETM3run I/IHCC]HACIPAbIH pOAy»

PA3NA CYATAHOBA

Mpodeccop Kembpurasxckoro yHusepcuteta. Tema pokaapa: «PopmupoBaHmne Tpaanumi: Poab
KAIOYEBbIX GUTYp B KbIPTbI3CKOW MY3bIKAABHON KYABTYpe»

RAZIA SULTANOVA

Professor of the University of Cambridge. Topic of the report at the congress: «ShapingTradition:
The Role of Key Figures in Kyrgyz Musical Culture»

Email: razia@raziasultanova.co.uk
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PA3USA CbIPAbIBAEBA

DUAoOAOTUA UAUMAEPUHVH KOHAUAGTbI, My3bika TaaHyyuy, Kbipreis PeCI'Iy6/\I/IKGCbIHbIH YayTTyK
VAUMAEP AKAAEMUACHIHBIH YbIHrbI3 ARTMATOB aTbIHAArEI TUA XXaHa apabusT WHCTUTYTYHYH
XeTeKTeeuy nAMMUii kbiamatkepu. KoHrpeccteru 6aAHAGMAHbBIH TEMACHI: «30MAHAbIH CLLEEHAABIK
NPAKTUKACBIHA bIAQbIK SMUKAABIK MYPACTbl UHTEPNPETALMANOO: «AKCATKbIH & Mbip3a yya»
AQCTAHbI>.

PA3U1SA CbIPAbIBAEBA

KananaaT praonoruyeckrix Hayk, My3biKOAOT, BEAYLLIMIA HAYYHbI COTPYAHUK VIHCTUTYTa A3bika 1
ATepaTypbl umeHn Yoiureiza Aitmatosa HAH Kbipreisckoin Pecnybanku.Tema pokaaaa:
«VIHTepnpeTauma anNn4Yeckoro HAOCAEAUN B COBPEMEHHON CLEEHNYECKON NPAKTUKE: AQCTAH «AKCATKbIH
& Mbip3a yya»».

RAZIYA SYRDYBAEVA

Candidate of Philological Sciences, musicologist, Leading Researcher at the Institute of Language
and Literature named after Chyngyz Aitmatov, National Academy of Sciences of the Kyrgyz
Republic. Congress topic: Interpretation of Epic Heritage in Contemporary Stage Practice: the
Dastan “Aksatkyn & Myrza Uul”.

Email: syrdybaeva@mail.ru

PE3A TAHCYT

AHTpononorus xaHa myssika npodeccopy, Typkus. AokaasabiH Temacsl: «Mysbika, MudTep xaHa
Toonop: KbIprbiscTaHAArbI KOUMEH 3CTETHKAChI»

PE3A TAHCYT

I_IPOCIJECCOP AHTpOnoAornn n My3bIKI/I, TprI'I/IFl Tema AOKAGAQ HA KOHIpECCE: «My3bIKO, MI/ICinI n ropbi:
HOMOANYECKAA 5CTETUKA B KblprbI3CTCIHe>>

FEZA TANSUG

Professor of Anthropology and Music, Tiirkiye. Topic of the report at the congress: «Music, Myths
and Mountains: Nomad Aesthetics in Kyrgyzstan»

Email: ftansug@yahoo.com
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A3ATTYA TALLMATOBA

NckyccTBO TAAHYY MAMMAEPVIHIH AOKTOPY, ©36eKCTAH MAMAEKETTUK KOHCEPBATOPUSICHIHBIH SA
acnanTapbiHAG aTKApyy kadeapackiHbiH npodeccopy. KoHrpeccTern 6asHAAMAHbIH TeMachi:
«MycTado Bapoesann «byxopon LLapud» («blibik Byxapa») Teaneonepa-aacTaHbi».

A3ATTYA TALUMATOBA

AokTop nckyccTsoBeaeHMs, Npodeccop Kadeapbl NCMOAHUTEABCTBA HO HAOPOAHBIX MHCTPYMEHTAX
focyaapcTBeHHON KOHcepBaTopun Y3beknctara. Tema pokaaaa: «Teaeonepa-aactaH «byxopow
Lapund» («CeswenHas byxapa») Myctado Bapoesax.

AZATGUL TASHMATOVA

Doctor of Art History, Professor of the Department of Performance on Folk Instruments at the
State Conservatory of Uzbekistan. Congress topic: TV opera-dastan “Bukhoroi Sharif” (“Sacred
Bukhara”) by Mustafo Bafoev.

Email: ozoda_museum@mail.ru

FA3U3 TEAEBAEB

Dunocodprs MAUMAEPUHIH AOKTOPY, Anb-DPapabu atbiHaarsl Kasak YAYTTYK YHUBEPCUTETUHVIH
<|)|/|/\ocoq)|/m KCICI)eAPCICbIHbIH npoq)eccopy. KOHrpeCCTerm 6asHAGMAHbIH TEMACHI: «TYPK MY3bIKACbIHbIH
punocodusco».

FA3N3 TEAEBAEB

AokTop ¢unocodckmx Hayk, npodeccop kapeapbl purocodpun Kasaxckoro HaLMOHAAbHOFO
yHuBepcmTeTd nmeHn anb-Papabu. Tema poknaaa: «Drrocodrs TIOPKCKON My3bIKI».

GAZIZ TELEBAEV

Doctor of Philosophy, Professor.of the Department of Philosophy at Al-Farabi Kazakh National
University. Congress topic: Philosophy of Turkic music.

Email: telebaevg@gmail.com
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EKATEPUHA TUPOH

NckyccTBO TaaHyy nanmaeprHmt kanamaatel, Poccus Mianmaep akaaemusicbiibii Cnbupb 6eaymyHyH
Dunonornst MHCTUTYTYHYH CnbUpb SAAEPUHNH GOABKAOPY BOAYMYHYH CTAPLUNI MAUMUIA KbI3MATKEPW,
Poccus. AokaaaabiH Temacsl: «TyaHbiH OByp paioHyHAArb! THIBAABIK bIPAGP: XKAHbI MyABTUMEAUSIABIK
b6acbIAMa»

EKATEPUHA TUPOH

KaHAMAGT nckyccTBOBEAEHUS, CTAPLLMIA HAYUHbI COTPYAHUK ceKTopa ¢poabkaopa Hapoaos Crburpu
Nuctutyta punonorun CO PAH, Poccus. Tema pokaapa: «llechn tysuHues Oslopckoro paioHa
TyBbl: HOBOE MYABTUMEAUNIHOE N3AQHME>

EKATERINA TIRON

Candidate of Art History, Senior Researcher, Department of Folklore of the Peoples of Siberia,
Institute of Philology, Siberian Branch of the Russian Academy of Sciences, Russia. Topic of the
report: «Songs of Tuvans of Ovyursky District of Tuva: New Multimedia Edition»

Email: krupich katja@mail.ru

ANANADPO3 TOXTABOEBA

Mupso Yayrbek atbiHAarbl ©36ekcTaH yAyTTYK YHUBEPCUTETUHUH AOLLEHTH, PhD (tapbix uaumaepn),
O©36ekcTaH. KoHrpecctern pookaapabiH Temachl: «Cypursm — apAaMAbl KETUAYYTO XETEAETEH Kyu»

ANANADPPO3 TOXTABOEBA

AoueHT HauymnoHanbHoro yHusepcuteta Ysbekuctana um. Mupso Yayrbeka, PhD, Y36ekuctan. Tema
AOKAGAA Ha KoHrpecce: «Cydunam — 3To CrAa, BEAYLLLAS YEAOBEKA K COBEPLLEHCTBY

DILAFROZ TOKHTABOEVA

Associate Professor of the National University of Uzbekistan named after Mirzo Ulugbek, PhD,
Uzbekistan. Topic of the report at the congress: «Sufism — a force leading a person to perfection»

Email: dilafruztuxtabouyeva59@gmail.com
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XKbIAADbI3 TYAKYBAEBA

eHGP NANMAEPUHUH MATrNCTpK, ara okyTyy4y, «My3bIKCI TAAHYY >XKAHa KOMNOO3nLumna» KC]CI)CAPGCbI,
KprClHrCl3bI AdTbIHAQTbI Kazsak YAYTTYK KOHCEPBATOPUACHI. KOHFPECCTEFI/I AOKAAAADBIH TEMACDI:
«KCI3CIKTCIpAbIH CCIATTyy AOM6prCI GHGPYH CAKTOO, U3NAASS XAHA )KCII7IbIATyy (KYI7I‘~IY Koxeke
HCI3CIPYAbIHbIH MI/ICClAbIHACI)»

KYAADbI3 TYAbKYBAEBA

MarucTp nckyccTs, cTapimin npenoaaeateAb kadeapbl «MysbikoBeaeHvie 1 komnosuums» Kasaxckon
HALMOHAABHON KoHcepBaTopun umenn Kypmanrasel, KasaxctaH. Tema Aokaapa Ha KOHrpecce:
«CoxpaHeHue, n3yyeHne U pacnpocTpaHeHe TPAANLIMOHHOTO AOMBPOBOTO KCKYCCTBA KA3axoB (Ha
npumepe kioiwn Koxeke Hasapyabi)»

ZHULDYZ TULKUBAYEVA

Master of Arts, Senior Lecturer, Department of "Musicology and Composition", Kurmangazy
Kazakh National Conservatory, Kazakhstan. Topic of the report at the congress: «Preservation,
study and dissemination of the traditional dombra art of the Kazakhs (on the example of kuishi
Kozheke Nazaruly)»

Email: zhuldyz.ttt@mail.ru

bIPbIC TYPCYHAAUEBA

IPCHAIN AccoumnauusceiHbii Kbipreiz PecniybankacbiHaarsl ©KyA4yAYryHYH AUPEKTOPY, ABTOPAYK
YKYK 5KOHO YeKTell YKyKTap TapmarbiHAarsl skcnepT. KoHrpeccTery 6asHAGMAHbIH TeMach!:
«MaTepnanabik aMec MAAGHUA MypPaCTAPAbl CAHAPUNTUK CAKTOO: TEXHOAORUSA AQOPYHACTbI
YAKbIPBIKTAP XAHA MYMKYHUYAYKTOP>.

bIPbIC TYPCYHAAVNEBA

Aupextop lMpeacrasuteasctsa Accouynaumn IPCHAIN B Keipreisckoii Pecnybanke, skcnepr B cdepe
ABTOPCKOrO MPABA 1 CMeXHbIX Npas. Tema pokaaaa: «Lindposoe coxpaHeHre HemaTePUAABHOFO
KYAbTYPHOIO HOCAEAUSA: BbI30Bbl M BO3MOXHOCTM B 3MOXY TEXHOAOT A,

YRYS TURSUNALIEVA

Director of the Representative Office of the IPCHAIN Association in the Kyrgyz Republic;expert in
the field of copyright and related rights. Congress topic: Digital Preservation of Intangible Cultural
Heritage: Challenges and Opportunities in the Age of Technology.

Email: y.tursunalieva79@gmail.com
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HYPAWUH YCEEB

Nanmaep aokTopy (PhD), 2a apaabik Typk akaaemuscbiHbiH 3kcnepTu. KoHrpecctern 6AAHAQMAHbIH
Temacsl: «Kbiprbispapra 6anAaHbILIKAH SnMTeTTEp: KYYHOK, LIANbIP, bIPACM KOHIeH, bip XAHAYY XaHa

Batkenaern «CypHas» netporandu».

HYPAWH YCEEB

AokTop Hayk (PhD), akcnept MexayHapoaHoii Tiopkckoi akaaemun. Tema AOKAGAQ: «DNUTETDI,
CBSI3AHHbIE C KbIPrbI3AMMU: KYYHOK, LLAWbIP, bIPAGM KOHTEH, bip XaHAyYy 1 netporand «CypHas» B
Batkene».

NURDIN USEEV

Doctor of Science (PhD), Expert at the International Turkic Academy. Congress topic: Epithets
associated with the Kyrgyz: kuunak, shayyr, yrdap kongon, yr zhanduu, and the Surnaya
petroglyph in Batken.

Email: nuruseev@gmail.com

SAbMWUPA )XXAHABEPIEH

MCKYCCTBO NANMAEPUHUH KAHANAQTDI, npoq)eccop, )KOMOKLIy, Kasakctan PECI'IY6AI/IKCICbIHbIH OMrekKk
CI/IH,I/IpFeH I/ILIJMePI/I. KOHFpeCCTeFI/I 6CIF|HACIMCIHbIH Temacsl: «KasakcTaH PECI'IY6AI/IKCICbIHbIH APCIA
pCIIZOHYHCI K(JPCILIJTyy APGA—KCI3CIA pCIIZOHYHYH )Kblp MeKTe6I/IHI/IH MCIKCIMAOprHbIH (KYY/\OPAYH)

TY3Y/\YLLIY>>.
SAbMUPA XXAHABEPTEH

KananaaT nckyccteoBeaeHUs, popeccop, CKasuTeAbHMLA, 3ACAYXKEHHbBIN AesTeAb Pecny6/\|/||<v|
KasaxctaH. Tema poknapa: «CtpykTypa makamos (MeAOAMYECKMX ATAOB) LLIKOABI XbIPOB PervioHa
Apan-Kasanbl rlpI/IC]pClAbFl Pecny6/\|/n<|/| KasaxcTaH».

ELMIRA ZHANGABERGEN
Candidate of Science in Art Studies, Professor, storyteller, Honored Worker of the Republic of

Kazakhstan. Congress topic: The structure of maqams (melodic modes) of the school of zhyrs of the

Aral-Kazaly region of the Pre-Aral area of the Republic of Kazakhstan.
Email: elmira_06.12@list.ru
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AVNHA )KEKCEMBAEBA

KypmaHrassi atbiHaarsl Kasak yAyTTyk KOHCEpBATOPUACHIHbIH MATUCTPAHTbI, KasakcTaH.
KoHrpeccTern ookaapabiH Temachl: «XKeTUCyyHYH TYHAYK-UbITbILLbIHAGTbI Ka3ak bip ¢poaskaopy (1950~
1981-xbIANAGPAQrbl SKCMIEAVLIMSAGPAbIH MaTepuaaaapbl 6otoHua)». Aoktop AiikaH Bepanbain meHew
bupre cyHyLITAArGH 6ASHAQMAHbBIH ABTOPAOLLY.

ANHA )KEKCEMBAEBA

MarunctpanT Kasaxckoii HaumoHaAbHou KoHcepsaTopun um. Kypmanrassl, KasaxcraH. Tema pokaapa
Ha KoHrpecce: «Kazaxckuit neceHHbiii oabkaop ceBepo-soctoka XKetbicy (no matepuanam
skcneanumii 1950-1981 rr.)». fBasieTcsi COABTOPOM AOKAGAQ, MPEACTABAEHHOTO BMECTE C AOKTOPOM
Hayk Aiixan Bepanbaii.

DINA ZHEKSEMBAYEVA

Master student of the Kazakh National Conservatory named after Kurmangazy, Kazakhstan. Topic
of the report at the congress: «Kazakh Song Folklore of the North-East Zhetysu (Based on the
Materials of the Expeditions of 1950-1981)». Is a co-author of the report presented together with
Doctor of Sciences Aizhan Berdibai.

Email: dinazhexembaeva@yandex.ru

ACUANBAMKE MAMATPY3U

Keiraiaarsl Keisbia-Cyy Kbipreis aBToHoM 06AycyHYH 060H XaHa 6uii aHcambAnHWH buii
KOAAEKTUBWHWH XeTekuncun. KoHrpeccteru 6asHaaMmaHbiH Temackl: «Kbiprsiz 6BUAMHUH aHAAU3N.

ACUANBANKE MAMATPY3U

PYKOBOAVTEAb TAHL,EBAABHOTO KOAAEKTUBA AHCAMbAs necHn u TaHua Keizbiacy-Kbipreisckoro
aBToHoMHoro okpyra, Kutaii. Tema AokAaaaa: «AHAAN3 KbIPrbI3CKOTO TAHLLAY.

ASILIBAYKE MAMATRUZI

Head of the dance group of the Song and Dance Ensemble of the Kyzylsu Kyrgyz Autonomous
Prefecture, China. Congress topic: Analysis of Kyrgyz dance.

Email: 1913024602@gqg.com
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MAPKET

Market

MAPKET

MGPKeT — CAATTYY MY3bIKAHDbI )KCIIZbIATyerI
KbI3bIKAGQP H6OArOH I'IPO(I)eCCI/IOHCl/\ MY3bIKAHTTAP
MEHEH NPOAIOCEPAEPANH XKOAYTYLUYYHY XXAWbI.

Makcar:

My3blKCIHTTC]p, MPOAICEPAEP XKAHA TAPMAKTbIK
JAUNCTEP OPTOCYHAQ ©3 apa AdpPAKETTEHYYro
OPHAATAH MHTEPAKTUBAYY AAHTHA TY3YY;
CAATTYY MY3bIKAHbI 3A APAAbBIK AEHIIIAAE
XKAUDBIATYY; MAAAHNN MYPACTbl COKTAMN KAAYY.

MClpKeTTI/IH 6CII'bITTCIPbI:

1. Kepresme:

* Mysblk aAblk aCNANTAPAbI KACATAH
yCTaaap, KOA eHep4YyAep;

* Cryansnap, TEXHOAOTUAAAP XAHA ap
KACbl ©AKOA©PAYH MY3bIKAAbIK CAATTAPbI.

2. XXaHayy KoHuepTTep:

* Celpek Ke3peLlyyYy STHUKAAbIK
ClCFICII'ITCIp MEHEH YblKKAH TOI'ITOP
JKAHA >XeKe OTKCIpyy‘-IYACIp.

3. XKaHayy KoHuepTTep:

> rIpOAIOCGPI\eP, MY3bIKAHTTAP >XXAHA
MHAYCTPUSA TAPMAKTbIH SKCNEPTTEPU.

®Popmatbi: OpaaitH

MGPKeT - MECTO BCTpE4N
I'Ipoq)eCCI/IOHGAbeIX MY3bIKAHTOB "
npoatocepos, 3ANHTEPECOBAHHDBIX B
NPOABUMXEHNN TPAAULIMOHHON MY3bIKA.

Leab:

Co3aaHve MHTEPAKTVBHON NAOLLIAAKM
ANA B3AUMOAENCTBUSA MY3bIKOHTOB,
MPOAOCEPOB, 3KCNEPTOB OTPACAU;
MPOABUXEHUSA TPAANLVIOHHOW MY3bIKU
HO MEXAYHAPOAHOM YPOBHE;
COXPAHEHMSA KYABTYPHOIO HACAEANS.

HC|I1PC|BI\eHI/If-I MapkeTa:

1. BoicTaeka:

® MCICTePG My3bIKCIAbeIX
I/IHCTPYMeHTOB, PEMECAEHHUKN;

C CTYAI/II/I, TEXHOAOTIUN,
My3bIKGAbeIe TPCIAI/ILI,I/II/I CTPCIH.

2. XXuBble KOHLEPTHI:

9 BbICTynAeHI/Iﬂ rpyrln n
COAbHbIX My3bIKCIHTOB C
PeAKI/IMI/I 3THUNYECKNMU

3. B2B-BcTpeun (Speed-meeting):

o rIpOAIOCGPbI, MY3bIKAHTbI, 3KCMEPTbI
MHAYCTpUn.

DopmaTbi: OpaaitH

Market - a meeting place for professional
musicians and producers interested in
promoting traditional music.

Objective:

To create an interactive platform for
collaboration among musicians, producers,
and industry experts; to promote traditional
music internationally; and to preserve cultural
heritage.

Market areas:

1. Exhibition:

¢ Instrument makers and craftsmen;
* Studios, technologies, and musical
traditions of different countries.
2. Live Concerts:

* Performances by bands and solo musicians
using rare ethnic instruments.

3. B2B Meetings (Speed-meeting):

* Producers, musicians, and industry experts.

Format: Offline

MARKET
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WORLD TRADITIONAL CULTURE
AND MUSIC FESTIVAL

MAPKETTUH KATDILLINNUNAAPDI

JyacmHuku mapkema / Market Exhibitors



MPOAIOCEPAEP

Mpogiocepbl / Producers

BIRGIT ELLINGHAUS

BIRGIT ELLINGHAUS | cemon

BUPTUT SAANHIXAYC

AyYAHOAYK My3bika TAPMArbIHAG KON XbIAABIK TAXPbIAOACk 6ap MAAGHUI MEeHeAXep XAHA Npoatocep.
1989-xbinpan 6epu an KéabHpery alba KULTUR areHTTuruH xeTtekTen, yloMAGpPAbI MY3bIKAABIK AP
TYPAYYAYK, OPTUCTTEPANH MOBUAAYYAYTY, MOCTKOAOHVUAAADBIK bIKMAAQP XAHA MAAQHUATTATbI TYPYKTYY
OHYryy MaceneAepu 6OIOHUYA KOHCYABTAHT KATApPbl KOAAON KeAeT. Aa Heruspered Heaven and Earth
AeNBAN APKBIAYY AYMHOHYH BYAYH-OYPUYHOH KEATeH ceiipek XAHA OBTEHTUK MY3bIKAABIK CAATTAPACH
Typran 30aaH awyyH 3SA apaabik anbbomay npoatocepank  kbiaraH. Buprut  FOHECKOHyH
AEMUATEAEPUHE XAHA A apanbik dopymaapra kateiwat. 2021-xbiabl Transglobal World Music Hall
of Fame tusmecune kmpun, 2023-xbinbl On the Move tapmarsl mernen 6upre WOMEX 23 Award

CbIVIABITbIHO TATBIFAH.

BUPTUT SAANHIXAYC

KyAbTypHbI MEHeAXepP U NPOAICEP C MHOTOAETHUM OMbITOM B chepe Muposoi mysbiku. C 1989 roaa
oHa pykosoauaa areHtctom alba KULTUR B KéabHe, KOHCYABTUPYsi OpraHusauuv no BOMpoCam
MY3bIKAABHOTO PA3HOO6PA3Us, MOBUABHOCTU APTUCTOB, MOCTKOAOHUAABHOTO MOAXOAQ W YCTOWYNBOIO
paseuTus B KyAbType. Mpoatocuposana 6onee 30 MexAYHAPOAHBIX ABOOMOB Yepe3 OCHOBAHHbIN €to
nennbn Heaven and Earth, Bkaloualowmx peakne u ayTeHTUUHbIE MY3bIKAAbHbIE TPOAMLIAU CO BCErO
mMupa. YuacteyeT B MexAyHapoaHbix dopymax u uHuumatmsax HOHECKO. B 2021 roay sowna B
Transglobal World Music Hall of Fame, 8 2023 — noayuuaa npemuio WOMEX 23 Award Bcemu ¢
cetbto On the Move.

is a cultural manager and producer with many years of experience in the field of world music. Since 1989, she has led the agency alba KULTUR
in Cologne, advising organizations on musical diversity, artist mobility, postcolonial approaches, and sustainable development in culture. She
has produced over 30 international albums through her own label Heaven and Earth, featuring rare and authentic musical traditions from
around the world. She participates in international forums and UNESCO initiatives. In 2021, she was inducted into the Transglobal World
Music Hall of Fame, and in 2023 received the WOMEX 23 Award along with the On the Move network.

[I'IPOA}OCEPAEP] [I'IPO,A,IOCEPbI] [PRODUCERS]
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EL MAZNED BRAHIM | worce

BPAXUM 2Ab MA3HEA

Mapokkoayk npoatocep, HOHECKOHYH 3kcnepTu >aHa amasur MOAGHUATbIH
AaHaszanaraH Timitar ¢ectuBanbiHbiH kepkem xeTekuncu. Aa ANYA mapanui
YIOMYHYH XEeTEKUMAEPUHUH 6upu xaHa Adpuka meHeH KakbiHkbl Ybirbiutars
APTUCTTEP YUYH YIOLUITYPYArdH QAFAUKbl KecunTuk naatpopma b6oaron Visa For Music
pecTBanbiHbIH - Heruspeeuycy. OuwoHpor  ane  ByTkya  AyiiHeAyk — Mysbikaabik
dectuanpap  dopymyHyH (FWMF)  aupekToprop — KeHewwviHWH — Mmydecy. Aa
P paHKOGOHAOP OIOHAAPbIHBIH XAHA AYNHOHYH ap Kalcbl 6ypuTtapbiHaa eTkeH 100aeH
AWyyH MOAGHWA ULW-YOPAHbIH  YIOWTYpYyydycy 60AroH. MapoKKOHYH My3bIKAAbIK
MypacbiHa apHaarad “AinTta  anTonorusachl” xaHa “Ppyaiictap aHTororuschiH”
xapsisiaan, LWapab Kpo akapemusicbiHbiH cbiiiabirbiHa TaTeiraH. Les Aventuriers de la
Culture xana TelQuel 6acbinmanapsl anbl MapokkoHyH 3H, Taacupayy 100 maaaHuit
NWMEPVIHUH KATAPbIHG KMPTU3reH.

BPAXUM 3Ab MA3HEA,

MapokkaHckuii  KyAbTYypHbIZ MeHeaxep, npoatocep, akcnepT KOHECKO u xyaoxecTseHHbii aupekTop dectusass Timitar, npoasuratouiero
amasurckyto kKyAbTypy. OH — opUH U3 pykoBoauTeaen KyabTypHoi opraHusauun ANYA, ocHosaTenb Visa For Music — nepsoro npodeccrioHaabHoro
pbIHKA AAst apTucTos 13 Appukn u Banxrero Boctoka, a Takxe uaeH coseta anpektopos Popyma BceMupHbIX My3bikaAbHbix ¢pectusanein (FWMF).
YuacTeoBan B opranusaumn Oparkoporckmx urp n 6onee 100 kyabTypHbIX MeponpuaTuil no Bcemy mupy. Mspan «Antonoruio Aiita» 1 «AHTOAOT IO
Ppyaiicos», 3a uto noayuna npemuto Akapemun Lapas Kpo. Bkawouén B cnucku Les Aventuriers de la Culture n TelQuel kak oann us 100
BAUATEAbHbIX AesaTeAel KyabTypbl Mapokko.

BRAHIM EL MAZNED

is a Moroccan cultural manager, producer, UNESCO expert, and artistic director of the Timitar Festival, which promotes Amazigh culture. He is
one of the directors of the cultural organization ANYA, founder of Visa For Music — the first professional market for artists from Africa and the
Middle East, and a board member of the Forum of Worldwide Music Festivals (FWMF). He has organized the Francophone Games and over 100
cultural events worldwide. He published «L'Anthologie de |'Aita» and «L'Anthologie des Rrways», earning the Prix de l'"Académie Charles Cros.
He was named among the 100 leading cultural figures by Les Aventuriers de la Culture and TelQuel.

[I'IPOA}OCEPAEP] [I'IPO,A,IOCEPbI] [PRODUCERS]
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HUSNIDDIN ATO | ubeisen

XYCHUAAUH ATO

AyAHOAYK My3biKa 6OIOHUYA 5A APAABIK KCMEPT, MAAGQHUAT KAHA UCKYCCTBO TAPMATbIHAGTbI MEHEAXEP,
AokymeHTaancT-¢potorpad, xypHaamct xaHa «OXUS  Culture» OKYKcbivbiv - pnpekTopy.  Aa
©36eKCTAaHAbIH MATEPUAAABIK SMEC MAAGHUIA MYPACBIH XalbIATYyra aancTelikeH. 2016-2025-xbinpapbl
GA MOKOM, KATTA QLIYAd, 3MOC CbISIKTYY KAGCCUMKOABIK, YAYTTYK >KOHO COATTYY My3biKa 6arbiTbiHAQTbI
KOHLLEPTTEPAM, CMEKTAKAAEPAN, MACTEP-KAACCTAPAbI XaHA 6uit nporpammanapbiv kamtbiraH 200re
XOKbIH MLL-YOPAHbI YIOWTYpraH. AA KeAeYeK MYYHAAPra Mypac KaATbipyyHy kesaereH «llauwimakom
kepresmecy», «llawmakom ¢ectBanbi», «KAACCUKAABIK My3blKA KEYECU»KAHA «IMUKAABIK TYH>»
cbIsikTYy Aonboopaopay wuuike auwbiprad. Owonpoit ane an «lapk TtapoHanapu», «baxwm eHepy»,
«Ynyy XKunbek xony» xaHa «Makom» popymy CbiSiKTYy SA ApAAbIK PeCTUBAAATPAbI KOOPAVHALVSAGNAT.

XYCHUAAUH ATO

MexAyHapPOAHbIVi 3KCNEPT MO MUPOBON My3bike, MEHeAXep B chepe KyAbTYpbl U UCKyccTBd, poTorpad-
AOKYMeHTAAUCT, XypHaancT n anpektop OO0 «OXUS Culture». Cneuvaansmpyercs Ha NpOABUKEHNN
HEMATEPUAABHOIO KYALTYPHOTO Hacaeaust Y3bekuctaHa. B 2016-2025 ropax opranmsosaa okono 200

MEepPONpPUATUIA: KOHLLEPTbI KAOCCUYECKOMN, HOLIMOHAABHON 1 TPAAVNLVOHHOW MY3bikii (MAKOM, KATTA ALUYAd, 3MOCHI), 0 TAKXE CMEKTAKAM, MACTEP-KAACChI
n TaHubl. Peaansosan npoekTbl «Bbictaeka Lawmakoma», «@®ectusanb Lawmakoma», «Beuep kaaccuueckoin mysbikn» 1 «3Inmyeckas HoOUb»,
HAMPABAEHHbIE HO COXPOHEHVE U NEPeAaYy HEMATEPUAABHOIO HOCAEAUS CAEAYIOLLIMM NokoAeHuaM. KoopauHupyeT mexayHapoaHbie dectusau: «Lapk
TapoHanapu», «Mckycctso 6axwmn», «Beankunii weakosbin nyTb» n popym «Makom».

HUSNIDDIN ATO

is an international expert on world music, cultural and arts manager, documentary photographer, journalist, and director of OXUS Culture LLC. He
specializes in promoting Uzbekistan’s intangible cultural heritage. Between 2016 and 2025, he organized around 200 events, including concerts of
classical, national, and traditional music (maqom, katta ashula, epics), as well as performances, masterclasses, and dance programs. He
implemented projects such as the Exhibition of Shashmaqom, Shashmaqgom Festival, Classical Music Evening, and Epic Night, aimed at preserving
and passing intangible heritage to future generations. He also coordinates international festivals such as Sharq Taronalari, Bakhshi Art, Great Silk
Road, and the Forum of "Magom".

[I'IPOA}OCEPAEP] [I'IPO,A,IOCEPbI] [PRODUCERS]
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JUNG HUN LEE

JUNG HUN LEE | Reril Bl B Kores

YOH XYH AU

TywTyk KopespaH kearen Taacupayy maaaHuin npoatocep. Aa Seoul Music Week, Ulsan Jazz Festival
decTuBanpapbiHbiH Hernspeeuycy xaHa Gwangju Busking World Cup Festival ¢ectusanbivbii kepkem
xetekuncu. GloMMnet Tapmarbitbii npesvpeHTr, MusiConnect Asia ylOMyHYH 6ALIKAPMAABIFbIHbBIH
My4ecy, OKYTYyy4y XaHA 3A apaAbik Kypatop. AA MapQHUAT, cCropT XAHA TypusM MUHUCTPAUTVIHE
kapawTyy AsuaTtbik mapauust 6opbopyHyH ACC World Music Festival sxana APaMM  menen
MWITELINN, KOPEi My3bIKACbIH AYMHOAYK AEHrIdAAe  TaaHbiTein  KeaeT.  2025-xbiabl  Jazzahead
GecTUBAAbIHBIH  KAAbICTAp TObyHYH Myuecy 6onoT. OuwoHpol sAe EHcaH  yHuMBepcuTeTUHAE KUHO
kadeapacbiHAa npodeccop 6oAyn smrekTeHreH. Asus mMeHeH EBpOMAHbIH OPTOCYHAGTbI MY3bIKAABIK
KbI3MATTALUTBIKTbI KUrEPAYY OHYKTYPOT.

YOH XYH AU

BAusiTeabHbIli KyAbTYpHbI npoatocep u3 KOxHoit Kopen. OcHosaTeab Seoul Music Week, Ulsan Jazz
Festival n apt-anpektop Gwangju Busking World Cup Festival. MpesunaeHt cetn GloMMnet, uneH
npasaeHns MusiConnect Asia, npenoaaBaTeab u MexXAyHApOAHbI kypaTtop. Pabotan ¢ ACC World
Music Festival Asnatckuit KyabTYpHbI LeHTp npu MuHMUCTepcTBE KYAbTYpbl, CMOPTA W Typu3ama) U
APaMM, npeacTaBasis Kopeickylo My3biky Ha raobanbHom yposHe. B 2025 roay — unen >xiopu
Jazzqheod Kpome sToro, pabotan mpodeccopom kadeapbl kuHo Yhusepecuteta Emcams AxTuBHO
NPOABMIAeT My3bIKAAbHOE COTPYAHNYECTBO MexAy Asuein, EBponoit i apyrumu pervioHamm.

is an influential cultural producer from South Korea. He is the founder of Seoul Music Week, Ulsan.Jazz Festival, and artistic director of the
Gwangju Busking World Cup Festival. He serves as president of the GloMMnet network, board member of MusiConnect Asia, educator, and
international curator. He has worked with the ACC World Music Festival (Asia Culture Center by Ministry of Culture, Sports and Tourism) and
APaMM, representing Korean music on the global stage. In 2025, he will serve as a jury member at of Over Sea and Africa of Jazzahead. He also
worked as a professor in the Department of Cinema at Young San University. He actively promotes musical collaboration between Asia, Europe,

and other regions.
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PETER VAN ROMPAEY | ssur

MUTEP BAH POMIMAEW

2002-xbinpaH  6epu  Bpioccenpern  Muziekpublique  («39A  yuyH  Mmysbika») —accoumauuscbiHbiH
HErM3AeeUYCy, KOpKeM >KAaHA aTKApyyuy AvipekTopy 6oayn wwTen keaeT. AA Monabep TeaTpbiHbIH
KOHLepTTUK nporpammackiH Ty3yn, Hide & Seek Festival xana Living Room Music Festival coisiktyy
yHUKAAAYY pecTuBanpapabl yiowTypat. Accoumaums 900 okyyuycy 6ap AyiHEOAYK My3bika MekTebrH A
MLITETET — OA XEPAE AAMK buiinep xaHa EsponabiH, AdpuikaHbiH, YbIrbiWTeiH CAATTYY acnantapbl
6otonua cabaktap etyaet. Mutep Blindnote, Refugees for Refugees, Tamala — Diboli sxara Peixe e
Limdo — Salta TonTopyHyH aabbompopyH Muziekpublique AeBAMHUH AAABIHAG MPOAIOCEPAMK KbIAGT.
2025-xbinpan Taptein Tepmanusparer Klangkosmos NRW  aonboopyHyH kepkem skeTekumcu 6oayn,
MY3bIKAABIK AP TYPAYYAYKTY 3A APAAbIK AEHFIIAAE KAMBIATYYHY YAGHTAT.

MUTEP BAH POMMAEW

C 2002 ropa coyypeauTeAb, XYAOXECTBEHHbIi U WUCMOAHWUTEAbHbI  AMPEKTOp  dccoumauuu
Muziekpublique («Mysbika aasi nybavku») B bproccene. OH KyprpyeT HACBILLEHHYIO KOHLEPTHYO
nporpammy Teatpa Monabep n opraHusyeT yHukaabHble pectusanu, Takve kak Hide & Seek Festival un
Living Room Music Festival. Accounauus Takxke passuBaeT WKOAy MypoBoii Mysbiku ¢ 900 yyeHnkamu u
obyyeHreM MO TAHLAM U HOPOAHBIM UHCTPYMEHTAM, BKAIOUAS eBponelickne, appuKaHCKMe 1 BOCTOUHbIE.
Mutep npoatocupyet aabbomsr Blindnote, Refugees for Refugees, Tamala — Diboli n Peixe e Limédo —
Salta Ha aeitbae Muziekpublique. C 2025 ropa — xyaoxecTteeHHbili pykoBoauTteab Klangkosmos NRW 8
FepMaHUM, NPOAOAXKAS NPOABUFATL MY3bIKAABHOE MHOFOO6pPA3ME HO MEXAYHAPOAHO CLiEHe.

PETER VAN ROMPAEY

has been the co-founder, artistic, and managing director of the association Muziekpublique in Brussels since 2002. He curates the vibrant concert
program at the Theater Moliere and organizes unique festivals such as the Hide & Seek Festival and Living Room Music Festival. The association
also runs a world music school with 900 students, offering classes in dance and traditional instruments from Europe, Africa, and the East. Peter
produces albums by Blindnote, Refugees for Refugees, Tamala 'Diboli', and Peixe e Limao 'Salta', released on the Muziekpublique label. Starting in
2025, he will serve as the artistic director of Klangkosmos NRW in Germany, continuing to promote musical diversity on the international stage.
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SAOUD SAID ALLAN | s

MAPKET

CAYA CANA AAANAH

MaAGHWI  XAHO TYMAHUTAPABIK AeMUATeAepAn  uarepuaeTkeH Magam  Productions  mysbikanbik
AeNBANHUH XAHA NPOAIOCEPANK KOMMAHUSCHIHBIH Hernspeeuycy. Aa apab, aHranc, ¢ppaHLys, opyc xaHa
NTAAUS TUAAEPUHAE CYIASIAT. 15 XbIAAGH Gepy apab My3bIkaChl MEHEH UCKYCCTBOCYH AYMHOAYK AEHIIAAE
TaaubiTein keaeT. AA WOMAD, Fira Mediterrania x.6. aa apanabik ¢pectuBaspapra Mapokko, Tynuc,
©3bekcTaH, MoHroans xaHa 6alIKa eAKeAepAe KATbIWKAH. AHblH AOA6OOpPAOPYHYH KaTapbiHaa Hau
Baprytu, Makaan Haxxac xaHa Ycama PaxbaHu meHeH UbikkaH aAbOOMAOP, OLIOHAON SAe TEHAEPAMK
TeHAnKTM KonporoH One Woman apemuarecn 6ap. Aanan BYY meneH kbismaTTawsin, VopaaHusHbl
MOAGHVIA SAUM KATAPbI AUCGAOT XAHA WHKAKO3UBAYYAYK BAAAYYAYKTAPBIH XAKTAM SA APAAbIK AEHIIAAE
TAQHbITbIM KEAET.

MARKET

CAYA CANA AAANAH

OcHosaTteab Maqam Productions, MysbiKOABHOTO A€BAG 1 MPOAKOCEPCKOV KOMMAHUM, MPOABUTAIOLLE
MEXKYABTYPHbIE U TFYMOHWUTAPHblE WHULMATUBLL. BaapeeT apabckum, aHraniicknm, ¢GpaHLysckmm,
PYCCKMM 1 WTAAbSIHCKUM si3bikamu. boaee 15 AeT oH npoaBuraet mysbiky n nckycctso apabekoro mupa
HO MEXAYHAPOAHOW apeHe, yuacTBoBaA B decTusansx no scemy mupy ot WOMAD po Fira Mediterrania

B Mapokko, TyHuce, Y3beknctane, MoHroann n apyrux ctpaHax. Cpean ero npoektos — aabbombl ¢ Han baprytu, Makaan Haxxacom n Ycamoii
Pax6banu, a Takxe nHuumatnsa One Woman o reHAepHoMm paseHcTse. AAAaH coTpyaHuuaeT ¢ OOH, npeactasaseT MlopaaHUio KK KYABTYPHbIV MOCOA,
MPOABUrAs LLEHHOCTU AMAAOTA U MHKAIO3VBHOCTH.

SAOUD SAID ALLAN

is the founder of Magqam Productions, a music label and production company promoting intercultural and humanitarian initiatives. He speaks
Arabic, English, French, Russian, and ltalian. For over 15 years, he has been advancing Arab music and arts internationally, participating in
festivals worldwide — from WOMAD to Fira Mediterrania — in Morocco, Tunisia, Uzbekistan, Mongolia, and beyond. His projects include albums
with Nai Barghouti, Macadi Nahhas, and Oussama Rahbani, as well as the One Woman initiative on gender equality. Allan collaborates with the
UN and represents Jordan as a cultural ambassador, advocating for dialogue and inclusivity.

+962 7 9797 7733 | Email: saoudallan@gmail.com
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TSATSRAL BAATAR | moglo

LLALLPAA BAATAP

Asia Folk an apanbik pectusanbitbiv (2019-xbingaH 6epu) skaHa Kemekeit MEHEH bIPAOOHYH A APAAbIK
mekTebuHunH (2013-xbiInpaH bepu) Hermspeeuycy XaHa Kypatopy. AA XypHAAUCTUKA 6otoHuYa bakarasp
(MoHroaus), aHrAMC TUAMHEH KOTOPMOUY XaHa uckyccTeo 6otoHua maructp (Muans). XypHaanctukaaa
XaHa apabuin kotopmoao 15 xbin nwTerenpeH kuiinn ArtlLar Culture koomayk yiomyH xana “MoHroa
NCKYCCTBOCY” AreHTTUMVH HETU3AEMN, OHAOTOH TEATPABIK XAHA MAAGHUI AOABOOPAOPAY ULLIKE ALLBIPTAH.
Mbecanapabl, KUTENTEPAMN, ADPEKTYY XAHA KOPKOM TACMAAAPAbI KOTOPOT. AHbIH Herusru smreru — Asia
Folk ¢ectmBanbl — Asusi SAAEPUHVH CAATbIH, 3aMAH6ANTBITbIH, MAAGHUSATBIH KAHA KOA ©HOPYYAYrYH
6MPVKTMPUN, ANMAKTBIH MOAGHWUIA KAPTACLIHAG MAGHUMAYY OKysira aiAaHraH. Llaupaa — Monroansaa
XQHO GHbIH YErviHEH ThILLIKAPKbI MAAGHWIA GAMALLYYHYH HETU3MN KbIAMBIAAGTKbIUTAPbIHbIH 6ripy.

LLALLPAA BAATAP

OcHoBaTeab u kypatop mexayHapoaHoro ¢ectusans «Asia Folk» (c 2019) n «MexayHapoaHO# LWKOAbI
ropaosoro nenus» (¢ 2013). bakaaasp xypHaancTukn (MoHroAus), nepeBoAYMK QHIAMICKOTO U MATUCTP
nekycets (MHpmns). Mocae 15 AeT B XypHAAUCTUKE N AUTEPATYpPHOM NepeBoae oHa ocHosaaa HIMO

«ArtLar Culture» n arentctBo «lckycctBa MoOHroAMM», PeaAM3OBAB AECATKM TEATPAAbHBIX W KYABTYPHbIX MpPOeKTOB. [lepeBoAUT mbechbl, KHUMH,
AOKYMEHTAAbHbIE U XYAOXECTBEHHblE PpUAbMbI. E€ raaBHOe aeTule — decTrBans «Asia Folk» — obbepunnseT TPAANLUN U COBPEMEHHOCTb, KYAbTYPY U
pemMecAo HapoAoB A3ui, CTAHOBSICh BAXHbIM COBLITUEM KYABTYPHOM XW3HW pervoHa. Llaupan — oanH 13 BeayLyX ABUrATEAE KYABTYPHOTO obmMeHd B
MoHroanmn v 3a e€ npeaeaamu.

TSATSRAL BAATAR

is the founder and curator of the Asia Folk international festival (since 2019) and the International School of Throat Singing (since 2013). She
holds a BA in Journalism (Mongolia), a diploma in English translation, and an MA in Arts (India). After 15 years in journalism and literary
translation, she founded the “ArtLar Culture” NGO and the Arts of Mongolia agency, implementing dozens of theatrical and cultural projects.
She translates plays, books, documentaries, and feature films. Her key creation — the Asia Folk festival — brings together tradition and
modernity, culture and craftsmanship of Asian peoples, becoming a major event on the region’s cultural map. Tsatsral is one of the leading figures
in cultural exchange in Mongolia and beyond.

WhatsApp: +976 9929 9966 | www.asiafolk.com | Email: artlartsatsa@gmail.com | Email: info@asiafolk.com
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D O B U N | Republic of Sakha, Russia

«AOBYH» 3 THO-®OAbKAOPAYK AHCAMBAU

(«Pyxy kyutyy») 2012-xbiabl SAkyTck  waapbiHaarel Caxa  NOAUTEXHUKAABIK  AVLEANHUH
6asackiHaa TysyareH. KoanekTuBTuH xeTekuucu — PDTuH apaakTyy araptyyuycy MapuHa
CokonHukoBa-MoxHauesckas. AHCAMBAb MeKTen >KaHA KOAAEAX OKYYUYAdpbiH bupukTupun,
Yryy4yAQdpAbl CAXA SAMHUH 6ait MOAGHUI MypacbiHa cyHryTeT. «Cnbupb AyiiHecy» 3A apaAbik
ecTVBAAbIHBIH  AQypeaTbl, 6ell XOAKY «AAMA3AbIH KbIPAGPbI»  ChIFABITBIHBIH  33CU  XOHA
KONTOreH 3A APAAbIK, POCCUSAAbIK CbIHOKTAPABIH XeHYy4ycy. AHCaOMBAb KOMOKON MEHEH bIPACO,
6ooTyp 6uii, Xxomyc, Kyncyy, KbipbiMMd, dasdH >aHa 6dllka sKyT acnanTapbiHAG OWHOO
aAeMeHTTepU 6ap GOABKAOPAYK KOMMO3NLMAAAPALI aTKapaT. Mysbika, 6uii, No3sus xaHa TeaTp
3AEMEHTTEPU CAXHAAC OPraHMKAAbIK aikaAbiwTbipaT. facTpoapop reorpadusacel — AxkyTusaaH
Tapta Espona xaHa Asua eakenepyHe ueiinH. Coancttep — Buonetta CokoabHuKOBa XaHa
AnbbepT SAKkoBAeB. AHCAMOAAMH UBITAPMAYBIABITEI — SAAUK YHAGP MEHEH 3aMaHban AyXTyH
CUHTE3N.

Ypaanbi: «A0byH — pyxy KyuTyy, Aemek, aaral>»

HAPOAHDbIV 3THO-®OAbKAOPHbIA AHCAMBAb «AOBYH»

(«cuabHbie payxom») cospaH B 2012 roay npu Caxa noanTexHudeckom Auuee r. Skytcka. PykoBoputeab — MapuHa CokoabHuKoBa-MoxHaueBckas, MOYETHbIN
paboTHuk obpasosanus P®. KoarekTUB 06beAMHNET LIKOABHWMKOB U CTYAEHTOB, MOrPYXas CAYLIATEAEN B TPAUAMLMOHHYIO KYAbTYpy Hapoaa caxa. Aaypeat
dpectusans «MUP Cubuvpun», natukpatHeiii obaasaTeab npemun «[paHu aamasa», nobeaAnTeAb POCCHUACKUX 1 MEXAYHAPOAHBIX KOHKYPCOB. AHCAMOAL NCMOAHSIET
POABKAOPHBIE KOMMO3MLMN C SAEMEHTAMV FOPAOBOFO MeHWsi, TAHLAMU GOOTYpOB, Wrpoi HA XOMYCE, KYYMNCYYPe, KbipbibiMMd, QWAAaHE W APYrUX SKYTCKMUX
VHCTPYMEHTaX. B BbICTYNAEHMAX OPraHMYHO COYETAOTCS MY3blKd, TaHel, No33us u TeaTpaausauus. leorpadus sbicTynaeHuin — ot AxkyTum ao Esponbl 1 Asun.
Connctol — Buonetta CokonbHukosa u Anbbept SlkoBaes. B TBopuecTBe aHCamMbAs — cHTE3 HOPOAHBIX MOTUBOB 1 AYXA BPEMEHU.

AeBuns: «A0byH — CUABHbIE AYXOM, O 3HQUUT, TOALKO Briepéa!»

DOBUN

Folk Ethno Ensemble ("Strong in Spirit") was founded in 2012 at the Sakha Polytechnic Lyceum in Yakutsk. The artistic director is Marina Sokolnikova-
Mokhnachevskaya, an honored educator of the Russian Federation. The ensemble unites school and university students, immersing audiences in the traditional
culture of the Sakha people. A laureate of the "World of Siberia" festival, five-time winner of the "Facets of Diamond" award, and prize-winner of numerous
Russian and international competitions. Their performances feature folk compositions with elements of throat singing, bootur warrior dances, and traditional
Yakut instruments such as khomus, kiipsiiir, kyryympa, and ayaan. Music, dance, poetry, and theatrical elements are harmoniously intertwined on stage. The
ensemble has performed across Yakutia, Europe, and Asia. Soloists: Violetta Sokolnikova and Albert Yakovlev. Their work blends ancient folk motifs with a
modern spirit.

Motto: “Dobun — strong in spirit, and therefore, ever forward!”

+7 (984) 119-73-79 | Email: sokolnikova62@icloud.com
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BANI | o

BANI

CantTyy 3sapuK 06OHAOPAY 3aMAHBAM PUTMAEP MEHEH ONKAABILITHIPIAH [PY3UH
My3bIKaAbIK TOBY. Tor 2011-XbIAbl TY3yAYM, AATGY KOUEAS OHOP KepCeTyyAeH bawtaraH.
Anapra aTak-AQHK aAbin KeareH xuT — «Pauyam». Kypambi: Mats [NMupuxasaea
(nerusrn Bokan), Payab Buuapse (skunum pobyw), lora Hwukonaase (6ac, skuHum
pobyw), Teaa Tormwenan (ypma acnantap, skuHun pAobyw), beco Kenunanu (kaasuu,
6ac), beco Metpesean (akkopaeoH), xaHa Beka Mukapse (6apabaH, 6ac). TonTyH
peneptyapbiHaa 30AaH awwbik bip, 6Up aabbom, BUp Heuve CUHTA XAHA XAHbI AABOOMAYH
ycTyHAe nwTeepe. BANI sAAMK XAHO GBTOPAYK YbIFAPMAAGPAbI ATKAPAT, GAGPAbIH
BUAEOAOPY MUAAVIOHAOTOH KOPYYAOPAY TOMTOrOH. Tom AyiHe >y3y 6oloHYa Xy3pereH
pectnBanpapaa caxHara ubirbin, 2024-xbinbl “EsponanbiH 100 Kbi3bikTyy My3bIKaHTbI”
TU3MECVIHE KUPTEH.

BANI

[py3uHckas rpynna, obbeAMHAIOWLAN HAPOAHYIO My3biKy € coBpeMmeHHbiMu puTmamu. OcHosaHa B 2011 ropy, CTapTOBAAG C YAMUHbBIX
BbICTYNAeHWIA. M3BecTHOCTb npriHec xuT «Pauyan». Coctas: Mats lMupuxanasa (coanct), Payab Buuaase (BTopoit ronoc), fora Hukonaase
(bac, BTopoii ronoc), feaa lTornwesnan (yaapHeie, BTopoii ronoc), beco Kenumanun (kaasumwrbie, 6ac), beco Metpesean (rapmons) u beka
Mukapse (apam, 6ac). B peneptyape — 6onee 30 neceH, oAMH aAbboM, CUHIAbI 1 paboTa Hap HOBbIM peansom. [pynna wcnoanseTt
HAOPOAHbIE 11 ABTOPCKME KOMMO3NLMM, BUAEO HOBMPAIOT MUAAMOHDI npocmoTpos. BANI BbicTynana Ha coTHsiX pecTmBaneit no Bcemy Mupy u
B 2024 roay sowa B cnucok «100 uHTepecHbIx My3bikaHToB EBponbi».

BANI

is a Georgian band that blends traditional folk music with modern rhythms. Formed in 2011, the group began with street performances
and rose to fame with the hit "Rachuli". Members: Mate Pirtskhalava (lead vocals), Raul Bitsadze (backing vocals), Goga Nikolozde
(bass, backing vocals), Gela Gogishvili (drums, backing vocals), Beso Kvitsiani (keyboard, bass), Beso Metreveli (accordion), and Beka
Mikadze (drums, bass). Their repertoire includes over 30 songs, one album, several singles, and work is underway on a new release. The
band performs both folk and original songs, with their videos garnering millions of views. BANI has played at hundreds of festivals
around the world and was included in the 2024 list of "100 Interesting Musicians of Europe".
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FONEeLw A>KA

Cutapuct us Yaaiinypa (MHaus), yuenuk MNananta Pam Kpuwher bose, a Takxkxe mactepos 3TaBax rxapaHbl — yctaaa Lakvpa Xawa un
yctaaa Laxuaa Mapeesa XaHa. loneww nocBaTuA AeCATb A€T COBEPLLUEHCTBOBAHMIO UIPbl HAO TABAE 1 CcUTApPE 1 MOAYYUA CTeneHb Buwapaa.
Takxe oH UMeeT cTeneHb MArNCTPA My3biku. [onew akTUBHO AGET MHOXECTBO KOHLEPTOB UHAMINCKOWM KAGCCUYECKOW 1 PbIOXH-MY3bIKU MO
Bceit nann. Kak neaaror, oH obyyaeT yueHNKOB TOHKOCTAM WUrpbl HO cuTape B VIHAUM 1 30 pybexom, aKLEeHTUPYS BHUMAHUE HO TeXHUKe 1
r/\y60|<0|7| 3MOLMIOHAABHOW CBA3U C MY3bIKOM.

GOPESH JHA

GOPESH JHA | =

FOrEeLd >KA
Yaaiinypaan (Mnans) keared cutapaust. A Manant Pam KpuwHa BoseaeH, owioHpoi
aAe DTABAX TXAPAHACbIHbIH ycTaTTapbl — yctaT Llakup Xaw xawa yctat Laxup

Mapses XaHaaH 6uanm aaraH. lonew Tabaa KAHA CUTAPAHbI ©3ABLLTYPYYre OH KbIA
apHan, Buwapaa aapaxackiH  aaraH. OwoHAOR 3Ae  My3bikara GANAQHBILLITYY
MArncTpAnK aapaxacsl 6ap. Aa NHans 60i0HYa MHAUSABIK KAQCCUKAABIK XAHA (GbIOXH
MY3bIKO KOHLIEPTTEPUH aKTUBAYY ©Tkepyn keAeT. Myraaum katapbl MHanaaa xaxa vet
OAKOA®  OKYYUYYADPAbl ~ CUTOPAHbIH  TEXHWKACHI  MEHEH TEPEH  3MOLMOHAAABIK
GANACHbILLbIH QNKAABILUTBIPbIN YPOTeT.

is a sitar player from Udaipur, India. He studied under Pt. Ram Krishna Bose, as well as Etawah gharana masters ustad Shakir Khan
and ustad Shahid Parvez Khan. Gopesh dedicated ten years to mastering the tabla and sitar and earned a Visharad degree. He also
holds a master’s degree in music. Gopesh actively performs Indian classical and fusion music across India. As a teacher, he trains
students in India and abroad, focusing on both technical precision and deep emotional connéection with the music.

INSTAGRAM: gopesh_sitar
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IPEK YOLU | m

UMNEK NOAY

(OKnbek XKoay) — Tiopk AYMHOCYHYH QyTEHTUK MY3bIKACHIH ATKAPFAH YHUKAAAYY TPWO.
Tonko komnosuTtop xaHa usuapeedy Vpdan lypaan xetexkumaumk kbinat. An 1985-
XbIAAGH 6epy TYpK My3blKa MOAGQHUSITbIH UBVUAAEMN, UAUMUA MAKAAGACPABI XAPbISAQHM,
anbbompopay ubirapyyaa. Kaaccrkanbik Typk MysbikachiH sxakibl 6uared Kytain Askyp
TONTYH YHYH CAATTYY TYPK ACMANTAPbl MEHEH TEPEHAETET, OA 3MU YPMA ACMANTAPAbIH
atkapyyuycy Lamuab Dpcés TontyH putmnH kamcbizpant. Ipek Yolu Tiopk mysbikanbik
CAATbIH QYTEHTUK TYPAS CAKTAMN, OTKOH MEHEH a3bIPKbIHbIH OPTOCYHAC MAACQHUIA Kenype
Kypyn, 6yA 6ain MypacTbl MHCTPYMEHTAAABIK XAHO BOKAAAbIK ©HOP CPKbIAYY KEHVpPY
YyrapMaHAGPra XeTKUpyyAe.

UMEK NOAY

(LUCAKOBbe;I I'IYTb) — YHI/IKClAbHoe TPI/IO, NCMOAHAKLLEE OYTeHTMqHy}O My3bIKy TI-OPKCKOFO MI/IPG noa PYKOBOACTBOM KOMI'IO3I/ITOPG n
NCCAEAOBATEAA MPCI)GHG rIOpACI/\FI. C 1985 roOAd OH MN3YHAET TIOPKCKYK MY3bIKAABHYIO KYABTYPY, HY6AI/IKyeT CTAaTb U BbIMYCKAET GAb6OMbI.
KYTCII;I A3Kyp, 06ACIACIH FAY6OKI/IMVI 3HAHUAMN B O6ACICTI/I KAQCCUYeCKom Typeu,K0|7| My3bIKI/I, BHOCUT FAY6I/IHy 3BY'~ICIHI/IH TF)CIAI/ILI,I/IOHHbIMI/I
TypeLI,KI/IMI/I I/IHCTPYMeHTCIMI/I, a I'IepKyCCVIOHI/ICT LLlamuab 3pCé3 3GAOéT PI/ITMI/I‘-ICCKI/II7I I'IYI\bC FPYI'II'IbI. COXPGHHFI CIYTeHTI/ILIHOCTb TI-OPKCKOI?I
My3bIKCIAbHOI7I Tpaanuunn, |pek YOlU CTPOUT MOCT MEXAY MPOLUAbIM N HACTOAWMNM, AOHOCA 3TO 60I'CITO€ HACAEANE AO LIJVIpOKOI7I ayanTopun
qepe3 I/IHCTPYMeHTCIAbHOC N BOKAAbHOE I/ICKYCCTBO.

IPEK YOLU

is a unique trio performing authentic music of the Turkic world under the direction of composer and researcher irfan Giirdal. Since
1985, he has studied Turkic musical culture, published articles, and released albums. Kutay Azkur, with his deep knowledge of Classical
Turkish Music, enriches the ensemble’s sound with traditional Turkish instruments, while percussionist Samil Erséz provides the
rhythmic pulse. Preserving the authenticity of Turkic musical tradition, Ipek Yolu builds a bridge between past and present, sharing this
rich heritage with wider audiences through instrumental and vocal artistry.
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TURAN | oo

TYPAH

Typk TUAAYY SAAEPVIHVMH HYKYpd My3bIKACbIH 3aMaH6an  GopmMaAd  CyHyLUTAraH
KasakcTaHAaH KeAreH 3THO-¢poAbKAOPAYK aHcamban. 2008->biAbl HerusaeAreH Ton
AyiHenyH 122 waapbivaa 3000aeH awyyH koHuept 6epun, Carnegie Hall, Palais des
Festivals, Konzerthaus cbisikTyy caxHanapaa eHep kepceTkeH. Myuenepy — Cepuk
Hypmonpaa, BaybipxaH Bekmyxanber, Makcat Mepeybek, pxurut AAunes >XaHa
XKanty AapabaeB — OHAOTOH  CAATTYY — ACMONTAPAQ  OWHOTOH  BUPTYO3AYyY
MyAbTUAcnanubiAap. AHCaMbaanH apceHanbiHaa 60ka sxakbiH acnan 6ap. OwoHaol ane
TURAN ceprianaap yuyH Aa Mysbika apaTtaT. Aaap 6aiibipkbl 060HAOPAY XAHBIPTbIM,
asblpkbl  yrapmaHaapra skakeiHaaTeiwat. «Folk & Symphony» aonboopy saamk
acnantap MeHeH cumdoHUsiabik opkecTpan bupuktupredn. TURAN — 6ya XeH rawa
TVPAH aHCaMbBAb 3MeC, TYPK MY3bIKa MAAGHUATbIHbIH AYUHOAYK COXHAAATbI SAUUCHU.

KasaxcTaHckuii sTHO-$pOoAK aHCaMBAb, 06bEANHSIOWNI AyTEHTUYHOE TIOPKCKOE 3BY4dHMe C coBpemeHHon nopavein. OcHoBaHHbi B 2008
roay, koanektus aan 6oaee 3000 koHuepTos B 122 ropopax mupa, skatouas cueHbl Carnegie Hall, Palais des Festivals n Konzerthaus.
YuactHukn — Cepuk Hypmonaa, BaybipxkaH Bekmyxanbet, Makcat Mepeybek, Epxurut Aaves un Xanty Aapabaes — BUpTyosHbie
MYABTUMHCTPYMEHTAANCTbI, BAGAEIOLLNE AECATKAMU TPAAULMOHHBIX UHCTPYMeHTOB. B apceHane aHcambas — okono 60 MHCTpymeHTOB.
AHcambab Takke cospaeT Mysbiky ans cepuanos. TURAN nepeocmbicAvBaeT ApeBHVE MeAOAUM, AEAdS UX OAUSKUMU COBPEMEHHOMY
caywaTtento. Vx npoekt «Folk & Symphony» obbeanHUA HapoaHbIE MHCTPYMEHTbI 1 cuMpoHUYecKnin opkecTp. AHCAMBAL —KYyABTYpHAS
MUCCUA n CIM6C1CCC1AOP TIOPKCKOW MY3bIKAOAbHOW KYABTYPbl HO MUPOBOW CLEHE.

TURAN

is a Kazakhstani ethno-folk band, that blends authentic Turkic sound with a modern presentation. Founded in 2008, the group has
performed over 3,000 concerts in 122 cities worldwide, including on stages such as Carnegie Hall, Palais des Festivals, and
Konzerthaus. Members — Serik Nurmolda, Bauyrzhan Bekmukhanbet, Maksat Medeubek, Erzhegit Aliyev, and Zhantu Dadabayev —
are virtuoso multi-instrumentalists who master dozens of traditional instruments. The ensemble’s collection includes around 60
instruments. TURAN also creates music for TV series. They reinterpret ancient melodies, making them accessible to today’s audiences.
Their “Folk & Symphony” project unites folk instruments with a symphony orchestra. The ensemble is a cultural mission and an
ambassador of Turkic musical heritage on the global stage.
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ZAll ZAMAN | =

3AN 3AMAH

2009-xbIAbl  ckpunkaybl kaHa komnosutop Axmep XaccaH HeruspereH EruvneTtTuk
VHCTPYMEHTAAABIK aHCAMBAb. A3bipkbl Kypamaa XaHuu Dab-baapu (Heit), Amup 333at
(puk) xana Meaxat Mamayx (Tabaa/ypma acnantap) 6ap. Ton 1940-60-xbinpapaare
apab My3bIKACbIHbIH “QATbIH AOOPYHYH” YIYAYLLIYH XOHO PYXYH KQpa XApaTbin, TOAYrY
MEHEH WHCTPYMEHTAAABIK My3bikara 6ackim >kacaint. PeneprtyapbiHaa 15TeH  atubik
OPUTUHOAAYY YbIFAPMA  XOHA  KAGCCUKAABIK — bIPAAPAbBIH,  Mucanbl  Enta  Omri,
VHCTPYMEHTAAABIK Bepcusinapbl 6ap. Zaii Zaman Kauvpaeryi Tapbixbliii 3aAAGPAG XKAHA
3A apanbik GECTUBAAAGPAC, OHbIH MuMHAe O3bekcTaHaarsi Magom Art ¢popymyHaa
xaHa faHanHWH 150 XbIAABITEIHO APHAAFAH TAOBAAABIK AOABOOPAO AC OHOP KOPCOTKEH.

Ton ErunetTtuH MC]AGHI/H7I MprleIH XKaHbl4a TYLWYHAYpPYM, GPO6 I/IHCTPYMeHTCl/\AbIK
My3bIKCleIHbIH TepeHAI/IFI/IH >KAHa TYPOMAYYAYFYH CAKTAN KEAET.

3AN 3AMAH

ErvneTckuii NHCTPYMEHTAAbHBIN aHCAaMbAb, ocHoBaHHbIN B 2009 roay ckpunayom u komnosntopom Axmepom XaccaHom. B coctase Takske
Xauun Iab-bappu (Hein), Amup 333at (puk), Meaxat Mamayx (Tabaa/yaapHbie). KoarekTue BO3poxkadeT Ayx 1 3BydaHMe apabckoi My3biKu
«3on0Toro Beka» 1940-60-x ropos, aKLEHTVPYsi BHUMAHME HA YUCTO MHCTPYMEHTAAbHOW apabcekoi mysbike. B peneptyape — 6onee 15
OPUTVHAABHbBIX KOMMO3WLMIA, O TAKXKe WUHCTPYMEHTAAbHble BEPCUMU KAACCUYecKuXx neceH, Takmx kak Enta Omri. AHcambab BbicTynaa B
nctopuyeckux sarax Kavipa n Ha mexayHapoaHbix GecTuBansx, Bkalouas popym Magom Art B Y3bekuncTaHe n npoekT Kk 150-AeTuio FaHaw.
Zaii Zaman nepeocMbICAMBAET KYAbTYpHOe HacAeave Eruvnta, coxpaHssi BbIpA3MTEABHOCTb U FAYOUHY WHCTPYMEHTAABHOW apabckoi
MY3bIKM.

ZAll ZAMAN

is an Egyptian instrumental ensemble founded in 2009 by violinist and composer Ahmed Hassan. The current lineup also includes Hany
El-Badri (ney), Amir Ezzat (riq), and Medhat Mamdouh (tabla/percussion). The group revives the spirit and sound of the Arab musical
Golden Age of the 1940s5-60s, with a focus on purely instrumental Arabic music. Their repertoire features over 15 original compositions
as well as instrumental renditions of classics like Enta Omri. Zaii Zaman has performed in Cairo’s historic venues and international
festivals, including the Magom Art Forum in Uzbekistan and a global project honoring Gandhi’s 150th anniversary. The ensemble
reimagines Egypt’s cultural legacy, preserving the depth and emotional richness of instrumental Arabic music.
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DOIRYSTS ENSEMBLE

OF THE PALACE OF
CULTURE NAMED AFTER
ABUABDULLO RUDAKI

ABYABAYAANO PYAAKWU ATbIHAAIblI MAAAHUAT
YWYHYH AOWPA YEBEPAEPUHUH AHCAMBAU

TaxukcTaHAbIH DMrek CUHUpreH MaAaHUaT uwmepn Xanpyaro Aapoboes HermspereH
e3reye ybirapmaybliA Tomn. 1996-xbinpaH Bepn aHcambab poipa — 6aiibipKbl TAXUK

YAYTTYK C|CI'IC]6bI — JPKbIAYY ©HepAY eHYKTYypyn, repMova, (DPOHLI,VIH, MHAI/IH, Kbitan >xaHa ﬂepc 6YAYH,YHYH OAKONSPY CbISAKTYY 20AC]H awyyH
MAMAEKETTE KOHUEPT 6epreH. EYFYH ClHCClM6Ab /\YCI)TYAAOA)KOH AGAO60€BAVIH XETEKYUAUTU dACTbIHAA CAATTbl CAKTOO MEHEH 3CIMC|H6CII'I YHAY
Cll7|KClAbILIJTbIPbII'I keneT. KoanekTtus 3a ApPAAbIK CI)eCTI/IBClAAOPAbIH AQYpeEaThbl, rpClH—I'IPI/IHI/IH 33C >KAHA «KbIPFbIBCTGH o yAyy >KVI6€K XKOAYHAQ:
TCILIJPG6C]T>> KyMyLu TbIVbIHbIHBIH 33CWU. AOI?IPCI C]HCCIM6AVI — >X©H raHa My3bIKCIl\bIK TOMN 3MEC, 6YI\ — XAHAYY MYpPACTblH CUMBOAY, TAXWK CAXHACbIHbIH
cbiimbIrbl xxaHa XXI KbIABIMAQTbl 6BAKOHYH MC]ACIHI/II;I ANTMAOMATUSACDIHbIH KYYTYY YHY.

Tajikistan

AHCAMBAb AOWPbICTOB ABOPL,A KYAbTYPbl UMEHU ABYABAYAAO PYAAKU

YHVUKOAABHbI KOAAEKTNB, OCHOBAHHbIN 30CAY>KEHHbIM AefTereM KYAbTYpbl Xaiipyaro Aapoboesbim. C 1996 ropa aHcambAb pasBUBAET UCKYCCTBO UMPbI
Ha AoVipe — ApPEBHEM TAUAXUKCKOM WMHCTPyMeHTe, BbicTynas B 6oaee yem 20 cTpaHax, Bkaouas lepmanuio, @panuuio, VHanio, Kutait n ctpansi
Mepcuackoro 3aauea. Moa pykosoacTBom AydTyarosxkoHa AasoboeBa aHCAMOAbL COXPAHSAET TPAAMLMMN 1 BHOCUT coBpeMeHHoe 3BydaHune. KoanekTus
— AQYpeaT MeXAYHApOAHbIX pecTrBanei n obaasateab [pan-npu, a Takxe cepebpsaHoit MoHeTbl «Kbipreisctan — Yayy Xubek xonynpa: Tawpabar».
AHCaMbAb AOWPBICTOB — 3TO HE MPOCTO MY3bIKAAbHbIA KOAAEKTVB, 3TO CUMBOA XWBOTO HACAEAUS, TOPAOCTb TAAXMKCKOW CLIEHbI U MOLLHbBI FOAOC
KYAbTYpHOI annaomaTtum cTpaHbl B XXI seke.

THE DOYRA ENSEMBLE OF THE ABUABDULLO RUDAKI PALACE OF CULTURE

is a unique group founded by Khairullo Dadoboev, an Honored Cultural Figure of Tajikistan. Since 1996, the ensemble has been developing the art
of playing the (fogrq — an ancient Tajik instrument — performing in over 20 countries, including Germany, France, India, China, and the Gulf
states. Under the direction of Luftullojon Dadoboev, the ensemble preserves traditions while bringing in a modern sound. The group is a laureate
of international festivals, winner of Grand Prix awards, and recipient of the silver coin "Kyrgyzstan — On the Great Silk Road: Tash Rabat". The
Doyra Ensemble is not just a musical group — it is a symbol of living heritage, the pride of the Tajik stage, and a powerful voice of the country’s
cultural diplomacy in the 21st century.

[ MAPKETKE KATbILUKAH TOMTOP ] [ reynnbl, YHACTBYHOWWE HA MAPKETE ] [ GROUPS PARTICIPATING IN THE MARKET ]
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CbIHAK

Korkypc / Competition

Oo3ekn npodeccmoHanAbIK My3bIKAAbIK
MCKYCCTBOHYH OTKAPYYYYAQPbIHbIH A

GPAABIK YHUKAAAYY CbIHATbI MY3bIKAABIK
COATTAPABIH KAHAYY MYPACbIHA HEFM3AEATEH
uebepaepanH balwbiH GUpUKTUpET.
KaTbiwyyuyaap — MyyHAQn-myyHra etyn
KEATEH, HOTACHI3 003K MY3bIKAABIK OHOPAYH
cempek KespeLyyuy ¢OpMAAApPbIHbIH AAbIT
Xypyyuyrepy. CbiHaKTbIH MakcaTbl — 6ya
COATTAPAbIH TEPEHANTUH XAHA YebepUnANTuH,
YAYTTYK ©3TOUOAYKTY, TYPMYLI-TUPUUNAUTH,
5CTETUKAABIK UAESIAOPbIH, TAPbIXbIH, AYHO
TAQHbIMbIH XETKMpPe BUATEHAUTVIH AyiiHere
kepceTyy. KaTbiwyyuyaap yu kpuTtepuit 6otoHua
6AAAQHAT: YbIFAPMAHbIH HYKYPAAYYAYTY;
aTkapyy 4ebepunAnrn; STHOCTYH 6aiibIpKbl
YATYAOTY YAYTTYK KUAUMAEPU XAHA CAXHA
MOAQHUATbI.

baiire ponay:
* [paH-npy — AMNAOM XaHa
AKYAAQW CbIAABIK;

* OpyH (xeke xaHa 6up Ton) —
AVMAOM XAHA AKYAAAN CbIAAbIK;

* OpyH (xeke xaHa 6up Ton) —
AVMAOM XAHA AKYAAAN CbINABIK;

* OpyH (xeke xaHa 6up Ton) —
AVMAOM >XOHAO AKYAAQW CbIAABIK.

ATkapyyAapabl ap 6aLka eAKkenepAeH KeAreH 7
GAGMAQH TYPraH 3A APAAbIK KAAbICTAP TOby
XALLBIPYYH A0BYLL 6epyy MEHEH OH YNamAbIK
crUcTeMa apKbiAyy 6aanaiiT.

MexAyHapoAHbu?l KOHKYPC UCMOAHUTEAEN
YCTHO-NPO$ECCUOHAABHOTO MY3bIKAABHOIO

MCKYCCTBA CObMpPaeT MacTepoB, Ubé
TBOPYECTBO OCHOBAHO HA XNBOM HACAEAUN
MY3bIKAAbHbIX TPAAVNLMIA. YUYACTHUKU —
HOCUTEAU peAKnX GOPM YCTHOIO MY3bIKAAbHOTO
NCKYCCTBA — MPEACTABASAIOT KYAbTYpbI, B
KOTOPbIX MY3blKA NEPEAAETCS U3 MOKOAEHUSA B
MOKOAEHNE, MUHYA HOTbI U NApTUTypsl. Lleab
KOHKYPCO — MOKA3aTh MUPY FAY6uHY 1
MACTEPCTBO STUX TPUAMLIMIA, UX CMOCOBHOCTD
nepeAaBATb HALMOHAABHbIV XapakTep, 0bpas
XW3HW, 3CTETUYECKMNE UAEN, UCTOPUIO 1
MnpoBo33peHne Hapoad. OueHka y4acTHMKOB
MPOBOAUTCA NO TPEM KPUTEPUAM: MOAANHHOCTb
MOTEPUAAQ; NUCMOAHUTEABCKOE MACTEPCTBO;
CLEHNYECKAS KYABTYPA U HAOLMOHAAbHbIE
KOCTIOMblI.

Mpusoeoii poHA:
* [paH-npy — Aunaom
1 AEHEXHbIN Npu3;

* 1 mecTo (cono u rpynnbl) —
AVMAOM 1 Npu3;

* 2 mecTo (COAO U rpynnbl) —
AVMAOM 1 Npu3;

* 3 mecTo (cono u rpynmbl) —
AVINAOM 1 NpU3.

BbicTynaeHns oueHnBaeT mexayHapoaHoe
xiopw 13 7 yenoBek (pasHbie CTPAHbI) MO
AECATUOAAABHON CUCTEME TAMHbIM
rOAOCOBOHUEM.

The International Competition of
Oral-Traditional Music Performers
brings together masters whose art is
rooted in the living heritage of musical
traditions. Participants — bearers of rare
forms of oral music — represent cultures
where music is passed down from
generation to generation without written
notation. The goal of the competition is
to showcase the depth and mastery of
these traditions and their ability to
convey national identity, lifestyle,
aesthetic ideals, history, and worldview.

Participants are evaluated based on
three criteria: authenticity of the
material; performance mastery; stage
culture and national costumes.

Prize Fund:

* Grand Prix — diploma and cash
prize;

* Place (solo and groups) —
diploma and prize;

* Place (solo and groups) —
diploma and prize;

* Place (solo and groups) —
diploma and prize.

The performances are judged by an
international jury of 7 members (from
different countries) using a ten-point
system through secret voting.
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«DIBBO GYAANI> | s

«ANBBO M'IHWN»

Banraapewwten kearen caattyy baya ¢ponabkaopayk Toby. TonTyH kepkem xeTekuncy —
6earunayy aaavk bipubl CaamHa AkTep. AHbIH SAAVK COATTbI, ©3reue baya sxana AanoH
bIPAGPbIHBIH - GUAOCOPUACBIH  TepeH, BuAreHM aHCAMBAAMH  Kepkem  6arbiTbiH
KOAABINTAHABIPbIM, ©3 TOOYHA XAHA YryyYyAdpblHO XETKMPreH My3biKa MEHEH PyXaHWii
6aiiAaHbIlW Ty3yyre wapT TyseT. Ton 6ai MAAQHUI MypaCTApAbI 3aMaH6AN bIKMAAAP
MEHEH AMKAABILLTBIPbIM, XAPKbIH XAHA TAACUPAYY YHAOPAY XapaTtaT. Ap 6upun e3yHyH
©3reye CAAbIMbIH KOLIKOH GATbI KATbILLYYYY GUPAUKTYY KAHA SMOLIMOHAAAYY MY3bIKAAbIK
menkuHaukTn Ty3eT. CaavHa AKTEpAUH TOAGHTbI KAHA KOPereuTyry MeHeH Tor
BaHraaaelTe XaHa 3A apanbik AEHITI3AAE SAAMK MY3bIKA TAPMArbIHAG TAGHbBIAFGH.

«AUNBBO NMHN>»

My3bIKOAbHBIN KOAAEKTVB U3 BaHraaaell, NCNoAHSIOWMI TpaAULMOHHbIe bayAbckue necHu. [pynnoii pykoBoaAuT usBecTHas $oAK-neBUL
Caaunna AxTtep. E€ raybokoe 3HaHME HOPOAHOW TPAAULMK — 0COBEHHO puAOCOPUU neceH 6AYAOB 11 AQAOHOB — MO3BOASIET YCTAHABAMBATD
AYXOBHYIO CBSi3b C MY3bIKOii, KOTOPYIO OHO NEPEACET CBOEN rpynne u CAywaTeAsm, GOPMUPYS XYAOXKECTBEHHOE HAMPABAEHME AHCAMOAS.
KoanekTuB obbepnHsieT 6oratoe KyAbTYpHOE HOCAEAME C COBPEMEHHbBIMU MOAXOACGMM, CO3AABAS PKOE, SMOLMOHAAbHOE 3ByuaHue. LlecTsb
YUYOCTHUKOB, KAXABIA C YHUKAAbHbIM BKAGAOM, GOPMUPYIOT LEABHYIO U BbIPA3UTEAbHYIO MY3bIKOAbHYIO NaAuTpy. baaroaaps TanauTy u
suaeHnto CaarHbl AKTep rpynna 3aBOeBAAC NMPU3HAHME HA CLIEHE HOPOAHOI MY3blkM Kak B baHraaaell, Tak 1 3a ero npeaeAamu.

DIBBO GYAANI

is a musical ensemble from Bangladesh that performs traditional Baul songs. The group is led by renowned folk singer Salina Akter,
whose deep knowledge of folk traditions—especially the philosophy behind Baul and Lalon songs—allows her to establish a spiritual
connection with the music she shares with both her ensemble and the audience. The group blends rich cultural heritage with
contemporary approaches, creating a vivid and emotionally resonant sound. Six members, each with a unique contribution, shape a
cohesive and expressive musical palette.Through Salina Akter’s work, she and her group have earned respect in the folk music scene,
both within Bangladesh and internationally.

[ CbIHAKTbIH KATbILLYYYYAAPbDI ] [ YHYACTHUNKN KOHKYPCA ] [ COMPETITION PARTICIPANTS ]

CbIHAK

KOHKYPC

COMPETITION

127




AYIT KAAPbI AYAAC N BOPEAAbI TEPEKU

KLARA DUDAS AND
BORBALA TOREKY DUO

Hungary

KAAPA AYAAC MEHEH
BEOPBEAAA TEPEKMHUH AY3TU

BeHrep aAAMK My3bIKACBIHbIH 3aMAH6AN XaAHbIPbIrbIH cyHywTanT. Kaapa — unTtpaaa
oiHoroH aTkapyy4y, PepeHu, AUCT ATHIHAGrLI MY3bIKAAbIK GKAAEMUSIHBIH OKYTYyuycCy
xaHa Folszdllott a pdva yayTtyk koHkypcyHyH xeHyyuycy. 2024-xbiabl an Corallium
aTTyy ©3YHYH XeKe OAbOOMYH UbIFapraH, GHAQ COATTYY My3biKGHbI BUPTYO3AYK,
VHHOBALMSAABIK ~ YEUMEAOOAOP MEHeH aiKaAbIWThIpraH. bopbara — TaaaHTTyy
LUTPAYbl XKAHA SAAVK MY3bIKAHT, AUCT aKAAEMUSICbIHBIH CTYyAeHTU, Kanac mysbikanbik
MEKTEBUHUH OKYTYyUyCy XaHa Cinka Tri6 aHcambAUHUH myuecy. bya Ton 2024-xbiAbl
Lanysagrol attyy aebotTyk  anbbomyH ubiraprad.  AysT COATTYYAYKTY XKAHQ
3aMaHO6ANTHIKTBI  AMKAABILITLIPbIN, BeHrprsaa kaHa YeT oAKeAepAe KOHLEPTTUK
NPOrPAMMUAACPbIH CYHYLITANT.

[NpeacTaBAseT cOBpEMEHHOE 3BYYOHWE BEHIEPCKOW HAPOAHON My3blkiM. KAapa — WCNOAHUTEAbBHULA HA LUTPe, NPEnoAdBATEAb

My3bIKCI/\bHOI7I AKAAEMNN NMEHN CDepeHu,a Aucta n Aaype

aT HauuroHanbHoro koHkypca «Folszallott a pava». B 2024 roay oHa BbinycTuaa

COAbHBIVI AABOOM Corollium, B KOTOPOM COYETAET r/\y60|<|/|e Tpaanunn € BUPTYO3HbIMU, HOBATOPCKNMU UHTEPMPETALNAMUA. EOF)6CIAC1 o

TAAAQHTAMBAA LI,I/ITPI/ICTKG n (I)O/\K—My3bIKC1HT, CTYAeHTKC] A

kapaemun Aucta, npenopasaTtenb Karacckor My3biKOAbHOW LIKOAbI U YyHYACTHULA

ancambas Cinka Trid, veit poebtoTHbI anbbom Lanysdagrol ebiwen B 2024 roay. AysT obbeanHSIET TPAAULMIO 1 COBPEMEHHOCTb, BbICTYMNAS HA

cueHax Benrpuu n 3a e€ npeaenamn.

KLARA DUDAS AND BORBALA TOREKY DUO

Brings a contemporary voice to Hungarian folk music. Kldra is a zither performer, a lecturer at the Liszt Ferenc Academy of Music, and

a laureate of the Hungarian folk music talent show Féls

zdllott a pdava. In 2024, she released her solo album Corallium, blending deep-

rooted traditions with virtuosic and innovative interpretations. Borbdla, a talented zitherist and folk musician, is a student at the Liszt

Academy, a teacher at the Kaldsz Music School, and a
Their duo unites tradition and modernity, performing ac

member of Cinka Trid, whose debut album Ldnysdagrol also came out in 2024.
ross Hungary and beyond.

[ CbIHAKTbIH KATbILLYYYYAAPbDI ] [ YHYACTHMKWN KOH
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«CHEONGUNG > | rorsticorrore

“YOH rYH”

Kopesi PecnybankacbiHbiH YOHXY LUIGAPLIHOH KEATeH TOM, CUHABW A€M  ATAATGH
KOpEeMAEPAVH CAATTYY WMMPOBU3ALMAABIK MY3bIKACbIH aTKAPAT. TonTyH myuvenepy:
xetekuncn Pu Xan FOH (Tareim — daeiiTa) — MMpesnaeHTTHK CbIRABIKTbIH 33CK, KOpeit
My3bikacbl 6otoHuya PhD uaAnmuii papaxacbiHa 33, OLUOHAOW A€ T3rbIM  CAHAXKO
(Wcanran ctuan) 6otoHuYa YAYTTYK MATEPUAAABIK SMEC MAAGHWIA MYPACTbIH PACMUIA
caktoouycy; lMak Yon Axun (apxaH) — Kopeii My3bIKOAbIK USUAAGO MHCTUTYTYHYH
avpekTopy, CUAAG NPOBUHLMACBIHBIH YAYTTYK FYKOK TAWMALLbIHBIH XeHyy4ycy. byaap
bupreAelnn CUHABUHUH MHHOBALMSIAbIK YEUMEAOOAOPYH AYNHOre CYHYLUITALIAT.

CbIHAK

KOHKYPC

«4YOH N'YH»

COMPETITION

Koanektus ns Yonpxy (Pecnybavka Kopes), ncnoaHsiowmnii TpaAnLMOHHYIO KOPENCKYIO MMMPOBU3ALVOHHYO My3biKy cuHasu. B cocTase
rpynnbi: pykoBoputeAb Py Xaw KOH (Tareim - daeiita) — aaypeat [MpesupenTckont npemun, PhD no kopeiickoii mysbike, obaaaaTenb
CTATYCO XPAHUTEAS HEMATEPUAABHOTO KYABTYPHOrO HacAeaus (TarbiM caHaxo, cTuab Wcawnran); Mak Yon Askun (apxaH) — avpekTop
Kopelickoro MHCTUTYTO My3bIKAAbHbIX WCCAEAOBAHWIA, AdaypeaT HauuoHanbHoro koHkypca ryraka nposuHuun Cuana. Bmecte oHu
MPEAAAratoT HOBATOPCKMNE MHTEPMNPETALMN CUHABY.

CHEONGUNG

is a group based in Jeonju (Republic of Korea), performing traditional Korean improvisational Sinawi music. The group includes: Rhee
Hang-yoon (daegeum), recipient of the Presidential Award, Ph.D. in Korean Music, and a certified holder of National Intangible
Cultural Heritage (lIseanggang-style Daegeum Sanjo); Park Jung-jin (ajaeng), Director of the Korean Music Research Institute,
laureate of the Silla National Gugak Competition. Together, they offer innovative interpretations of Sinawi through improvisational
performances.

[ CbIHAKTbIH KATbILLYYYYAAPbDI ] [ YHYACTHNKN KOHKYPCA ] [ COMPETITION PARTICIPANTS ]
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KAUSAR

«KAUSAR)»> | ot

«KAYCAP>»

2016-xbiAbl HervspeAreH KasakcTaHAbIK XeTureHunaepanH aHcamban. Kepkem xetekuncu — Hyprya
XKakbinbek kbisbl, Kasakctan PecnybAnKachiHbIH - MOAGHUATBIHBIH - MbIKTbICh, Kasak — yAyTTyk
KOHCEPBATOPMSACHIHbIH AOLIEHTU, XeTUreH BOIOHUA KECUNTUK AQSPAOO CUCTEMACBIHBIH HErM3A00u4YCY.
Ton e3yHYH OpUrMHAAAYY OPAHXUPOBKAAAPbI KAHA CAATTAPra KbIAAQT MAMUAECH MeHeH GeAruayy.
PenepTyapbiHAG Ka3aK, AYAHOAYK XAHA OPUTMHAAAYY My3bika 6ap. AHcambab VTaanspa, @paHumsaa,
O©sbekctaHaa, lepmanusaa, Typkusaa xaHa bBenopyccusina ©TKeH 5A apaAbik KOHKYPCTAPAbIH
naypeaTbl. «Kaycap» KasakctaHaa A, YeT enkenepae AQ OKTUBAYY KOHLEPTTUK ULIMEPAMK XYPry3eT.

«KAYCAP>»

Ancambab xeTbireHncTok ns Kasaxcrana, ocHosaHHbiii B 2016 roay. XyAoxXecTBEHHbIE PyKOBOAUTEAD
— Hyprya Xakbinbek kbizbl,  oTanuHuk  kyabTypbl  PK,  poueHT Kasaxckoi  HALMOHAAbHO
KOHCEPBATOPWU, OCHOBATEAb CUCTEMbI NMPOPECCMOHAABHOTO ObyYeHNs urpe Ha xeTbireH. KoanekTus
M3BECTEH OPUTMHAABHBIMI APAHXXUPOBKAMU 1 GepexHbIM OTHOLLEHMEM K Tpaauuusm. B peneptyape —
KO3AXCKAs, MUPOBAS M OBTOPCKAS My3bikd. AHCAMBAb — AQypeaT MEeXAYHOPOAHBIX KOHKYPCOB B
Nt1aann, ®panuun, Ysbekuctare, lepmarum, Typuun u Beaapycu. «Kaycap» akTuBHO BbICTynaeT Kak
B KasaxcTaHe, Tak u 3a ero npeaeaamu.

is a jetigen ensemble from Kazakhstan, founded in 2016. The artistic director, Nurgul Zhakypbek kyzy, is an Honored Cultural Worker of the
Republic of Kazakhstan, Associate Professor at the Kazakh National Conservatory, and founder of the professional jetigen training system. The
ensemble’is known for its original arrangements and respectful approach to musical traditions. Its repertoire includes Kazakh, global, and original
compositions. Kausar is a laureate of international competitions in ltaly, France, Uzbekistan, Germany, Turkey, and Belarus, and reqularly

performs/both in Kazakhstan and abroad.
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MYSTICAL JOURNEY TO
INDIA THROUGH FLUTE &
RHYTHMS BY KARTIKEYA
VASHIST & MAKRAND SANON

Hungary

«OAENTA XXAHA PUTM APKbIAYY
UHAWSTA CbINKbIPAYY CASAKAT»

KAPTUKEA BALUUCT menen MAKPAHA CAHOHAVYH wmysbikanbik ayatu. Aaap
VHAUAABIK KAQCCUKAABIK MY3bIKAHbI, GOABKAOPAY, AXA3AbI, BAIO3AY, POK-H-POAAAY KAHA
AYNHOAYK MY3bIKAAbIK SAEMEHTTEPAN ANKAABILLITHIPAT.

KapTukes — paenTaubl, yrapMaHAGpAbl TOOAOPAYH, K33KTUH, YOAAGPAYH XXAHA TOKONAOPAYH YHASPYHE CYHryTeT. AA VIHAMAAG XaHa YeT enkerepae
— TywTyk Kopesaan lepmanusra, NHpoHesmsra yeiimH — koHuepT 6epeT. MakpaHa — TabUATTAH, KYHYMAYK KALLOOAOH, OTYFYA 60/\MyLLJTyH
apeMepAVK ACMEKTUAEPUHEH LIBIKTAHFOH PUTMAEPAM XAPATKAH TEATPAC, KMHOAO XAHA CIHCC]M6AAepAe TCI)KprI7I6C]CbI 6ap nepkyccumsybl. JKee 6|/|pre
YKKQH 0AQMAbBI AP KbIA KATMAPAQTbI XXAHAYY YH AYVIHOCYH® XeTeAeLleT.

«MUCTUYECKOE NYTELUECTBUE B UHAUIO YEPE3 ®AENTY U PUTMbl>»
— MY3bIKAAbHbIV MPOEKT AY3TA KAPTUKES BALUUCT U MAKPAHA CAHOH,

COYETAIOLLLErO VHAUMCKYIO KAQCCHKY, POAK, AXA3, BAIO3, POK-H-POAA U SAEMEHTbI MUPOBOW My3bikn. KapTukes — $AeATUCT, NOrpyXAtOLWMIA CAYLLATEAS
B 3BYKOBble MEN3aXMN rop, MAsei, nycTbiHb 1 AecoB. OH BbicTynaeT B ViHaun v 3a pybexxom — ot KOxHoii Kopen po lepmanum n MinaoHesnn.
MaKpaHA — NepPKYCCUOHUCT C OMbITOM B TEATPE, KMHO U AQHCAMOASAX, CO3AQET PUTMbI, BAOXHOBAEHHbIE MPUPOAOW, MOBCEAHEBHOMN XM3HbBIO U AGXKe
spemepHbIMU acriekTamm bbiTvs. BMmecTe oHM NOrpyatoT cAyLIATEAs B APKINIA, MHOTOCAOVIHbIN 3BYKOBOM MUp.

MYSTICAL JOURNEY TO INDIA THROUGH FLUTE & RHYTHMS
IS A MUSICAL PROJECT BY THE KARTIKEYA VASHIST & MAKRAND SANON,

blending Indian classical music, folk, jazz, blues, rock and roll, and elements of world music. Kartikeya, a flutist, immerses listeners in sonic
landscapes of mountains, beaches, deserts, and forests. He performs both in India and internationally — from South Korea to Germany and
Indonesia. Makrand, a percussionist with experience in theater, film, and ensembles, creates rhythms inspired by nature, daily life, and even the
ephemeral layers of existence. Together, they draw the listener into a vivid, multilayered sound world.
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HUNMOHAAWMKO TAKEPY

lpynna Taiiko-6apabaHiuvkos muposoro yposHs u3 AnoHuun. Yuacthuku: Takepy u Auywn Weupa. Takepy umeet Gonee uvem 25-AeTHWIN cTax
BbICTYMAEHWI, BKAouas KoHuepTbl B KapHery Xoaa, a Takxke Ha ¢ectusanax B AnoHuum, Tansane u Hosoi 3eaaHaun, aaypeaT rAaBHOTO npurisa
KOHKypca Taiko B ropopae Pyasu. OH COTPYAHMYAET C MCMOAHUTEAAMU OKMHABCKMX HAPOAHbIX MECEH U BMEpPBble MPEACTABAAET MCKYCCTBO TAWKO B
KeiproisctaHe. Auywim Hauaa urpats B 11 AeT, obyuancs y Takepy v cTaA Npr3épom MPeCcTUXHbIX HALMOHAAbHbIX KOHKYpcoB, Bkatouas Kybok npembep-
MUHUCTPA AnoHun. AyaT CO3AAET MOLLIHOE, BbIPA3NTEABHOE U BAOXHOBASIOLLLEE 3BYKOBOE LLOY.

NIPPONDAIKIO TAKERU

NIPPONDAIKIO
TAKERU

HUMMOHAAWNKO TAKEPY

SANOHNAAGH KEAreH AYIMHOAYK AEHII3AAEry Taiko-6apabaHubirap Toby. TonTyH mydenepy — Takepy
xaHa Auywn Neuaa. TakepyHyH 25 XbIAAGH ALIYYH CAXHAABIK Taxpblitbacekl 6ap. Aa KapHeru Xoaa
KOHLIEPTTUK  30AbIHAC, OWOHAOW 3Ae  fAnonusaa, TaneaHpa xawa Kadpl  3eraHAMSAATHI
pecTuBanpapaa eHepyH kepceTyn keAreH. DyAsu WAAPbIHAGTLI TAWKO TaMalibiHAG 6aw 6aiireHnH
93CU XAHA OKMHABAABIK SAAUK bIPUBIAGP MeHeH KbiamaTTawwaT. Kbiprbi3cTaHAQ TANKO MCKYCCTBOCYH
aaray umpeT cyHywTtan xatat. Augywn 6oaco 11 xawbsiHaa 6apaban omron 6awTan, TakepyHyH
WakupTu 6oAroH. AA fAnoHus npembep-MuHUCTPUHUH KyboryH KowkoHAO, 6up Heue YAyTTYyK

CbIHClKTClpAbIH )KeH,YY‘-IYCY. AY3T KY‘-ITYY, TC]CICI/IPAYY XKAHA LLIbIKTCIHApryy‘-Iy YH—LLIOYHy TCIPTYYACIIZT.

Japan

is a world-class taiko drumming group from Japan. The members are Takeru and Atsushi Ishida. Takeru has over 25 years of performance
experience, including concerts at Carnegie Hall and festivals in Japan, Taiwan, and New Zealand. He is a winner of the top prize at the Mt. Fuji
Taiko Solo Performance Contest and collaborates with Okinawan folk songs. This is his first time presenting the art of taiko in Kyrgyzstan.
Atsushi began playing at the age of 11, studied under Takeru, and became a prizewinner at prestigious national competitions, including the Prime
Minister’s Cup. Together, they create a powerful, expressive, and inspiring sound performance.
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SUPER TRIO | rn

«CYMNEP TPNO»
2025-XbIAbl HErM3AEATEH 3A APAAbIK MY3bIKAABIK AHCAMbOAb. KypGMbIHACI: Mapus
MomsaHoscka (Moabwia) — ken acnanTa ONHOroH aTKapyy4y, BOKGAUCT, KOMMNO3NTOP,

Kpakos waapbiHaarel My3sbikaablik akaaeMusiHbiH npodeccopy xaHa Bapuasaaars
MapaHUATTAP apaAbiK GECTUBAAABIH AUPEKTOPY. AA AYWHOHYH GAAbIHKbI APTUCTTEPU
MEHEH KbI3MATTALLbIM, AYiHE Xy3y 6oloH4a KoHUepT 6epeT, 30 KOMMNAKT-AMCK YbIFAPraH
XXAHA 3KW CAATTYY MOAbla acnabbiH pekoHcTpykuusiaaraH. Métp Konew (Moabwa) —
AKKOPAEOHUY, MY3bIKA LLIOKETTOOUY, KOMMO3NTOP, MAAGHUI MeHeaxep, Bapliasa xaHa
Mpay,  LIGAPAGPBIHAGIBI  MY3bIKAABIK  AKAAEMUSADPAbIH - ByTypyydycy. Apaa Taineb
Omamroan (NpaH) — aadubl, YbirapMaubiAbirbiH cydrin n6AAATKAHACIHAG baluTaraH,
KONTOreH OAKOAOpPAS KOHUEPT bepreH >XaHa aAbbOMAOPAY XaspblpraH. AHcambab
YbIFbILL MEHEH EBPOMAAbIK CAATTAPAbI AXA3, GOABKAOPAYK >KAHA UMMPOBU3ALMSHBIH
SAEMEHTTEPY MEHEH AMKAADILLTHIPAT.

«CYMNEP TPANO»

MexAyHAPOAHbIVi MY3bIKAABHbIA KOAAEKTUB, OCHOBAHHbIN B 2025 roay. B coctase: Mapusa [MomsHosckas (Moabwa) — MYABTUMHCTPYMEHTAAMCTKA,

BOKOAMCTKA, komnosuTop, npopeccop MysbikaabHon akapemumn B Kpakose, aupektop Bapuiasckoro mexkyAbTypHoro ¢pectnsans. B cotpyaHuuectse ¢
BEAYLLMMUN APTUCTAMU, AQET KOHUepTbl no scemy mupy, soinyctraa 30 CD 1 pekoHCTpyMpoBAAG ABA MOAbCKMX HAPOAHbIX MHCTpymeHTa. [éTp Koney,
(Moabwa) — OKKOPAEOHUCT, CPAHXUPOBLLMK, KOMMO3NUTOP, KYAbTYPHbII MeHeAXep, BbIMYCKHUK akapemuin B Bapwase u [paue. Apap Taneb
Amamroan (Mpan) — aadducT, HavaBlMiA Kapbepy B Cy$pMIICKOM XpaMe, BbICTYMABLUNIA B PA3HBIX CTPAHAX W 3AMUCABLUNA MHOXECTBO anbbomoB.
My3bIKAHTbI 0b6bEANHSAIOT BOCTOYHbBIE U eBponelnickne TPAAULIMN C SAEMEHTAMU AXA3d, POAKA 1 UMMPOBU3ALUN.

SUPER TRIO

is an international music ensemble founded in 2025. The group includes: Maria Pomianowska (Poland) — a multi-instrumentalist, vocalist,
composer, professor at the Academy of Music in Krakéw, and director of the Cross-Culture Warsaw Festival. She collaborates with leading artists,
performs worldwide, has released 30 CDs, and reconstructed two traditional Polish folk string instruments. Piotr Kopietz (Poland) is an
accordionist, arranger, composer, and cultural manager, graduate of music academies in Warsaw and Graz. Arad Tayeb Emamgholi (Iran) is a
outstanding daff player who began his career in a Sufi temple, performed internationally, and has recorded numerous albums. The trio fuses
Eastern and European traditions with elements of jazz, folk, and improvisation.
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KHARAACHA | meres

«XAPAAYA»

2024-XbIAbl HErM3AEATEH TYBAABIK MY3bIKAAbIK Tom. OLWOA A€ KbIAbI QHCAMOAL 3A
apanbik «AsunsiHbiH 6opbopy» aTTyy xoomel decTuBAAbIHAG balu baiirere 335 60ATOH.
TontyH kypambiHaa: Coiabim-oon Kyyaap, Mepren-Xepea Yapamba, Aubin Hooay xaHa
kepkem xeTekun AamapiH Aanrait. MysbikaHTTap Kbi3bIA MCKYCCTBO KOAAEAXUHUH
6yTYpYYUyAepy, an amu Aamabit Aanaii TyBa MAMAEKeTTVK yHUBEpPCUTETUH byTypyn,
TOMKO OKAAEMUSAABIK bIKMA XXAHA YbIFAPMAYbIA KO3 KApdll dAbIM KeAeT. «Xapaaya» o3
UbITAPMAYBIABITLIHAG CAATTYY KOMOKOW MEHEH bIPAOO (XOOMeit), SAAMK ACNaNTap XAHA
3aMaHb6an  APAHXVPOBKAAGPABI  QAKAABILITHIPAT. AAGPABIH  MY3bIKACHI  SHeprusra,
PYXQHWA TEpPEHAMKKE KAHO OPUTMHAAAYY YHF® TOATOH COAT MEHEH 3aMAH6aNTbIH
AVanory.

«XAPAAYA»

TyBUHCKNI MY3bIKAABHbIVI KOAAEKTUB, co3aaHHbIi B 2024 roay. B Tom e roay aHcambab noayuna Fpan-npu Ha MexayHapoaHom decTrBane xoomes
«LenTp Asum». B coctas Bxopat Coiabim-oon Kyyaap, Mepren-Xepea Yapamba, AubiH Hooay 1 xypoxkecTBeHHbIE pykoBoauTeAb AamabiH Adaii.
MysbikaHTbl — BbINyckHUKM Kbi3bIAbCKOrO  KOAAeAXd uckyccTB, a AamabiH Adaail, OKOHUMBLUMIA TyBUHCKUIA FOCYAQPCTBEHHbIN YHUBEPCUTET,
MPVWBHOCUT B KOAAEKTUB OKAAEMUYECKMI MOAXOA W XYAOXECTBEHHOE BUAEHUE. «Xapaaua» coyeTdeT TPAAWLMOHHOE ropAoBoe feHue (xoomeit),
HOPOAHbIE WHCTPYMEHTbI 1 COBPEMEHHbIE APAHXUPOBKU. VX My3bika — 3TO AMAAOT TPAAMLMM U COBPEMEHHOCTU, HAMOAHEHHbIN SHEPruei, AYXOBHO
FAYBUHOM 1 CAMOBBITHBIM 3BYHAHMEM.

KHARAACHA

is a Tuvan music group founded in 2024. That same year, the ensemble won the Grand Prix at the International Khoomei Festival “Center of Asia.”
The group includes  Kuular Sydym-ool, Chadamba Mergen-Kherel, Choodu Achin and artistic director Damdyn Dalai. The musicians are
graduates of the Kyzyl College of Arts, and Damdyn Dalai graduated of Tuvan State University, brings academic approach and artistic vision to
the group. Kharaacha blends traditional throat singing (khoomei), folk instruments, and modern arrangements. Their music is a dialogue between
tradition and modernity, filled with energy, spiritual depth, and a distinct Tuvan sound.

[ CbIHAKTbIH KATbILLYYYYAAPbDI ] [ YHACTHUNKN KOHKYPCA ] [ COMPETITION PARTICIPANTS ]

CbIHAK

KOHKYPC

COMPETITION

134




HUMO | v

XYMO» AHCAMBAU

Canttyy e3bek MY3bIKOCbIH ATKAPFaH >KAW XOHA TE3AUK MEHEH ©HYryn >XATKaH
YbIFAPMAUbIA TOM. AHcambAab MakoMm ©HepPYHYH aaucu, npodeccop, Mysbikoror PosaxoH
XaiAGPOBAHbIH XETEKYMAUTU MeHeH Ty3yAareH. TonTo KOHyc Papxabu aTtbiHpars ©36ek
YAYTTYK MY3bIKOABIK WMCKYCCTBO UHCTUTYTYHYH XE€TU TAAQHTTYY CTYAEHTU 6c1p.
AHcambapuH YHAOPYHYH ©36ryH KaHYH, YOHI XAHO AOMPA MY3bIKAAbIK ACMANTApbI
Ty3eT. My3bIKOHTTAP QYTEHTUKAABIK OTKAPYYrd ©3reve KeHYA 6ypyn, CaATTyy
bIKMOAGPAbI 30MAHOAMN CAXHOABIK YEUVMAEP MEHEH QKAABILLTHIPAT. PenepTyapbiHaa
3AAUK XOHA aBTOPAYK Ybirapmaap 6ap. AHcambaanH MakcaTbl — e36ek MY3bIKACbIHbIH
MOAAGHUSATBIH XAVIATYY, XAl ATKAPYYYYAGPAbIH L|e6epr|/\|/|r|/|H ©HYKTYPYY XAHA MAKOM
MYPOCbIH CAKTAN KAAYY.

¥
L]
A
51

AHCAMBADb «XYMO»

MOAOAOI7I, CTPEMUTEABHO pG3BI/IBOIOLLI,I/II7ICF| KOAAEKTUB, I/ICI'IOAHFHOLLI,I/II?I TPAANLNOHHYIO y36eKCKYIO MY3bIKY. OcHoBaH MnoA PYKOBOACTBOM HpOd)eCCOPG,
MY3bIKOAOTa 1 neaarora Posaxon XCIIZAGPOBOIZ — CNeynanncTa B obaacTu makoma. B coctaBe — ceMb TAAQHTAMBbIX CTYAEHTOB I/IHCTI/ITYTCI y36eKCKOFO
HALMOHAABHOIO MY3bIKAABHOIO MCKYCCTBA MMEHU |'OHyCC1 PCIA)KCI6I/I. OCHOBy 3By4aHNA aHcamMbAas cocTaBAslOT KAHYH, YaHr n Aowupa. My3bIKOHTbI
YAEAAOT 6OAbLLIOE BHUMAHME AYTEHTUYHOCTN MY3bIKAAHOIO NCMOAHEHUA, O6'beAI/IHF|H TPAANLNOHHbBIE TEXHUKN C COBpeMeHHOI7I CLI,CHI/I‘-ICCKOI7I I'IOAC]‘-IeI?I.
B penepTyape€ — HAPOAHbIE N ABTOPCKUE NMPON3BEAEHUS. LI,eAb aHcambas — nonyaspusauns y36eKCKOI7I My3bIKC|AbHOI7I KYAbBTYpPbI, pA3BUTUE MACTEPCTBA
MOAOADBIX NCMTOAHUTEAEN NN COXPAHEHNE HACAEANA MAKOMOB.

THE HUMO ENSEMBLE

is a young and rapidly developing group performing traditional Uzbek music. It was founded under the leadership of Professor Rozahon
Khaidarova — a musicologist, educator, and specialist in the maqom tradition. The ensemble consists of seven talented students from the Yunus
Rajabi Institute of Uzbek National Musical Art. Its sound is built around the instruments qanun, chang, and doira. The musicians focus on
authentic performance, combining traditional techniques with modern stage presentation. Their repertoire includes both folk and original
compositions. The ensemble’s mission is to popularize Uzbek musical culture, support the growth of young performers, and preserve the heritage
of maqom.
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SERAGEDDINE
ENSEMBLE

«CEPATEAAVNH AHCAMBADbI»

ErvuneTTvH canTTyy apab mMakam MysbikacbiH aTKapyydy aHcamban. Makam — esreue
AGAACGP XOHA 3peXeAep APKbIAYY SMOLMOHAAABIK CAMAPAGPAbI Ty3yyuyy cucTema.
CeparepanH 78 KbiAAYY KOHYHAG OMHOWT, MAKAMABIH MARAY6AAbIH TA3a Kyy MeEHeEH
kypaT. Waan N6parum (ya — AtoTa) Takcm — 060HAYY UMMNPOBU3ALMSAHBI XAPATAT.
Abayaan (ckpunka) o60HAOPAY KOO3 OPHAMEHTTEP MEHEH TOAYKTAWT. Xysamu (BOKAA)
KAQCCUKAAbIK apab moasusicbiH  (Pycxa) MUKPOTOHAOP MeHeH atkapat. Mycrada
Mycaap (ypma) apab bipaapbiHaH 9 xaHa 13 TUAKeAyy TATAGA pPUTMAEPAM Ty3eT.
AHCaMbBAb TA3a MHTOHALMSIA, MOAGAABIK CAMAPAAPIa XAHA PUTMAETU No33usira 6ackim
XACAWNT.

Egypt

«AHCAMBAb CEPATEAAWH>

Erunetcknin aHcambAb, WCMOAHSAIWMA TPAAULMOHHYIO apabekyio Mysbiky Makam. Makam ncnoab3yeT ocobble rammbl U MPABUAG AAS CO3ACHMSA
5MOLMOHAAbHBIX MyTewecTeuin. CeparepaanH nrpaet Ha kaHyHe (78-cTpyHHOIM LWTPE), BLICTPAVBAS OCHOBY MAKAMA C MOMOLLbIO YNCTON HACTPOVKY.
LLlaan Mbparum (ya - 6e3naA0BasA AIOTHS) CO3AQET TAKCUM — MEAOAMYECKYIO MMMPOoBM3aLmio. ABAYAAA (CKPUNKA) YKPALLIAET MEAOAUM OPHAMEHTAMU.
Xy3amu (BokaA) NOET kaaccuyeckyto apabekyio nossuio (pycxa) ¢ mukpoToHamu. Myctada Mycaap (yaapHbie) cTponT caoxkHbie putmbl 9 1 13 TakTos
13 apabckux ctuxos. B pokyce aHCcambAsi — UnCTAst MHTOHALMS, MOAGABHbIE MYTELLECTBUS 1 MO33USi B PUTME.

SERAGEDDINE ENSEMBLE

is an Egyptian group performing traditional Arabic magam music. Maqam uses specific scales and rules to create emotional journeys. Serageddine
plays the qanun (a 78-string zither), building the maqam foundation through pure intonation. Shady Ibrahim (oud — fretless lute) creates taksim,
a melodic improvisation. Abdullal (violin) adds ornamental flourishes to the melodies. Khuzami (vocals) sings classical Arabic poetry (fusha) using
microtones. Mustafa Mousaad (percussion) creates complex 9- and 13-beat rhythms based on from Arabic poems. The ensemble focuses on pure
intonation, modal journeys, and poetry in in rhythm.
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TENGRI SAZ | o

«TEHIPUN CA3» AHCAMBAU

KasakctaHabiH KypmaHrassl aTeiHAGrbl YAYTTYK KOHCEPBATOPUSICHIHBIH OKYTYYUYAQPbI
MEHEH CTYAEHTTEPVHEH TY3YATOH KECMMTUK YbIrdpMaybIA TOM. AHCAMOAb COATTYY XaHa
AKAAEMUSIABIK  MY3bIKOHbI  QAKAABILUTBIPbIM, TYPK AYAHOCYHYH MOAQHUIA  MYPOCbIH
KOAHBIYBIA O XYFYPTYY MEHEH TAPTYYAANT. ByA KOHKYpCTA QHCAMBAAMH SAAUK KypaMb
cynywTanyyad. CoctasbiHaa 6earuayy Buptyospop: lyaHyp Caprusosa (npuma-kobbis),
Epxanat KapkpiHHyp (aombpa), Hasepke A6uaxacenosa (kbia-kobbi3), AuAbHAS
Mykawesa (xeturen), Aiizapa Kabapbikaprmosa  (cascbipHait, WAHKO6bBI3) —
KAPATBIABILITBIH YHYH YArbIAABIPFOH TEXHUKAAQPAG Ad 4ebep, xaHa Apman Myctadun
— Cyarawl XaHd AGHTBIPA  CbISIKTYY YPMd  ACMANTAPAC  OMHOFOH — ATKAPYY.Y.
AHCAMBAAVIH MY3bIKACHI XAPATbIAbILL MEHEH TAAGAHbIH XAH AYMHOCYH Y4ArbIAABIPAT.

AHCAMBAb «TEHIPU CA3»

MpodeccnoHanbHbIE KOAAEKTUB MpenopaBaTesein n cTypeHToB Kasaxckoi HaAuvoHanbHol koHcepsaTopun umenn Kypmanrasel. OH coueTaet
TPAAULIMOHHYIO U OKAAEMUYECKYIO MY3bIKy, MEPEOCMbICAMBAA KYABTYPHOE HACAEAME TIOPKCKOro mupd. Ha KoHkypce npeaCTaBAEH HAPOAHbIN 6A0K
aHcambas. B coctase — MPW3HAHHbIE BUPTYO3bl:

['yabHyp Caprusosa (npuma-kobei3), Epxxanat XapkeiHHyp (aombpa), Hasepke AbraxaceHosa (kbin-kobbi3), AuabHas Mykauesa (keTbireH), Ansaaa
Kababikapumosa (cascbipHaii, WAHKOOBI3) — MYABTUMHCTPYMEHTAAWCT, BAGAEIOLLAS TEXHUKOW UMUTALMN NPUPOAHbIX 3BykOoB 1 ApmaH Myctadpun —
MCMOAHUTEAb HO YAGPHbIX MHCTPYMEHTAX Cyaralie u AaHrbipe. Mysbika aHCaMbAsi nepepaéT AyX MpUpPOAbI 1 CTEMK.

TENGRI SAZ ENSEMBLE

is a professional group created by teachers and students of the Kurmangazy Kazakh National Conservatory. The ensemble combining traditional
and academic music, reinterpreting the cultural heritage of the Turkic world. Represented in the competition is the ensemble’s folk section,
composed of acclaimed virtuosos: Gulnur Sargizova (prime-kobyz), Erzhanat Zharqynnur (dombra), Nazereke Abilkhasenova (kyl-kobyz), Dilnaz
Mukasheva (zhetygen), Aizada Kabdykarimova (sazsyrnai, shankobyz) — a multi-instrumentalist skilled in imitating natural sounds, and Arman
Mustafin — percussionist performing on suagash and dangyra. The ensemble’s music evokes the spirit of nature and the steppe.
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EVEREST NEPAL
CULTURAL GROUP

3BEPECT-HEMAA MAAAHUW TOM (ENCG)

1998-xbIAbl KaTTAAraH yiom, 25 XbiApaH bepu HenaaabiH 6ait MapaHWini MypachiH
CaKTam, XanbiATbIN keAeT. Ton Henanaa xaHa YeT eakerepae ap TYPAYY MAAQHWI ULl-
4apandapAbl eTkepyn, HenaaabiH MAOAGHUATTBIH SAUYMCK KATAPbI TAGHBIATGH. DA APAAbIK
AAMALLYy MPOrPAMMOACPBIHG AKTUBAYY KATbILbIM, AYWHOAYK KOPKEM XAMAATTAP MEHEH
bekem 6anaaHbil Ty3yn, 100peH awyyH 3A APAAbIK SAAMK MYy3bIKA KAHA 6uid
$eCcTUBAAACPLIHA KATbILLIKAH.

Nepal

KYAbTYPHAS I'PYTIMA 2BEPECTA-HEIMAAA (ENCG)

3aperucTtpuposaHHas B 1998 roay opranusauus, yxe bonee 25 aAeT 3aHMMaeTcH COXPAHEHNEM U MPOABVXEHNEM b6oratoro KYABTYPHOIO HACAEAUS
Henana. KoanekTus opraHvsyeT LIMPOKMIA CNEKTP KYABTYPHbIX NPOrpaMM KAK B CTPAHE, TOK U 30 €€ NpeaeAdMu, 30pEKOMEHAOBAB cebs KaK Mocoa
KyAbTYpbl Henaaa. Baaropaps akTiBHOMY yHacTUio B MEXAYHAPOAHbIX obmeHax, ENCG YCTAHOBUAQ NPOYHbIE CBA3M C TBOPHYECKUMY coobLecTsamMm no
BCEMY MUPY 1 MPUHAAQ ydacTue 6onee uem B 100 MEXAYHAPOAHbBIX GECTUBAAAX HOPOAHOIO TAHLIO U MY3bIKU.

EVEREST NEPAL CULTURAL GROUP (ENCG)

Kegistered under the Government of Nepal in 1998, has been dedicated to the preservation, promotion, and development of Nepal's rich cultural
heritage. The group organizes a wide range of cultural programs both in Nepal and abroad, and has established itself as-a respected ambassador
of Nepalese culture. Through active participation in international exchange programs, ENCG has built strong ties with artistic. communities
worldwide and has taken part in more than 100 international folk music and dance festivals across the globe.
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The “AKAK” KOMUZ ENSEMBLE

was founded in 1998 and operates under the Department of Culture of the Bishkek Mayor’s Office. Its founder and director is People's Artist of
the Kyrgyz Republic, Irina Suerkulova. "AKAK" is a laureate of numerous international and national competitions, including festivals in Tajikistan
(2002), Russia (2004), and Kazakhstan (2006). The ensemble has performed in France, Denmark, Poland, Turkey, the USA, Malaysia, India,
Turkmenistan, Kazakhstan, Bulgaria, Romania, and Cyprus, as well as at the United Nations, Harvard University, and Lincoln Center Theater. It
has taken part in the “Nowruz” festival (2011-2023) in Turkey, SCO summits (2017), the Days of Kyrgyz Culture in Russia and Tajikistan, and at

the 2025 Intergovernmental Summit.

A KA K | Kyrgyz Republic

«AKAK» KOMY34YYAAP AHCAMBAN

1998-bIAbI Ty3yAreH xaHa Bullkek MapUACHIHBIH MAAGQHUAT GALIKAPMAAbITbIHBIH KYPAMBIHAG WL OAbIT
6apat. AHcambaauH Tysyyuycy xaHa xeTekuncn — KP aa aptuctu Upuna Cyepkynosa. «AKAK» —
Taxukeran (2002), Poccus (2004) xana Kasakctanaars (2006) dectuBanpap 6awr 60AroH 3
APAAbIK  KAHA  pecnybAVKAAbIK  KOHKYPCTAPAbIH - AdypeaTbl. AHcambab PpaHuusaa, AaHusaa,
Monbwapa, Typkusaa, AKllaa, Manaisnaaa, WHanaaa, TypkmeHctaHaa, KasakctaHaa,
Boarapusaa, PymeiHnaaa xana Kunpae, owonaon ane BY YHyH sanbinaa, fapsapa yHuBepcuTeTuHAE
XaHa «/\vHkoAbH-TeaTpaa» koHuepT 6Gepren. 2011-2023-xbinpapbl Typkuspa eTkeH «Hoopys»
pectnsanbiHa, Poccnsa xaHa TaxukcTaHaarbl KblpreiscTaHAbIH MaAaHUAT KyHaepyHe, 2017-xbiaaars
LLUKY >xaHa 2025-xbiaparbl DA apaAbik CAMMUTTEPAVH KOHLEPTTUK MPOrPAMMAACPbIHA KATbILLIKAH.

AHCAMBAb KOMY3NCTOB «AKAK»

OcHoBan B 1998 roay, pabotaer npu ynpasaeHun KyAbTypbl mapum r. bBuiukek. OcHosateab u
pykosoauteAb — HapoaHas aptuctka KP Wpuna Cyepkynosa. «AKAK» - AaypeaT mexayHapoaHbix 1
pecnybANKAHCKUX KOHKYpCOB, BKAlouas dectuaan B Taaxwukuctane (2002), Poccun (2004),
Kazaxcrane (2006). Ancambab sbictynan Bo Opanuumn, Aanum, Moabwe, Typuun, CLLUA, Manansuu,
Nuann TypkmenncTane, Kasaxctane, boarapuu, Pymbinun, Kunpe. A takxe B 3anax OOH, lapeapae,
«/AunHkonbH-TeaTpe». YuacteoBan B ¢dectuBane «Hoopys» (2011-2023) B Typuuu, Ha cammutax
LLIOC (2017), Ansix kyastypbt KP B Poccun n Tapxukuctane, n Cammure-2025.
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KERBEZ | twosrepusic

«KEPBE3» ®OAbKAOPAYK TOBY

2024-xbinbl - TysyareH. KypambiHAGrbl 6apAbIK  MY3bIKGHTTAP KOTOPKY  MY3bIKAAbIK
6uAvrMre 33 XaHa 6up Heye ACNANTA ONHOTOH MYABTV-ACTIANYBLIAGP. TONTYH XeTeKuncy
— Aactan Bupumkynos. Myuenepy: Aannen Maameitos, Asat Basapbekos, AnHapa
Tanantbekora, Maxabat Caamopbekosa, AaHusp Abbirabek yyay. MysbikaHTTap
Buikek waapabik MapusckiHbiH 3A acnantap opkecTpuHae xaHa K. Oposos atbiHaars
AKAAEMUSIABIK DA ACMANTAP OPKECTPUHAE SMrekTeHuwweT. AHcambaavH acnanTapei:
Yoop, cbibbI3rbl, 003-KOMY3, KbiA KbisiK, KOMY3, A0BYAbBac, 6ac Kkbisk, Yono-yoop. TonTyH
CbIHOK ~ mporpammacki:  «MaHac»  snocyHaH  ysyHay, A. OroHbaesanH, A.
BupumkynosayH, WM. Mbipsa yyayHyH, L. Spkecapbl yyAyHyH ubirapmMandpbl XaHa
SAAVIK MTeK bIPAGPbI.

POAbKAOPHAA TPYTIMA «KEPBE3»

Cospana B 2024 ropy, YYACTHUKN — MYABTUMHCTPYMEHTAAMCTbI C BbICLUVMM MY3bIKAAbHbIM 0bpasoBaHuem. PykosoanTeab — Aactan Bupumkynaos. B
coctase: AaHner Maambitos, AsaT Basapbekos, Aunapa Tarantbekosa, Maxabat Caamopbekosa, AaHusap Abbianabek yyay. MysbikaHTbl paboTatoT
B OPKECTpe HAPOAHBIX MHCTPYMEHTOB Mapun r. bullkek n akapemuyeckom opkectpe HapoaHbix nHcTpymeHToB um. K. Opososa. B aHcambae 3yuar:
4OOp, CbIbbI3rbI, 003-KOMY3, KblIA KbisIK, KOMY3, A0byAbac, bac kbisik, Yono-yoop. KoHkypcHas nporpamma rpynnbi: oTpbiBOK 13 snoca «MaHac»,
npoussepeHus A. Oronbaesa, A. Bupumkynosa, . Meipsa yyay, 3. LLlepkyroBa 1 HapoaHble TpyAOBbIE NECHW.

The FOLK GROUP "KERBEZ"

was founded in 2024. Its members are multi-instrumentalists with higher musical education. The group is led by Dastan Birimkulov. Members:
Daniel Maamytov, Azat Bazarbekov, Dinara Talantbekova, Makhabat Salmorbekova, and Daniyar Abylabek uulu. The musicians perform in the
Folk Instrument Orchestra of the Bishkek City Hall and the K. Orozov Academic Folk Orchestra. The ensemble features traditional instruments
such as choor, sybyzgy, ooz-komuz, kyl-kyyak, komuz, dobulbas, bass-kyyak, and chopo-choor. Competition program: an excerpt from the epic
Manas, works by A. Ogonbaev, D. Birimkulov, I. Myrza uulu, E. Sherkulov, and traditional labor songs.
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U RKO R ’ Kyrgyz Republic

«YPKOP» ®OAbK-POK
ABA3ADbIK-ACMANMTbIK TOBY

2021-xbiAbl Ty3yAreH. TonTyH xeTekuncn — Kambap KaaeHpapos, komnosuTop, bipubl,
MYABTMUACNANYbI, MY3bIKA LUOKOTTOOUY XAHA A APAAbIK $EeCTUBAAAAPAbIH AQYpeaThl.
KypameiHaa: dmunbek Viwenbek yyay (Komys, 003 KOMY3, KbIA KbisIK, BAOAOHYEAb) —
KoMNosuTop, bipubl, «Mypac» $poabkaopayk TobyHyH xeTekuncu; AiicaaHa Omoposa
(bipubl, KOMy3uy, AnpuxEp, komnosutop); TemupaaH CoseT yyay (ypma XaHa yiineme
acnantap); Esrennin Xan (ypma acnantap) — bipubl; YbiHreis XKypaes (rutapa,
APAHXMPOBKA, CAYHA-TIPOAOCEPAMNK). Ton Kbiprbi3 mMysbikackiH 30A0H dALUbIK ©AKEAS
TaaHbiThin,  Anonusparsl  EXPO 2025  kepre3amecyHAe®  ©3YHYH  KOHLEPTTUK
nporpammaceid TapTyyaaran. Owonpoii ane «butea kasepos» (Mockea) xaHa «LLapk
TapoHaAdpbl» (©36eKCTaH) ChIIKTYY KOHKYPCTAPAQ XeHyy4y OOATOH.

POAbK-POK TPYTIMA «YPKOP»

OcHoBana B 2021 ropy. Pykoeoautens — Kambap KaneHpapos, komnosutop, mnesel, MYAbTUMHCTPYMEHTOAWUCT, APAHXMPOBLUVK, AdypedT
MEXAYHAPOAHbIX pecTuBanei. B coctase: Imunbek ViweHbek yyay (komys, 003 KOMY3, KbIA-KbisiK, BUOAOHUYEAL) — KOMMO3NTOP, MeBEL, PYKOBOAWUTEAD
donbkropHoii rpynnbl «Mypac»; AicaaHa Omoposa (Bokan, komys, Anpukép, komnosutop); TemupaaH CoseT yyay (yaapHble, ayxosbie); Eprennii
Xax (yaapHbie) — neseu; YbiHreis Xypaes (rutapa, apaHxmnposka, cayHa-npoatocep). [pynna npeacTaBuaa Kbiprbidckyto Mysbiky 6oaee vem B 30
CTPAHAX, BLICTYNWAA C KOHLUepTHon nporpammoit Ha EXPO 2025 (fAnonus), nobexpana B npoektax «butea kasepos» (Mocksa) n «Lapk
TapoHanapbi» (Y3bekucTtaH).

The FOLK-ROCK GROUP “URKOR”

was founded in 2021. The group is led by Kambar Kalendarov, a composer, singer, multi-instrumentalist, arranger, and laureate of international
festivals. The members include: Emilbek Ishenbek uulu (komuz, ooz-komuz, kyl-kyyak, cello) — composer, singer, and leader of the folk group
“Muras”; Aysana Omorova (vocals, komuz, conductor, composer); Temirlan Sovet uulu (percussion and wind instruments); Evgeny Khan
(percussion) — singer; Chyngyz Juraev (quitar, arrangement, sound producer). The group has represented Kyrgyz music in more than 30 countries,
performed at EXPO 2025 (Japan), and won competitions such as “Battle of Covers” (Moscow) and “Shark Taronalari” (Uzbekistan).
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SALTANAT
KAIRATKYZY

CAATAHAT KAMPATKbI3bl

XKblpybl, BOKAAUCT, 3A APAABIK CbIHOKTAPAbIH AQYPEdTbl, KA3AKTbIH CAATTYY ©HOpYHYH okyAy. Kasak
YAYTTYK WCKYCCTBO YHUBEPCUTETVHWH CAATTYY bIp aaucturm 6otoHua 6yTypyyuycy. “Bostoprain”,
“Kbipblk KbI3” CbIHOKTAPBIHBIH XeHyydycy, “MeH kasaknbin” poAGoOpyHYH ¢uHaaucTu, Ara XaH
®orpyHyH  (Typkus, Opanums, AKLU, ©sbekctan, Keiproisctan, lepmanus) racTpoayHyH
katbiwyyuycy, “XKanpr KazakctanapiH 100 >xaHpi ky3y” pecrnybAMKAABIK CbIHATBIHBIH SKEHYYUYCY.
Kasakctanaa xana KeipreisctaHaa eTkeH decTuBanpapabiH aaypeatsl («Yabl Aana Iam», «CaatTyy
MY3bIKAHbIH TAPbIXbI», «CbipabIH KapaToprawbi», «TypkcTaH MAKAMAQPbI» ). CaxHa
SKCMPECCUBAYYAYTYH MypPOCKa TEPEH YPMATTOO MEHEH AMKAABILITHIPAT.

Kazakhstan

CAATAHAT KANPATKbI3bl

AKblpLibl, BOKAAMCTKA, AQYpPeaT MEXAYHAPOAHbIX KOHKYPCOB, MPEACTABMTEAb KA3GXCKOrO TPAAMLMOHHOrO uckycctsad. Bbeinycknuua Kasaxckoro
HaunoHaAbHOro yHuBepcuTeTa WMCKYCCTB, CMELMAAM3AUUS — TPAaAuLMOHHOe Xbip. [lobeanTeabHuua koHkypcoB «bBostoprain», «Keipbik Kbi3»,
duHaancTka npoekta «MeH KasaknbiH», yuyacTHuua ractpoaein Pornpa Ara Xawa (Typums, ®panuus, CLUA, Y3bekuctan, Keiproisctan, lepmanus),
nobeanteab pecnybankarckoro koHkypca «100 Hosbix any, Hosoi KasaxctaHa». Aaypeat dectusanein B Kasaxcrtane n Kbiproisctare («¥abi Aana
Eni», «CaatTyy mysbikaHbiH Tapbixbl», «CbipabiH, KapaTopfaiibi», «Typkictan Makamaapbi»). O6beANHSET CLEHNYECKYIO BLIPA3UTEABHOCTb C FAY6OKUM
YBAXKEHMEM K HACAEAUIO.

SALTANAT KAIRATKYZY

is a zhyrshy (traditional Kazakh bard), vocalist, and laureate of international competitions, representing Kazakh traditional performing arts. A
graduate of the Kazakh National University of Arts, she specialized in traditional zhyr. Winner of the "Boztorgai" and "Kyryk Kyz" competitions,
finalist of the “Men Qazagpyn” project, and participant of Aga Khan Foundation tours (Turkey, France, USA, Uzbekistan, Kyrgyzstan,
Germany). She was also named one of the "100 New Faces of New Kazakhstan". A laureate of festivals in Kazakhstan and Kyrgyzstan, she
combines stage expression with deep respect for heritage.
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ISSIAGA CAMARA,

also known as Siaka, is a musician from a principal Griot family of West Africa. From an early age, he studied under his father, master Usman
Simbo Kamara. He speaks French, English, Mandinka, and Susu. Siaka attended secondary school in The Gambia; where his family, including his
child, currently lives. As a solo performer, he has toured across Africa playing the kora and balafon. He'is also a respected teacher.with students
worldwide and offers lessons via WhatsApp. He is now recognised as one of the leading Kora and Balafon players from Guinéa and he is an expert
in the ancient repertoire of the Griot.

ISSIAGA CAMARA | i

NMCCUNATA KAMAPA,

Xe Cuaka aen aa TaaHbiaraH, batbiwn AdpukanbiH 6eArviayy rproTTop yii-6YAOCYHOH ubIKKAH
My3bIkaHT. AA 6ana kesuHeH Tapta atacskl, yctat Yeman Cumbo Kamapaaan cabak aaran. @panuys,
QHFAUC, MOHAMHKA XAHA CYCO TUAAEPUHAE SpKuH cyiaenT. Cnaka opto buanman Ffambusiaa aaran,
a3blp AHbIH Yii-6yAecy, 6AAACH MEHEH OLLOA XAKTA XAWAT. AA KOPa XaHA 6AAAPOHAO ONHOO MeHEH
Adpuka botoHua xeke koHuUepTTepan bepun xypeT. OwoHAON dAe an Taxpbinbaayy yctat 6oy,
AYiHe xy3yHAery okyyuyaapbiHa WhatsApp apkbiayy cabak 6epet. Byrynky kyHae Vcenrus Kamapa
[BUHesAQTBI FPUOTTOPAYH BaVibIpKbl PEMEPTYAPbIH MbIKTbI BUATEH GAABIHKbI ATKAPYYYYAQPAbIH 61pu
KATApPbl TAGHBIATAH.

NCCUATA KAMAPA,

Takxe n3BecTHbIn kak Cuaka, — My3bIKOHT U3 CeMbu M3BECTHbIX rpuoTos 3anapHon Adpuku. C
PaHHUX AeT obyuancs y oTua — mactepa Ycemana Cumbo Kamapbi. loBopuT Ha ¢paHiysckom,
GHIAMACKOM, MOHAUHKA 1 cyco. Yunacs B cpepHeid wkone B [ambuu, rae ceruac XuBET ero cembs,
BKAlouasi pebénka. Cuaka cAendn Kapbepy Kak COAMCT, BbicTynass no Bceidr Adprike ¢ Kopon u
6anadoHom. OH TakKe NPUSHAHHBIV NEAArOr C YYEHUKAMU MO BCEMY MUPY U NPENOAGET OHAAIH Yepe3
WhatsApp. CeropHs OH CUMTAETCA OAHWUM U3 BEAYLUMX WCMOAHWUTEAE U 3SKCMEPTOM APEBHErO
penepTyapa rpuoTos B [BuHee.
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KAROLIINA
KREINTAAL

KAPOAUHA KPEMHTAAA

DCTOHMAABIK  MY3bIKAHT, ArapTyydy >XAHO MOACHWAT MULWIMEPU, ICTOHUSIHBIH KIDK
WBEAAEPUHUH, o3reuye PyxHy >xaHa Bopmcu apanpapbiHbiH - MY3bIKAABIK  MYPACHIH
CKPUMKA MY3bIKAChI, XOP bIPAGPbI XAHA CAHXKBIPAABIK YbIFAPMAAGP CPKbIAYY CAKTOOTO
KAHA XAHAGHABIPYYra apHaraH. AA PyxHy apanbiHAQ CKpUMKG AQrepAEpUH Herusaer,
Tintura, Sounds and Stories from Ruhnu Island sxana Candango ancambapepurae
OMHOMT. AHbIH YbIrAPMAYbIABITEI SCTOHUSIABIK XAHA BPA3NANAABIK POAKTY SAEKTPO XKAHA

Estonia

AYI;IHG/\YK MY3blKa MEHEH GI7IKCIAbILLITbIPCIT. KCIPOAVIHO DCTOHUAHbBIH My3bIKCI XKaHa TE€ATP
AKAAEMUACBIHAG cabak 6epeT, KWHOIO MY3bIKA >KA3AT XAHA CAATTYY MAAQHUAT MEHEH
3THOMY3blkara JPHAATAH paanonporpamMmMandapAbl dAbin 6CIPC|T. My3bIKCI/\bIK
NWMEPAYYAYTYHOH TbILLKAPbI, KCIPOAI/IHO I/II7|FI/IAI/IKTYY CI)OTOFPC]q) XKAHA MEANA UHCAH.

KAPOAVHA KPEMHTAAA

DCTOHCKUI MY3bIKQHT, MEAArOor W KYAbTYPHbI AesTeAb, MOCBATUBLUMIA CeBSi COXPAHEHWMIO 1 BO3POXAEHMIO MY3bIKAABHOTO HACAEAMSI SCTOHCKMX
NPUBpPEXHbIX LIBEAOB, 0CObeHHO ocTpoBoB PyxHy 1 Bopmcy nocpeAcTBOM CKPUMMYHON MY3biKM, XOPOBOTO MEHUS U CKA3UTEAbCKIX npounsseseHuii. OHa
OCHOBOAG Adrepsi ckpunayveit Ha PyxHy, urpaet B ancambasx «Tintura», «Sounds and Stories from Ruhnu Island» n «Candango», obveauHss
3CTOHCKUI GOAK U SAEMEHTDI 6pCI3I/I/\bCKOFO POoAKa C IAEKTPOHHOIN 1 MUPOBOI My3bikol. [1penopaéT B DCTOHCKOW AKAAEMUN MY3bIK/ 1 TEATPA, NULWET
MY3bIKY AASl KMHO 1 BEAET PAAMONPOrpPAMMbI O TPAANLVIOHHON KyABTYpe 1 3THOMY3bike. [ToMuMo MysbikaabHON aesTeabHocTU KapoanHa — ycnelwuHbii
oTorpad n meananepcoHa.

KAROLIINA KREINTAAL

is an Estonian musician, educator, and cultural figure dedicated to preserving and revitalizing the musical traditions of Estonia’s coastal Swedes,
particularly from the islands of Ruhnu and Vormsi, through fiddle music, choral singing, and storytelling traditions. She founded Ruhnu Island
Violin Camp and performs with ensembles such as Tintura, Sounds and Stories from Ruhnu Island, and Candango, blending Estonian and
Brazilian folk with electronic and world music. She teaches at the Estonian Academy of Music and Theatre, composes film music, and hosts radio
programs on traditional culture and ethnomusicology. Beyond music, Karoliina is also a successful photographer and media personality.
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MUMINOVA GUZAL | vesicer

N'YsSAA MYMUHOBA

Aytapubl, KOHyc Paxabu atbiHaarel ©36ek YAyTTYK My3bIKAAbIK WCKYCCTBO WHCTUTYTYHYH YAYK
OKYTYY4yCy XOHO AOKTOPAHTbl. AA MY3bIKAABIK TEPAMMUSHbI XAHA AYTAPAbIH MCUXO3MOLIMOHAAABIK
abaara  TuirmsreH TaacupuH - usuApeidT.  Mymunoea  «llaay-wmp»  xawa  «[ysan  HaBo»
aHCAMBAAEPUHUH  KepkeMm eTekuncu. «Acpaap Hasocu» xaHa KOHyc Paaxabu aTbiHAGrbl
KOHKYpPCYHYH AaypeaTbl. 17 eakepe ractpoapon, AKLLaa, @panumasa xaHa Npanaa CD ubiraprax.
LLiseriuapus eHyryy ¢oHAyCy MeHeH Kbi3MaTTaWwbin, «AyTdp MAKOMAOPY» KWTEOWMHWH 6GaLlKbl
peaakTopy 60AroH. 1997-xbiApaH 6epy MYraAMMAMK KeCUnTW ApKAAQM, OKYYUYYAQpbl 3A GPAAbIK
CbIHAKTAPAbIH  XeHyyuyrepy. 2025-xkbinbl  Typknsaa KBAAMPUKALMSACHIH KOFOPYAGTKAH, TypryH
AAUMATOB XaHa HALLKA YCTATTAPAGH BUAUM AATGH.

r'YsSAA MYMUHOBA

AyTapucTka, cTapLumnii NpenoAaBaTeAb U AOKTOPAHT VIHCTUTYTa y36eKcKOro HaUMOHAABHOTO My3blkaAbHOTO nckyccTsa um. KOHyca Paaxabu. Mayuaer
MY3bIKAAbHYIO TEPANUIO U BAMSIHUE AYTAPbl HA MCUXO3MOLIMOHAAbHOE COCTOsHME. MyMUHOBAO TaKXe XYAOXECTBEHHBIN PYKOBOAWUTEAbL  AHcambAel
«Wapay-wmp» n «lysan Haso». Aaypeat koHkypcos «Acpaap Hasocu», nm. FOHyca Paaxabu. C ractpoasmu nocetuaa 17 ctpaH, sbinyctuaa CD 8
CLA, ®panunm n Vpane. CotpyaHuyana co Llsenuapckum poHAOM passuths, peaakTop KHUMM «AyTapHbie Mmakombl». [1penoaaétr c 1997 ropa, eé
YYEHUKN — MNobeAnTeAn MEXAYHAPOAHbIX KOHKypcoBs. [Mosbiana keaandukauvio B Typumm (2025), yuuaacs y TypryHa AAUMaToBa 1 Apyrix
MacTepoB.

GUZAL MUMINOVA

is a dutar player, senior lecturer, and doctoral student at the Yunus Rajabi Institute of Uzbek National Musical Art. She studies music therapy and
the impact of the dutar on emotional and psychological well-being. Muminova is also the artistic director of the ensembles Shadushir and Guzal
Navo. A laureate of the Asrlar Navosi and Yunus Rajabi competitions, she has toured in 17 countries and released CDs inithe' USA, France, and
Iran. She collaborated with the Swiss Development Fund and was editor-in-chief of the book Dutar maqom. Teaching since 1997, her students are
international competition winners. She received advanced training in Turkey (2025) and studied under Turgun Alimatov and other masters.
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DONGAK NAIDAN

DONGAK NAIDAN | e g

AOHIFAK HAMAAH

TyBa YAYTTYK OPKECTPWUHWUH COAMUCT-APTUCTU, AOLLMYAYYyHYy >KOHO XOOMEN bIPAOOHYH uebepu. A.b.
Ybipran-oon atbiHaarsl Kbisbin Kepkem eHep KOAAepaXUHUH 6yTypyyuycy. AA  «KbisbiapbiH  yHY»
KOHKYpCyHYH [pan-npu sacu (2017), Bytkya poccusiabik AeAbduii OLOHAAPbBIHBIH 3KM KOAKY GATbIH
meaan 33cu (BaaansocTok 2018, Poctos-Ha-AoHy 2019), owonpoii ane «Kapreipaa—2021» sa apanbik
KOHKYPCTYH 1-papaxkaaarsl Aaypeatsl. XOOMeid, ChirbiT, KAPrbipad, 33eHru, 60pbaH CbisikTyy Kemekeoi
MEHEH bIDPAOOHYH BapAbIK CTUAAEpUHAE bipAaT. «Kapreipaa» (apkekTep xopy) xaHa lNeknHae eTkeH
«Opyc xypery TyypaAyy ces» 3A apaAblk $pecTUBAAAAPbIHBIH KaTbilyyuycy. Toisa PecnybankachiHbiH
MapaHnaT MuHucTpanruind Apaak rpamotacsl (2024) xaHa XKoropky XypaaabiH bIpadsbibiAbIFbl
(2019) meHeH cbinAQHTOH.

AOHTAK HAMAAH

ApTncT-coAncT TyBUHCKOrO HOLMOHAABHOTO OPKECTPd, AOLUMYAYYPUCT U MACTEp FOPAOBOrO MeHUs
xoomeii. BoinyckHuk Kbisbinckoro koanepxa nckyccts um. A.B. Ybipras-oona, obaapateab Fpan-npu
koHkypca «lonoc Kbisbina» (2017), aByx 30n0ThIX Mepanein Bcepoccuiickux Aeabpuiickux urp
(Baaamsoctok 2018, Poctoe-Ha-Aony 2019), aaypeat | cTeneHn MeXAyHAPOAHOTO KOHKypca
«Kaprbipaa—-2021». BaaaeeT BcemMu CTUASMU TYBMHCKOFO TFOPAOBOFO MEHMUS: XOOMEN, CbIrbIT,
Kapreipad, 33eHru, 60pbaH. YUacTHUK MEXAYHAPOAHbIX pecTuBanei, BkAlouas npoekT «Kaprbipaa»
(my>xckoin xop) n «CaoBo o pycckom cepaue» B MNeknHe. Harpaxagér MouétHon rpamoToit MunkyabTa
Toiebl (2024) n 6aaropapHocTbio BepxosHoro Xypaaa (2019).

is a soloist of the Tuvan National Orchestra, a doshpuluur player, and a master of Tuvan throat singing (khoomei). A graduate of the A.B.
Chyrgal-ool Kyzyl College of Arts, he is the Grand Prix winner of the "Voice of Kyzyl" competition (2017), a two-time gold medalist at the All-
Russian Delphic Games (Vladivostok 2018, Rostov-on-Don 2019), and first prize laureate of the international "Kargyraa—-2021" contest. He
performs all styles of throat singing: khoomei, sygyt, kargyraa, ezengi, and borban. A participant in international festivals, including the

"Kargyraa" male choir project and "Word About the Russian Heart" in Beijing. He has received a Certificate of Honor from the Ministry of

Culture of Tuva (2024) and a letter of gratitude from the Supreme Khural (2019).
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ISLAM PIRLEPESOV |

MCAAM NMUPAETIECOB

O©3bekcTaHabiH  Kapakaanakctan PecnybankacbiHaarsl XoxeiAn LwiaapbiHaH keAreH 18 >xawTars
MY3bIKAHT. BAAQABITBIHOH TapTbIn 3Ae My3bikara 6OATOH KbidbiryycyH kepceTkeH. 2015-xbiabl Barpap
MY3bIKAABIK KOHO KOpkeMm eHep MekTebuHe okyyra kupreH. AHTOH CUMAMH XXETEKUMAUTU ACTbIHAC
QHCAMBAAMK CbIHAKTAPra KaTbiwkaH. 2022-xbiAbl Hykyc iaapbiHAQGrbl aTaMblH MCKYCCTBO XKAHA
MAAQHUSAT MeKTEBUHE KABbIA AAbIHFAH. AA XepAe YAYTTYK YIIAOMO acnan — HaAl oloHy 6otoHua 6ranm
anraH. 2024-xbinbl ©36ekcTaHAbIH MAMAEKETTK KOHCEPBATOPUSACHIHA FPAHT MEHEH KAObIA QAbIHFOH.
Ncaam — makcaTTyy xaHa 6vp Heue yiiAemMe acnanTapAd ONHOV BUATEH TAAQHTTYY MY3bIKAHT.

MCAAM NMUPAETIECOB

18-AeTHUIA My3bIKAHT 13 ropoaa Xopxeian, Pecnybanka Kapakaanakctan (Ysbekuctan). C panHero
BO3pACTA MpPOsIBASIA MHTepec K my3bike. B 2015 roay Hauan obyueHve B AeTCKOM My3bIKAABHON W
XyAoxecTBeHHON wkoAe. Noa pykosoacTBom AHToHa CuMa y4acTBOBAA B AHCAMbAEBbIX KOHKypcax. B
2022 roay nocTynuA B CMELUAAU3VIPOBAHHYIO LIKOAY UCKYCCTBA U KyAbTypbl B Hykyce. Tam usyuan
UFPY HO HOPOAHOM AYXOBOM MHCTpymeHTe Hail. B 2024 roay noctynua no rpanTy B locyaapcTeeHHyto
KOHCcepBaTOopuio Y3beknctaHa. Vicaam — ueneyCTpeMAEHHBIA MY3bIKAHT, BAJAEIOLUIA HECKOABKVMY
AYXOBbIMU VHCTPYMEHTAMMU.

ISLAM PIRLEPESOV

is an 18-year-old musician from Khodjeli, Republic of Karakalpakstan (Uzbekistan). From an early age, he showed a strong interest in music. In
2015, he began studying at the Children's School of Music and Art. Under the guidance of Anton Sim, he/participated in ensemble competitions.
In 2022, he enrolled in the Specialized School of Arts and Culture in Nukus. There, he studied the traditional wind instrument nay. In 2024, he was
awarded a grant and admitted to the State Conservatory of Uzbekistan. Islam is a determined musician who plays several wind instruments.
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ROZAHON
KHAIDAROVA

PO3AXOH XAUAAPOBA

Mysbikonor, neaaror xawa e3bek YAYTTYK My3bIKACbIHbIH aTkapyyuycy. KbiprbisctaHaa Tepeayn,
HamaHraH kepkem eHep oKyy >aliblH XaHa ©36eKCTAHABIH MAMAEKETTUK KOHCEPBATOPUACHIH «4OHI
apucTuru b6oroH4Ya 6YTYPF9H. FOHyc Papxabuin atbiHpaarer ©36ek YAYTTYK MY3bIKAABIK MCKYCCTBO
VHCTUTYTYHYH Npodeccopy, OKYyy KYPAAAGPbIHbIH XAHO WAUMUIA 3MFEKTEPAUH aBTOPY. 34 XKbIAAbIK
KECUNTUK >KAHA 25 XbIAAGH dLUYYH MeAdrorayk TC])KprI7I6CICbI 6op. «TaBonc» xaHa «Xymo»
CIHCCIM6AAepI/IHI/IH xeTekuncu. «HuUxoA» MamMAekeTTUK CbIiAbIFbIHBbIH, Makam 6otoHua pecny6/\|/||<q/\b||<
CbIHaKTbIH XaHa HOHyc Paaxabuii aTbiHAQrbl 3A apanbik KOHKYPCTYH XeHyydycy. «Pupokopu
MOAQHUAT BA CAOHBAT» TOL GEArNCH MEHEH CbIMAGHTOH. DA APAAbIK decTrBaANATGpPAQ, TEAe6epYYAepA6
KaTbiwbin, «Huxoa» xaHa «XKal Makam aTkapyy4yyAap» KOHKYPCYHYH KAAbICTAp To6yHyH My4ecy.

Uzbekistan

PO3AXOH XANAAPOBA

MysbiKoAOT, MEAQror, NCMOAHUTEABHULA TPAAULMOHHON y36ekckoit My3biku. Poanaach B KbiprbiscTare, okoHurAa HaMaHraHckoe yunAuLLe NcKyccTs v
focypaapcTBEHHYO KOHCEpBATOPUIO Y36eKMCTAHA MO CReLuaAbHOCTU «uaHr». [podeccop MHctutyTta y36ekckoro HALMOHAABHOIO MY3bIKAABHOTO
nckycctea um. FOHyca Papxabuii, aBtop yuebHbix nocobuit n HayuHbix nybavkauuin. Obaasaet 34-AeTHum npodeccroHanbHbiM 1 Gonee vem 25-
AETHUM Meparornyecknm ctaxem. PykoBoauTt aHcambasmm «Tasonc» n «Xymo». Aaypeat npemuu «Huxon», PecnybAankaHckoro KoHkypca makoma,
nobeanteab koHkypca um. KOHyca Paaxabui, HArpaXAeHd 3Hakom «DrUAOKOPU MAACHMAT BA CAHBAT». Y4OCTBOBAAG B MEXAYHAPOAHBIX GECTUNBAAAX,
TeAENpPOrpaMmax, BXOAUT B XIopu KOHKYpcoB «Huxon» n «Ew makom mxpounaapu».

ROZAKHON KHAYDAROVA

is a musicologist, educator, and performer of traditional Uzbek music. Born in Kyrgyzstan, she graduated from the Namangan College of Arts and
the State Conservatory of Uzbekistan, majoring in chang (hammered dulcimer). She is a professor at the Yunus Rajabi Institute of Uzbek National
Musical Art, and the author of educational materials and scholarly publications. With 34 years of professional and over 25 years of teaching
experience, she leads the ensembles “Tavois” and “Khumo.” A laureate of the “Nihol” State Prize, the Republican Magom Competition, and
winner of the Yunus Rajabi Competition, she holds the honorary badge “Fidokori madaniyat va san’at”. She has performed at international
festivals and TV programs and serves as a jury member in music contests like “Nihol” and “Yosh Maqom ljrochilari”.
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SHUKHRAT
KHOLKHOJAEV

LYXPAT XOAXOA>KAEB

Mys3bIKaHT, Neaaror XxaHa aTkapyyuy, e36ek YAYTTYK acnanTapbl — TC1H6yp XaHa caro 6oloHYa aauc.
AN MY3bIKQAbIK OPTO OKYyYy XAMAQ KAHA ©36eKCTAHAbIH MAMAEKETTUK KOHCEPBATOPUACHIHAG 6uUANM
aAraH. «HUXOA» MAMAEKETTUK CbIMABITbIHBIH, «ACPAAP HABOCU» CbiHATbIHbIH, HOHyC Paaxxabui
aTbIHAGrbl MAKOM KOHKYpCy MeHeH «balicyH xasbi» dectusanbiHbiH AaypeaTsl. EBpona xana GPCI6
OAKOANOPYHA® CUMPOHUAABIK OPKECTPAEP MEHEH 6v|pre ractpoaporoH. Mypaa ©36eKcTaHAbIH
MCKYCCTBO XXOHA MOAQHUAT WHCTUTYTYHAQ cabak 6epun, yuypaa HOHyc Papxabuin  aTtbiHaQrb
MY3bIKAABIK WCKYCCTBO MHCTUTYTYyHAQ uwtenT. Okyy KypaaaapbiHbiH, 20 MAMMUIA MAKOAQHBIH XAHA
6|/|p HEYEe MY3bIKAAbIK 4bIrAPMAAAPAbIH CGBTOPY. TaH6yp acnabbiu YAYTTYK My3blKO MEHEH KaTap
3amaHban €BPOMAAbIK MHTEPNPETALMAAA AC XANBIATYYAQ.

Uzbekistan

LUHYXPAT XOAXOAKAEB

My3bIkaHT, Neaaror U WCMNOAHUTEAb, CMELMAAUZUPYIOLLMIACS HA y36eKCKV|x CTPYHHbIX MHCTPYMEHTAX TClH6ype u caro. O6y\40/\c;| B MY3bIKAABHOM
yunauule, 3atem B [ocyaapcTeeHHON KOHcepsaTOpUM Y3bekncrana. Aaypeat npemumn «Huxon», koHkypcos «Acpaap Hasocu», makoma um. KOHyca
Paaxabu n pectusans «baiicyHckas BecHa». [acTpoanposan B Espone 1 apa6cn<v|x CTPAHAX, BLICTYNAA C cuM$oHnyeckumm opkectpamu. [penoaasan
B [OCyAQpPCTBEHHOM UHCTUTYTE UCKYCCTB U KYABTYpbI, Cenyac p(]6OTC|eT B MIHcTuTyTe My3sbikaAbHoro nckycctesa um. KOHyca Papxabu. AsTop yqe6Hb|x
nocobun, 20 HOYYHbIX CTOTEW U HECKOAbKMX MY3bIKAAbHbIX MpousseaeHuinn. [Npoasuraer T0H6yp KAK B HAUWOHAAbHOW, TAK W B COBPEMEHHOM
€BPONENCKON MY3bIKOABHOW UHTEPNPETALNN.

SHUKHRAT KHOLKHOJAEV

is a musician, educator, and performer specializing in Uzbek string instruments — tanbur and sago. He studied at a music college and later at the
State Conservatory of Uzbekistan. He is a laureate of the “Nihol” State Prize, as well as the “Asrlar Navosi” competition, the Yunus Rajabi
Magom Contest, and the “Boysun Spring” festival. He has toured in Europe and Arab countries, performing with symphony orchestras. He taught
at the State Institute of Arts and Culture and now works at the Yunus Rajabi Institute of Musical Art. He is the author of educational manuals,
20 scientific articles, and several musical compositions. Kholkhojaev promotes the tanbur both in traditional Uzbek music and in contemporary
European interpretations.
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KUTMANALY SULTANBEKOV

KUTMANALY
SULTANBEKOV

KYTMAHAAADbI CYATAHBEKOB

Temyip 003 KOMY3 XAHA 4YOMO YoOp OOKHYA AAUC, XOTrOPKY MY3bIKAAbIK Guanmre 33. 20715-XbiAbl
«MapaHnaTTbIH oTAMUHUTM», 2019-biAbl «BrAMM 6epyyHYH OTAMYHUIM» Tow beArviaepu MeHeH
cbiinaHraH. 2022-xbinbl AkyTuaaa eTkeH | 3A apaAbik 003 KOMY3UYAQPAbBIH CbIHATbIHbIH AQYpPeaThl
boayn, «AyiiHeHYH Yebep TEMUP 003 KOMY3UYCy» HAAMbIH AAFAH. TeMup 003 KOMY3 KAHA YOMo Hoop
YUYYH XQA3bIATAH OPUTMHAAAYY YbIFapMaAdpAbiH aBTopy. «TeHup Too» xaHa «Yctat-LLakupT» Tontopy
MEHEeH AYMHOHYH OHAOH ALUYYH ©AKOCYHA® 3THOMY3bIKAABIK KOHUEepTTepre KaTbikaH. 2009-xbiAbl
AKLLaa etken Bang on a Can ¢ecTusanbiHa KATbILWKAH XAHA AyNHEAYK KEUMEHASP OKOHAAPbIHbIH
aublAbil azemuHe 400 TeMup 003 KOMY34yAQH TYPraH TONTY AGAPACIaH.

Kyrgyz Republic

KYTMAHAAAbI CYATAHBEKOB

CneuvaancT no TemMup 003 KOMYy3y 1 4YOMO YOOPY, MMEET BbiCLUMEE MY3bIKOAbHOE O0bPA30BAHNE,
obAaapaTenb HarpyaHbix 3HakoB «OTAnuHUK KyAbTypbi» (2015), «OTAMuHUK obpasosanus» (2019),
Aaypeat | MexayHapoaHOro KoHkypca Temup 003 komysuctos (Akytus, 2022), rae noAyuma 3saHue
«McnoaHnTEeAb MUPOBOTO YPOBHS HO BAPraHe». ABTOP OPUrMHAAbHbBIX fbeC AAS TEMUP 003 KOMY3d W
4ono yoopa. YUacTBOBAA B MEXAYHAPOAHbIX 3THOKOHUepTax ¢ rpynnamu «leHup Too»‘u «Ycrat-
Lakupt» B 6onee yem 10 cTpaHax, a Takxke B pectusane Bang on a Can (CLUA, 2009) n npoekte ans
BcemupHbix nrp koueBHukos ¢ yuyactvem 400 ncnoaHnTeAeld Ha TeMUp 003 KOMy3e:

is a specialist in the temir ooz komuz (Kyrgyz jaw harp) and chopo choor, a classically trained musician. He/is the recipient of the honorary
badges “Excellence in Culture” (2015) and “Excellence in Education” (2019), and a laureate of the 1st International Temir Ooz Komuz Performers
Competition (Yakutia, 2022), where he was awarded the title “World-Class Jew’s Harp Performer”. He'is the author of original compositions for
temir ooz komuz and chopo choor. He has performed at international ethnomusic concerts with the ensembles Tenir Too and Ustat-Shakirt in
more than 10 countries, and took part in the Bang on a Can festival (USA, 2009) and in a large-scale performance at the World Nomad Games

involving 400 temir ooz komuz players.
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AKMATBEK SULTAN

is a manaschi, traditional singer, and improvising poet. Was born in 1990 in China. He graduated from the Kyrgyz National Conservatory named
after K. Moldobasanov. He currently works as a performer at the National “Manas” Theater. For his contribution to cultural development, he was
awarded the “Excellence in Culture” badge by the Ministry of Culture, Information, Sports, and Youth Policy of the Kyrgyz Republic. As part of
the festival, he presents a competition program that includes: an excerpt from the Kyrgyz national epic Manas, Toktogul Satylganov’s piece

AKMATBEK SULTAN | <o repusic

AKMATBEK CYATAH

MaHacubl, bipubl, Tokme akbiH. 1990-xbiabl Kbitaiiaa Tyyaran, K. MoapobacaHos atbiHaarsl Keiprbis
YAYTTYK KOHCepBATOPUACbIH BYTypreH. Asbipkbl yuypad YAYTTYyK «MaHac» TeaTpbiHAG SMrekTeHeT.
MaAGHMATTbI OHYKTYPYYre KOLIKOH caAbiMbl yuyH Kbiprbia PecniybankacbiHbin MaaaHusT, MaaabiMar,
CMOPT XAHA XALWTAP CASCATbI MUHUCTPAUTUHUH «MOAGHUSTTBIH MbIKTbI KbI3MATKEPW» Toll beArucu
MEeHeH CbIAaHTaH. DecTUBAAABIH GAKATbIHAG CbIHOKA CYHYLUTAAFGH NPOrpPAMMAChI: KbIPrbi3 YAYTTYK
«MaHac» snocy ysyHay, Toktorya CatbiaraHoBaAyH «KapbiAbik» UbIrapMachl, OKbIHAbIK TOKME
eHepyHeH dparmeHT xaHa b. SruHunesanH «AllHaryA» aTTyy Ybirapmachl.

AKMATBEK CYATAH

MaHacuu, neseu, akbiH-umnposusatop. Popuaca B 1990 roay B Kutae, okoHuua Keiprbizckyto
HALMOHAAbHYIO KoHcepaaTopuio umernn K. Moapobacarnosa. B HacTosiuee Bpems paboTtaeT aptuctom
B HauunoHanbHoMm TeaTpe «MaHac». 3a BKAGA B pa3BUTHE KYABTYPbl HAFPAXAEH HAFPYAHbIM 3HOKOM
«OTANYHUK KYABTYpPbI» MuHUCTEPCTBA KYAbTYpbI, UHPOPMALUK, CMOPTA U MOAOAEXHON MOAUTUKM
Keiproisckont Pecnybaviku. B pamkax ¢pectmBansi npeacTaBASET KOHKYPCHYIO MPOrpamMmy, B KOTOPYHO
BXOAAT: OTPbIBOK W3 KbIPrbI3CKOrO HALMOHAAbHOTO 3noca «MaHac», npousseaeHune TokToryaa
CaTtbiaraHoBa  «Kapbiabik»  («CTapocTb»), $parMeHT U3 OKbIHCKOTO WCKYCCTBA TOKMO U Mbeca
«AnHarya» komnosutopa b. IruHunesa.

“Karylyk” (“Old Age”), a fragment of the traditional akyn art t6kmé, and the composition “Aynagul” by B. Eginchiev.
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CHOLPON
MELISBEKOVA

YOANMOH MEANCBEKOBA

Komysuy, K. MoaapobacaHos atbiHaarsl Kbiprbia yAyTTYK KOHCEPBATOPUSICBIHBIH OKYTYY4yCy, YAYTTYK
XAHA 3A APAAbIK KOHKYPCTAPAbIH AdaypeaTbl. AAa «Mocksa BcTpeuaeT apysein» (2004, 2006)
pecTuBanpapbiHa, owoHpaon sae Mocksa, Awxkapa, Crambya, Bawwunrton, Heto-Wopk, Bocton,
Basxun waapaapbiiaa, Manaisusaa, [Moabwapa, Keitanpa, Weansaa sxana Bopbop Asus
OAKOAOPYHA® ©TKOH MAAGHWIA MNPOrpaMmandpra  KaTtblwkaH. «blceik-Kea kaabip  TyHy—2010»
pectuBanbiHbiH  TpaH-npu s3cn, «Aeabpuin ooHAApbIHBbIHY (2012, 2013) kOoAO MeAdAAQpPbIHBIH
xeHyyuycy, «TaraHTka Taasum», «ARSPOLONIA» xaHa «CocTasaHne TAAQHTOB» KOHKYPCTAPbIHbIH
naypeatbl. «XX| KbIAbIMABIH KAAPAAPbI» XaHa «[lpeAtoans» CTUNEHAMAABIK MPOrPAMMAAAPbIHbIH
ctunenanatsl, Keiprois PecnybankacbiHbiH «MaAGQHUSTTbIH MbIKTbI KbI3MATKEPW» Toll 6GeArncrHuH
33Cu.

Kyrgyz Republic

YOANMOH MEANCBEKOBA

Komysuctka, npenopasateab Kbiprbiackoli HAUVOHAABHON KOHCEPBATOPUM, AQYPEAT HALMOHAAbHbIX U MEXAYHAPOAHbIX KOHKYPCOB. YUYaCTBOBAAG B
decTuBansx «Mockea BcTpeuaeT ppysein» (2004, 2006), B kyAbTypHbix nporpammax B Mockse, Ankape, Ctambyae, Hbto-Vopke, BocTone, MNekuHe, a
Takke B Manaiisum, Moabwe, Nuanm v ctpanax Llentpanbrort Asun. ObaapaTeabHuua lpan-npu dectusans «blebik-Kea kaabip TyHy-2010»,
6poH3oBbix Mepanent «Aenbduiicknx nrp» (2012, 2013), raypeat koHkypcos «baaropapHocTs TanaHTy», «kARSPOLONIA», «CocTazaHne TAAGHTOBY.
Crunenamnatka nporpamm «Kaapbl XXI seka» n «[peatoans», HarpaxaeHa sHakoMm «OTANYHUK KyAbTYpbi» KP.

CHOLPON MELISBEKOVA

is a komuz player and lecturer at the Kyrgyz National Conservatory. She is a laureate of national and international competitions. She has
participated in festivals such as “Moscow Meets Friends” (2004, 2006), and in cultural programs held in Moscow, Ankara, Istanbul, New York,
Boston, Beijing, as well as in Malaysia, Poland, India, and Central Asian countries. She is the Grand Prix winner of the “Ysyk-Kél Kadyr Tiinii—
2010 festival, bronze medalist of the Delphic Games (2012, 2013), and laureate of the competitions “Gratitude to Talent,” “ARSPOLONIA,” and
“Battle of Talents”. She was awarded scholarships from the “21st Century Cadres” and “Prelude” programs, and holds the honorary title
“Excellence in Culture” of the Kyrgyz Republic.
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CbIHAKTbIH KOOPOUHATOPAOPY

KoopguHamopbl koHkypca / Competition coordinators

MPO®. TUMYP CAAAMATOB

Komnosntop, mysbikonor, cbiHubl, KP  MapQHUATBIHO 3Mrek CUHUpreH uimep.
MockBaaarsl THeCVH aTbIHAGTBI AKAAEMUSsIHBE BYTypreH. VIAnMunii-neAarorvkanbik sxaHa
YbITAPMAYUBIA ULLIMEPANUTN MEHEH TaaHbIAraH. A. Maaabibaes Tyypanyy MoHOrpaduisiHbIH
(1988) aetopy. CumdoHus, kBapTeT, Tpuo, popTennaHo yuyH neecanrap, “Kapkeiparap”
MIO3UKAMHUH  (2023) aeTopy. 100aeH  allyyH WAMMUA-CbIHBI  MAKAAQAGPABIH,
6asHaamanapabiH - aBtopy.  Kbiprbiz  yaytryk  “Manac”  Teatpel, KYVY, “Manac”
yHusepcutetn, KYMAaa nwteren. Asbip b.belilueHaanesa aTbiHAQrsl yHuBEpCUTETTE
npodeccop, CAATTYy MAAGHUAT XKAHA NCKYCCTBO 6OPOOPYHAT UAMMMIA KbI3MATKEP.

NMPO®. TUMYP CANAAMATOB

KomnosnTop, MysbikoAOr, My3bIKAAbHbIN KPUTUK, 3ACAyXeHHbIR aeaTeab KyAabTypbl KP. BeinyckHuk Poccuitickoin akapemuun mysbiku um. [HecnHbix
(Mocksa). M3BecTeH Hay4YHO-MeAArornyeckon U TBOPYECKON AesTeAbHOCTbio. ABTop MoHorpaduu o6 A. Manpbibaese (1988). Astop cumpoHun,
KBAPTETd, TPYO, Mbec AAS popTennaHo, miosukaa «Kapkbeiparap» (2023). Hanucaa 6oaee 100 HayuHo-kpuTuueckux ctaTein n pokaapos. Pabotan B
Teatpe «Manac», KHY, yHusepcutete «Manac», HAH KP. B HacTosuee Bpemsa — npodeccop KYYKW um. b. beilueHaanesoil, HayUHbIi COTPYAHUK
LleHTpa TPaAULIMOHHON KyAbTYpPbI U UCKYCCTBA.

PROF. TIMUR SALAMATOV

is a composer, musicologist, and music critic, Honored Cultural Worker of the Kyrgyz Republic. A graduate of the Gnessin Russian Academy of
Music (Moscow). Known for his academic and creative contributions. Author of the monograph on A. Maldybaev (1988). Composer of a
symphony, quartet, trio, piano pieces, and the musical “Karkyralar” (2023). Author of over 100 scholarly and critical articles and conference
papers. He has worked at the Manas Theater, KNU, Manas University, and the NAS KR. Currently, he is a professor at the B. Beishenalieva
University and a researcher at the Center for Traditional Culture and Art.
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MAPA HAYMOBA

DTHOXopeonor, 3THomy3soAor, pexuccép; Kbiproiz PecnybankacbiHbiH MapaHUSTTbIH
MbIkTbl  KbiamaTkepu (2016), KPubiv [MpesupeHtrHnn Appak [pamoTachbiHbiH - 33cK
(2024). An Bilimkana International High School wmektebuHaern ¢oabkropayk-
STHOTPAPUSALIK AHCAMOAAVH XeTekumncn kaHa «Kbipreia yayTTyk acnantapsl 6otoHua
OHAQIH KypCTapbiHbiH» Heruspeeuycy. CaxHapa «Opkectp Kbiz» aereH at meHeH
ubiraT. Mapus HaymoBa — akapeMUsiAbIK  BUAUM  MEHEH XAHAYY MOAQHMWIA
NPAKTUKAHBIH KECUAULLMHAE ULL AAbIN 6APraH Kemn TapMakTyy usnapeeyy. Mysbikaabik
XaHa Xopeorpaduisiabik OuAMMU MeHeH aAn  Kbiprbi3acTaHABIH - MATEPUAAABIK  SMeC
MOAGHVI  MYPACTAPbIH  TAAAOOFO, WHTEPNPETALMSAAOOro, >KAHAGHABIPYYFd >KAHG
CYHYLUTOOIO KOMAAEKCTYY bIKMA KOAAOHYM KeAeT. Bya nimMepayyAYKTYH aublk MUCAAbI —
«KbipreizpapabiH GOABKAOPAYK MY3bIKACHI XAHA BUiin» aTTyy aBTopAyK AoAGoopy.

MAPA HAYMOBA

DTHOXOpEOAOT 1 3THOMY3bIkoAOT, pexunccép; OTanunuk Kyastyper KP (2016), obaaaatens MouétHon Mpamortsr Mpesuaenta KP (2024). PykosoanTensb
donbkropHo-sTHOrpaduueckoro ancambas npu Bilimkana International High School, ocHosateab «Online Courses of Kyrgyz National
Instruments». CoAbHAs CLEeHNYECKas AESTEABHOCTb MOA UMeHeM «Aesyuika Opkectp». Mapus HaymoBa — MyABTUAMCLMMNAVHAPHBIA UCCAEAOBATEAD,
paboTaloLwmii Ha CTbIke AKAAEMUYECKOTO 3HAHUS U XNBOW KYAbTYpHOW npakTuku. O6AGAAQs My3bIKAAbHBIM 1 XOpeorpaduyeckum obpasoBaHMEM, OHA
NPUMEHSET KOMIMAEKCHbIA MOAXOA K AHAAM3Y, MHTEPMPETALMK, AKTYAAN3ALMMN N NPE3EHTALUN HEMATEPUAABHOTO KYABTYPHOTO HacAeaust KbiprbiacTaHa.
Apkuii npumep — eé asTopckuii NpoekT «POABKAOPHAS MY3bIKA 1 TAHLbI KbIPrbI3CKOrO HAPOAG», CMOCOBCTBYIOLLMI COXPAHEHUIO 1 MOMYASPU3ALUN
TPAAWNLVIOHHOM KYABTYpbI.

MARIYA NAUMOVA

is an ethnochoreologist, ethnomusicologist, and director; Honored Cultural Worker of the Kyrgyz Republic (2016), recipient of the Presidential
Certificate of Honor of the KR (2024). She is the leader of the folklore and ethnographic ensemble at Bilimkana International High School and
the founder of the “Online Courses of Kyrgyz National Instruments.” She performs solo under the name “The Orchestra Girl.” Mariya Naumova is
a multidisciplinary researcher working at the intersection of academic knowledge and living cultural practice. With both musical and
choreographic education, she applies a comprehensive approach to analyzing, interpreting, revitalizing, and presenting the intangible cultural
heritage of Kyrgyzstan. A vivid example is her original project “Folklore Music and Dances of the Kyrgyz People”, which promotes the
preservation and popularization of traditional culture.

[ CbIHAKTbIH KOOPANHATOPAOPY J [ KOOPAMNHATOPbBI KOHKYPCA ] [ COMPETITION COORDINATORS ]
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KBIMEATTYY AQOCTOP!

«PyX CaHat» BYTKYA AYPIHG/\YK CClATTyy MAOAQHUAT XAHA My3bIKG (I)eCTVIBGAbIHbIH YI'OLIJTypyy KOMUTETUHWH ATbIHAH 6>/A MCICLIJTCI6Ayy 3A ApdAbIK
I/ILLI—‘-ICIpCIFCI KCITbILLIKCIHACIpAbIH 6CIpAbIFbIHCI TEPEH prCICl3bI‘-IbI/\bIK 6I/I/\AI/IP€6I/I3!

OH obony, Kbipreis Pecnybankaceivbin [Mpesnaentu, ypmattyy XKanapos Caapip Hyproxoesuuke, ¢pecTuBaAra Koapoo kepceTkeHy yuyH, Kbiprbia
PecnybaunkacbiHbii Munnctpaep KabuHeTune, MaaGHVST, MAGABIMAT XAHA XAWTAP CASCATb MUHUCTPAUTMHE, OLIOHAOW 3Ae [pesvaeHTTuH
blcbik-Kea 0baycyHAATbI bIATApbIM YKYKTYY OKYAYYAYTYHO 6aa XETKUC KOAAOOCY XAHA $eCTUBAAAbI YIOLITYPYYra aKTUBAYY KATbILLYYCY YYYH TepeH
bIPAA3bIYbIAbIK BUAANPEOU3. Cr3AEpPAMH CAACKIn 3PK XAHA AKTUBAYYAYTYHY3AOPAYH APKACLIHAG KbIprbi3cTaH AYMHOAYK AEHMIIAAETU MAAGHUIA
AVNAAOT YHYH 3A APAAbIK AAHTYAIA AUAGHAbI.

ApbIKUG bIPAC3bIYBIALIK — BUAWH 3A APAABIK XAHA YAYTTYK eHekTelTepybysre: Ia apansik Typk maaarusTsl yiomyHa (TYPKCOW), caam
buanm bepyy, nanum xaHa mapanuaT yiomyHa (MICECKO), Typk mypackl kaHa mMapaaHusaTbl GoHAyHa, DA apanbik bopbop Asus usuapee
nHcTuTyTyHa (IICAS), CantTyy mysbika kaHa 6uit 6otoHua aa apanbik keHewke (ICTMD), Keiprbiz PecnybankacbiHbiH YAYTTYK uAuMAep
akapemuscoiHa, Keiprsiz yayTTyk «Manac» TeatpbiHa, YAyTTyK «MaHac» akapeMUsCbiHA, OLIOHAOM 3Ae GpeCTUBAATA KOAAOO KOPCOTKOH BapAbIK
MAAQHUIA, MAUMUI XAHA YbIFAPMAYUbIA YIOMAGPTd.

37 eAKkepeH KeATEH ApTUCTTEPTE, KOA BHOPUYAOPTS, U3NAAOOUYABPIe XAHA AEAEraTTAPrad KaaAd-CAATTAPAbI XAHA LWbIKTAHABIPYYACPABI MAPTTbIK
MEHEH AAMALLYY YYYH YblH XYPOKTOH bIpAA3bIUbIABIK 6|/1/\A|/|pe6|/13. C|/|3,A,ep,A,|/|H KATbILYYHY3AQP q)eCTI/IBCI/\AbI MOAGHUIA KON TYPAYYAYKTYH YbIHbITb
MqﬁpaMblHo AWMAQHTTbI.

BursanH bIKTBISIPUBIAGPBIOBI3rA ©3reue bIPpAdsbiubIAbIK OUAAMPEOUN3. 25TeH alyyH XAl KAHA AEMUATEAYY bIKTbISpYbl Ap 6uMp MenMaH >kaHa
KATbILLYYYY ©3YH bIHFAAYY XAHA NIEHNMAYY CE3ULLN YHYH YOAKTBIChIH, SHEPTUACHIH XAHA XbIAYY MAMUAECUH apHaAbl. CU3AEPANH CAABIMBIHbIZAAP
— baa xeTKuC.

OLLIOHAOIZ INE YI-OLIJTypyy TO6YHO, TEXHUKAADBIK KbI3MCITTClpFCI, «PyX OPAO» MCIAGHVIVI—BTHOFPOq)I/IFlAbIK KOMTMAEKCNHWH KbISMATKEPAEPUHE XAHA
©3A8PYHYH SMIEKTEPN MEHEH (I)eCTI/IBCI/\AbIH XKOTOpKY AEHII3AAE ©TYLIYH KAMCbI3BAATaH ap 6I/Ip MHCAHIA TEPEH, bIpAA3bIYbIAbIK 6VI/\AI/IP€6VI3.

OwoHpol aAe TeNAe®e, AOTUCTUKAABIK XAHA MAQABIMATTBIK KOAAOO XAGTBIHAG XUTEPAYY KOAAOO KOPCOTKOH 6usHec eHeKTeLUTepy6y3re -
MENMAHKAHAAAPra, TYPUCTTUK KOMMAeKCTepre, kade-pectopaHaapra, PR areHTTukTepre XxaHa xeke KOMNAHUAAGPra bipaa3blUbIAbIK 6I/I/\Al/lpe6l/l3.
CuspepAVH apKAHbIBAAPAC GECTUBAAL MAACHWI FAHA SMEC, YbIHbITbl MEMMAHAOC UL-Yapa 60/\Ay.

«Pyx CaHaTt» 6Y/\ >XKOeH rdaHa MCIACIHI/IIZ I/IU_I—‘-IOPCI 2OMEC, 6>//\ )KCIHAyy 6CICIP/\CILLIyy, U_IbIKTCIH,A,pryy KAHA KEAEYEK MYYHAOPFG MprICTCIpAbI 6epYY

MENKUHAUTU. bus meneH 60/\r0HyH,y3 Y4YH paxmar.

YPMCITTOO KAHA blpAd3bl4bIAbIK MEHEH,
«Pyx Canar» (I)eCTI/IBGAbIHbIH YI-OLIJTypyy KOMUTETHU
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OOPOMME APY=Db4!

OT nmenn OerOMI/ITeTCl BC€MI/IPHOFO CI)eCTI/IBOAFI TpCIAI/ILI,I/IOHHOIZ KYAbTypr n My3bIKI/I «PyX CaHaT» Bblpa>xaem FAY6OKYIO 6AOFOAOPHOCTb BCEM,
KTO CTAA 4ACTbKO 2TOIo MCICLLITCI6HOFO Me)KAYHCIpOAHOFO CO6bITI/IF|!

[Npexae Bcero, Mbl NCKpPEHHE 6ACII'OACIPI/IM MNpesnaeHTa Kbipreisckor Pecny6/\|/||<|/| ysaxaemoro Caapipa Hyproxoesuua XXanaposa 3a Bbicokui
NAaTPOHaX pecTrBans, KabureT Munnctpos Kbiproizckoit Pecnybanku, MUHUCTEpPCTBO KYABTYPbI, HPOPMALMM 1 MOAOAEXKHOM MOAUTUKM, O TAKXKE
lNoanomouHoe npeactasuTeabcTso [lpesuaeHta B ccbik-Kyabckoi obaacTu 3a HEOLLEHVIMYIO MOAAEPXKY M AKTUBHOE Y4aCTUE B OPraHU3aULUN.
bAaaropaps Baliennt BOBAEYEHHOCTY 1 NOAUTUYECKON BOAe KbIprbi3CTAH CTAA MEXAYHAPOAHOW MAOLLAAKOW AAS KYABTYPHOIO AMAAOrA MUPOBOrO
YPOBHSA.

Ocobas NpU3HATEABHOCTb — HAWUM MEXAYHAPOAHBIM 1 HALMOHAAbHBIM MAPTHEPAM: MeXAYHAPOAHON OPraHM3auMu TIOPKCKON KYABTYpbI
(TFOPKCOW), Vicaamckoin opraHmsauun no Bonpocam obpasosanus, Hayku v kKyabTypbl (ICECKO), DoHay TIOPKCKOro HACAEAMS U KYABTYpbI,
MexAyHAPOAHOMY MHCTUTYTY LeHTpaAbHoasnaTckux nceaeposannin (MULIAN), MexayHapoaHOMY COBETY MO TPAAULIMOHHON My3biKe 1 TAHLLY
(ICTMD), HauuonanbHoit akasemun Hayk Kbipreisckont Pecnybanku, Kbiprbisckomy HaumoHaabHomy TeaTpy «MaHac», HaunoHaabHo
akapemun «MaHac», a Takke BCeM KYABTYPHbIM, HOYUYHbIM 1 TBOPYECKMM OPraHU3ALMAM, MOAAEPXKABLLIUM GECTUBAAD.

CepaeuHo BAAropapriM apTUCTOB, MACTEPOB, UCCAEAOBATEAEN 1 AeAeraToB 13 37 CTPAH 34 LWeAPbIi 0BMeEH TpaanLmaMn 1 BaoOXHOBeHVeM. Balue
yuacTue NpeBpaTnAO GpecTUBAAL B MOAAVIHHBIN MPA3AHUK KYABTYPHOMO pasHoobpasus.

OTaeAbHas 6ACIFOACIPHOCTb — HALWWM BOAOHTEPAM. bonee 25 MOAOABIX U MHULMATUBHBIX AIOAEN BAOXKVAMN TEMAO, SHEPTVIIO 1 BpeMs, 4TOObI KAXAbIV
FOCTb 1 Y4ACTHUK YyBCTBOBAA cebs komMpopTHO 1 yBepeHHo. Baw Bkaap — becueHeH.

Mbl Takxe BbIPAXAEM MPU3HATEABHOCTb KOMAHAE OPraHV3ATOPOB, TEXHUYECKUM C/\y>|<6aM, KOAAEKTUBY KYABTYPHO-3THOrpa$uyeckoro KoMnAekca
«Pyx Opao» v Bcem, KTO CBOVIM TPyAOM obecneymna BbICOKII YPOBEHb NMpoBeAEHNS GECTUBAAS.

BAGFOAOPI/IM N HAWnmx 6I/I3H€C—I'IC1PTHépOB — TFOCTUHWLbI, TypI/ICTI/I‘—IeCKI/Ie KOMMAEKCbI, KCl(I)e N PECTOpPAHDI, PR-arenTcTtBa 1 yacTHble KOMMNAHNNM,
okKasasLine CIKTI/IBHYI-O I'IOAAep)KKy B cq)epe cepsmca, AOTUCTUKN U MHq)OpMOLI,I/IOHHOFO COMPOBOXAEHUA. BAOFOAOPH BAM CIDECTI/IBCI/\b CTAA HE TOAbKO
KYAbTyPHbIM, HO " I'IO—HC]CTOFILLJ,eMy FOCTeﬂpl/II/IMHbIM CO6bITI/I€M.

«PyX CaHaTt» — 370 He MPOCTO KYAbTYPHOE CO6bITI/I€, 3TO MNPOCTPAHCTBO XWMBOroc AMAAOrd, BAOXHOBEHWA W MNEPEAAYN HACAEAUS 6y,A,YLLI,I/IM

MOKOAEHNAM. CI'IC]CI/I60, YTO Bbl ObIAU C HOMMU.

C yBaxxeHnem un 6aaropapHocTbio,
Oprkomuter pectusans «Pyx CaHar».
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DEAR FRIEENDSG!

On behalf of the Organizing Committee of the World Festival of Traditional Culture and Music "Rukh Sanat", we express our deep gratitude
to everyone who became part of this large-scale international event!

First of all, we sincerely thank the President of the Kyrgyz Republic, the Honorable Sadyr Nurgozhoevich Japarov, for his high patronage of
the festival. We also extend our deep appreciation to the Cabinet of Ministers of the Kyrgyz Republic, the Ministry of Culture, Information
and Youth Policy, and the Plenipotentiary Representative of the President in the Issyk-Kul region for their invaluable support and active
participation in organizing the event. Thanks to your engagement and political will, Kyrgyzstan has become an international platform for
world-class cultural dialogue.

Special appreciation goes to our international and national partners: the International Organization of Turkic Culture (TURKSQY), the
Islamic World Educational, Scientific and Cultural Organization (ICESCO), the Turkic Heritage and Culture Foundation, the International
Institute for Central Asian Studies (IICAS), the International Council for Traditional Music and Dance (ICTMD), the National Academy of
Sciences of the Kyrgyz Republic, the Kyrgyz National "Manas" Theater, the National "Manas" Academy, and all cultural, scientific, and
creative institutions that supported the festival.

We extend heartfelt thanks to the artists, craftsmen, researchers, and delegates from 37 countries for the generous exchange of traditions and
inspiration. Your participation turned the festival into a true celebration of cultural diversity.

Special thanks go to our volunteers. More than 25 young and enthusiastic individuals devoted their warmth, energy, and time to ensure every
guest and participant felt welcome and comfortable. Your contribution is priceless.

We also express our gratitude to the organizing team, technical services, the staff of the "Rukh Ordo" cultural-ethnographic complex, and
everyone whose hard work ensured the high-level execution of the festival.

We are equally grateful to our business partners — hotels, resorts, cafés and restaurants, PR agencies, and private companies — who actively
supported the event in the fields of service, logistics, and information. Thanks to you, the festival became not only a cultural event but also a
truly hospitable occasion.

"Rukh Sanat" is not just a cultural event — it is a space for live dialogue, inspiration, and the transmission of heritage to future generations.

Thank you for being with us.

With sincere respect and gratitude,
Organizing Committee of the "Rukh Sanat" Festival
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KOHTAKTHbIE AAHHDbIE

OPITKOMUTETA ®ECTUBAASA «PYX CAHAT»

+996 (507) 102 070
ruhsanatfestival@gmail.com

www.ruh-sanat.com

Instagram: @ruhsanat_fest
Telegram: t.me/ruhsanat
Facebook: Ruh Sanat
YouTube: Ruh Sanat Channel
TikTok: @ruhsanatfestival



